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andsome, 


Watch your band or orchestra players “snap up” 
the first time they use your new EMBUR Stands. 
They admire the rich, handsome appearance. They 
stop worrying about music sliding to the floor, or 
stands which upset ct the slightest jar. Having 
first-rate equipment, they work more efficiently. 
The EMBUR Stand is the most durable one money 
can buy. Built entirely of metal, it will withstand 
extremely hard usage and even abuse. The Em- 
bur All-Metal Stand incorporates many exclusive 
features not found in any other music stand 


One piece metal desk—extra wide ledge. 
Beautifully finished in an olive drab crackle 
effect, the desk is adjustable to any angle. 


u 
music falling off the stand. If desired, either 

hardwood desks may be sub- 
stituted at the same price 


Fully guaranteed steel “quadrant”. 

stment is practically unbreakable 
any circumstances. It is fully 
and broken parts are replaced 


witnout charge 


guarantee 


Al 


steel rods—outer rod “butt-welded”. 

The strongest possible construction eliminates 
weak spots and “wobbly” joints. The specially 
designed thumb screw will never “work out” 
and be lost 


Unbreakable malleable steel base. 
Malleable steel replaces cast iron in this 
model. A specially machined coupling firmly 
joins the base to the stand proper. 

Modern and attractive in design—handsome in 

appearance, the EMBUR all-metal stand “dresses 

up” the band or orchestra in public appearances 
and promotes efficiency at rehearsals. 


Price, each, $8.25 
In Doz. Lots, each, $8.00 


Greater convenience for 


EMBUR ALL-METAL CONDUCTORS STAND 


No. 2520 


time lavorite 


The extra large 
desk is adjustable 
angle. The wide 
modates all scores needed for rehearsal 


sturdy 


Embur All-Metal Music Stan 


The Embur Conductor's 


295 


stand features 


the same sturdy construction which has 
. made the Embur all metal stand the all- 


solid one-piece metal 


to any 
music 


shelf 


or concert. The desk and shelf are 
finished in a beautiful harmoniously 
blended two tou1e color effect. 


The upright rods are extra large and 


hollow, to provide for “threading” an 
electric cord when an orchestra lamp is 


used 
‘ Price — $10.00 each. 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams st. Chicago 3, tlinois 
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TIMELY 


with Band Show Formations 
OF AMERICA MARCH” 


: By PAUL LAVALLE 
Band $2.75 


nour UNITED STATES” 
te MARCH 


“FRANK ENTRE 
d $2.00 _Syibphonic ond $275 


PAUL YODER 


By IRVING CHEYETTE 
Full Band $1.50 Pie 


Releases 
A New Easy Overture 
RINTEMPS (Joy of Spring) 


NEW CHORUSES LA JOIE OU P 
David Lauver 


AUTUMN BLUEBIRD, THE \\ Overture 
Kenneth Walton . a Full Band $3.25 


DIS TRAIN (S.A.7.8. with Sop. or Tenor 
Solo ad lib.) Clarence Cameron White 


LOVELY THINGS (S.A.T- B.) Gustav Klemm - 
LEGEND OF THE DOGWOOD TREE AS TAL solos 
(S.A.T.B.) Kenneth Walton j i With 
ZION, FOUNDED _ON THE MOUNTAINS £4. 
—A Capella) Gounod-Lundquist - \ DY OF SPAIN. by 


(S.A.T.B. 
SAXOPHONE (Eb Alto and Bb Tenor) 
: ~ Bach Arr.—.60 


BOHEMIAN Gir.” - Bale 
2 TRUMPET or CORNET DUETS 


15 Minute Version of 


Sym. Band $4.50 


20 ORIGINAL DUETS FOR TRUMPET 
(or Cornet) 


BOOKS | AND 2... BY SYLVIUS C. 
Ban 50 Each 


SAM FOX PUBLISHING. COMPANY | 


L | Ll 2 
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Tare new FALL Line- UP --- g | 
NIIMRERS 
| “DOWN THE GRIDIRON ~~ 
ip “Orchestration Also Available 
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as Christmas — Its Carols, Customs and Legends. 


authentic information valuable in program building. 


familiar and some which are quite uncommon. 


Ruth Heller has arranged the majority of the 
carols in four parts for mixed voices or for unison 
singing. The book is suitable for chorus, quartet, 
carolers, community singing or the home group. 

| In addition to the carols there is authentic, ab- 
sorbing information about the origins of the customs, 
traditions, and symbols of Christmas. Beautiful 


One of the most delightful books 
of carols published. Here is music 
which through the centuries has 
most truly expressed the joyous fes- 
tival of Christmas. The book, com- 
piled by Torstein O. Kvamme, con- 
tains over 50 carols plus the stories 


Christmas Carols for Treble Voices Noels Old and New 


SATB. 25c. 


Descants on Christmas Carols 


heard' For SATB or SA. 25¢ in SATB settings. 25c. 


fall, it is already looked upon as one of the outstanding sources of carols and 


Christmas observance takes on a new and even deeper meaning with the many 
beautiful carols and the interesting information contained in this unique book. Seventy- 
seven carols are provided: 46 European, 16 from the British Isles and 15 of the Amer- 
icas. They include all of the carols most often sung at Christmas plus many not so 


Other Outstanding Christmas Books 


The Christmas Carolers', Book in Song and Story 


Uncommon Christmas Carols 
Some of the loveliest descants you ever A rich variety of seldom-found materials Supplies Christmas material! at little cost 


Music educators or directors may send for any of these books on approval. 


HALL & McCR EARY COMPANY * Publishers of Better Music * 434 South Wabash Ave. 
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Acclaimed one of the finest books of carols ever published! 


its Carols, Customs and Legends 


cs. has any book been so widely applauded and commended the country over 


Although published only last 


legends connected with them are retold. An intro- 
duction traces the origin of the celebration of 
Christmas and of the sniversal customs and sym- 
bols. Carols and special customs are presented 
by country. An attractive format and beautiful 
symbolic cover in full color add much to the de- 
sirability, making it a most appropriate gift book. 
Price: 60 cents 


behind each carol written in a most interesting style. Not 
to know the background of these carols is to miss much ot 
their charm and significance. The voice arrangements in- 
clude four-part mixed, three-part, unison and several for 
children’s voices. The book is adorned with a series of very 
artistic etchings and the cover design is such as to make it a 
desirable gift. Price: 50 cents 


Christmas Carols for Male Voices 


Settings effective for either SA or SSA. 25¢ 38 of the best-loved carols arranged for TTBB arrangements of familiar and lesser 


known carols. 25¢c. 


Christmas Carols and Choruses 


28 carols plus the Hallelujah Chorn For 
mixed voices. 12c 


Christmas Octavos 
Among the H. & M. Choral Octavos are many excellent Christmas choruses. Consult 
your miniatures. If vou do not have them, send for them—they re free to music directors 


Please mention your position. 
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OU'LL find the magazine easier to 

read this issue. Compare the dimea- 
sions to some of the earlier issues — 
you'll find a change has been made. 
While you're in the mood for com- 
parison, notice that we've made the 
columns less wide and the type slightly 
larger. That's been done to improve 
legibility, too. 

The schedule board which shows 
“things to come” appears to be par- 
ticularly healthy. The lead-off article, 
in the form of an editorial, will be 
written by Howard Hanson who, by 
the way, had an extremely interesting 
article in the August 6th issue of the 
“Saturday Review of Literature.” 

For those of you who are interested 
in programs we recommend Velma 
Radebaugh’s “Color Capers.’" The pro- 
gram was staged for high school and 
is so flexibly organized that it could 
be presented under almost any circum- 
stances. 


And just in case you have a phobia 
about contests and don’t like to read 
about them we'll warn you that another 
coming article, “Contest Worries,” by 
Elaine Hulse, is not what it seems. 
You'll find it good exercise for your 
sense of humor. 


The front cover picture is by Bill Newron, 
Outawa, Onta.io. 


Music on the front cover is copyrighted aad 
reproduced with special permission of Carl 
Fischer, Inc. 


The oman of EDUCATIONAL MUSIC 
MAGAZINE can be found indexed in che 
EDUC ATION INDEX 


SEPTEMBER 
OCTOBER 


IN THIS ISSUE 
OF INTEREST TO EVERYONE 
Don’t Be a Musical Zoot-Suiter ............... Doris A. Paul 


Has Music Education Failed? — Shall Music Supervisors 
Be Abolished? — 
; . Karl W. Gehrkens 


Have Fun With Music : _... Florence C. Best 


“Hi-Ho, Silver!” J. J. Weigand 
May I Be An Angel? __.. Mary Dodson 
Musical Fictionary Mabel McGraw 


THE VOCAL DEPARTMENT 


Characteristics of Successful Choral Conductors = 
Lloyd F. Sunderman 


Your Honorary President Robert N. McGregor 


‘THE INSTRUMENTAL DEPARTMENT 


After Graduation — Whose Responsibility ? Dwight G. Kier 
Good Music Is Our Aim Everett D. Kisinger 
Personnel and Equipment Kelvin Masson 
Reading at Sight Henry R. DuMars 


THE REGULAR DEPARTMENTS 
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Student’s Page 21 
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es NEW MIFA EDITION § 


Complete Instrumentation Now Available 


for 
Books i 2 a, 4, 5-6 and 7-8 


MIFA Edition Revisions were made by 
Colonel Earl D. Irons 
Omany Nationally known Conductor and Adjudicator 
IriON™ COMPLETE LESSON PLAN BOOKLET 
giving full explanations and lesson assignments for each 


week of this four-year course, sent free to all directors, 
upon request. 


| FLORIDA 
TENN. 


| START YOUR NEW CLASSES, 
TEXAS FOR AL SMALL GROUPS — OR PRIVATE STUDENTS 
~ 7 WITH THESE MODERN TEACHING TOOLS 


COMPREHENSIVE Unison INSTRUCTION — USABLE 
WITH or WITHOUT Qudio-Uisual TEACHING AIDS 


Thi BE A LEADER. THEN WATCH OTHERS FOLLOW. 
na is integrated, orderly, progres- 
i _, sive UNISON course of instruction is TEACH THE MOST EFFECTIVE WAY. 
designed to simplify and streamline 
your teaching problems. Its audio- Film strips and records have been an essential 
visual teaching aids shorten the learn- in other subjects for years. NOW — the MIF A 
ah, t ing process and rapid progress be Series brings them to the music instruction field. 
al “1am mires Comes Certain. Don’. delay — investigate and see what this is 


Band, Orchestra and Concert Folios in full con- waiting to do for you today! 


cert instrumentation are also available to supple- 

ment the study material in the VICTOR METHOD 
oks. tl nbinin Victor Publishing C 

books, thereby combining to provide a credible 

public performance in eight weeks 


Pie eas send me FREE one of the booklets descnbed in your 
advertisement COMPLETE LESSON PLANS 


i 
Clip this coupon, paste it on a penny postcard, fill ee ene Te 
in and mail today. Street Address 


VICTOR PUBLISHING COMPANY, Inc. tam Director "Band [Orchestra [} Vocal 


Name of school 
2210 Pacific Avenue — Dallas 1, Texas nee 
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— THE LATEST ADDITION § 
The 


VICTOR STRING SERIES 


WITH PIANO ACCOMPANIMENT 


Part 


|!—-Beginners 


Part 2—Advanced 


VIOLIN 
VIOLA 


VIOLONCELLO 


CONTRABASS 


NOW — you can teach this basic string in- 
strings! 


The last ten pages in each instrument book 


contain studies on positions and other tech- - t 


needs. 


Prcror 


For 


STRING 
CLASS 


or 
INDIVIDUAL 


Key Scale, 
Technical 
and 
Position 
Studies 


strument study material in UNISON with all four ‘ 


niques peculiar to the individual instrument 


Price — $1.25 each, All Instruments or Piano Accompaniment 


UNDER STATE ADOPTION AS FREE TEXTBOOK IN TEXAS SCHOOLS 
Q heal Solution For String Class Studios 


The MIF A STRING SERIES — 12” Long Play- 
ing micrigroove (Vinylite) LONE STAR Educa- 
tional Records will also soon be available for 
use with the UNISON studies in these books. 
This will permit use of the records for accom- 
panying entire group or individual practice of 
the material in this VICTOR STRING SERIES. 


A MUST — for All String Instrument Classes 


Ask your dealer, our distributor, or write us direct for returnable examination copies. 


Send for your free copy of the COMPLETE LES- 
full explanation of THE VICTOR STRING SERIES. 


SON PLANS (see opposite page), which includes VICTOR PUBLISHING COMPANY, Inc. 


2210 Pacific Avenue 


Dallas 1, Texas 


GROUP 
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A STIRRING HYMN TO DEMOCRACY 


Gice Me Your Ticed, Your Poor,...” 


From the score of Irving Berlin’s “Miss 
Liberty” Shawnee Press brings you the 
Fred Waring arrangement of a thrilling new 
anthem of freedom. 

{ The text is taken from Emma Lazarus’ sonnet 
“The New Collossus,” inscribed on a plaque 
at the base of The Statue of Liberty looking 
toward Europe’s shores. 

“Give Me Your Tired, Your Poor, Your 

Huddled Masses Yearning to Breathe Free...” 
The beautiful simplicity of Irving Berlin’s 


music combined with Roy Ringwald’s in- 


spired choral setting reverently expresses the 


true democracy of America. 


Excellent for sacred, patriotic and festival pro- 
grams. Mixed Chorus Arrangement: 20 Cents 


Shawnee Ve ine. 


EAST STROUDSBURG | PENNSYLVANIA 
GOOD MUSIC FOR BETTER PERFORMANCE 
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SEE YOUR 

CONN DEALER 
OR MAIL COUPON 
BELOW 


SAXOPHONES 
CORNETS AND TRUMPETS 
TENOR TROMBONES 
BASS TROMBONES 
B> BOEHM CLARINETS 
B> BOEHM BASS CLARINETS 
E> BOEHM ALTO CLARINETS 
FRENCH HORNS 
ALTO HORNS 
BARITONE HORNS 
CONSERVATORY SYSTEM OBOES 
HECKEL SYSTEM BASSOONS 
EUPHONIUMS 
UPRIGHT BASSES 
SOUSAPHONES 
FLUTES AND PICCOLOS 
PISTON BUGLES 
STROBOCONN 
LEKTRO TUNER 
INSTRUMENT CASES 


CATALOG !S FREE! 


CONN BAND INSTRUMENT DIVISION G. CONN LTD. 

ELKHART, INDIANA 
RUSH NEW, COMPLETE CONN GENERAL CATALOG OF BAND AND Cert. vie 
ORCHESTRA INSTRUMENTS. 


NAME 


POSITION 


ADDRESS 


city ZONE STATE 


WORLD'S LARGEST MANUFACTURER OF BAND 


INSTRUMENTS 
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> > I AM NOT wise enough to state positively either 
that music education has succeeded or that it has 
failed, but my guess is that it has done a little of both. 
And in between the successes 
and the failures there is a wide 
area about which we know so 
little that no one should even 
venture an opinion about it. 
I mean, of course, that the im- 
pact of music and the other arts upon individual 
human beings is so subtle, so intangible, so incapable 
of being ‘perceived’ or “measured” that it is fre- 
quently many years after the 
event before one knows what 
the effect has been. Often one 
never knows. 


Has Music Edu- 
cation Failed? 


However, there exist cer- 
tain fairly tangible ideals and 
objectives toward which we 
music educators are supposed 
to have been striving, and it is 
concerning these that I am 
writing today. We assert con- 
tidently that music makes school 
a happier place, that it causes 
individual children to become 
better adjusted, and that it re- 
sults in a more wholesome com- 
munity life and a better type of 
democracy. These are some of 
the general ideals in the direc- 
tion of which our efforts are 
supposed to have been trending 
On the more “practical” side, 
children are supposed to learn 


to use their voices as beautifully and effectively as pos- 
sible, to achieve at least elementary skill in reading 


A Page or Two 


of Opinion 


“That which I say is not preaching; it is only my attempt 
to find out the meaning and the significance of life.” 


(Karl Gehrkens) 


Educational Music Magazine, September-October 1949 


—Tolstoy 


notation and in part-singing, to come to a certain 
point of intelligence concerning instrumental mus- 
ic, together with the ability to play an instrument in 
the case of those children who desire such an ex- 
perience; and to acquire a certain “taste” with re- 
gard to both musical compositions and their per- 
formance, this to be accompanied by a growing de- 
sire to participate in various types of musical enter- 
prises both in school and after school is over. 

Has our work in school music trended in the 
general direction of these ideals, and have we suc- 
ceeded in achieving at least some of these objectives / 
And is music actually function- 
ing as an experience from which 
a very large number of people 
are deriving deep satisfaction 
both during school days and 
afterward ? 

One can only guess at the 
answer, and if you read my first 
paragraph you already know 
what my own “guess” is. Cer- 
tainly we must grant that musi- 
cal conditions in both school 
and community are better than 
they were a generation ago- 
those of you who have followed 
Deems Taylor at the Sunday 
afternoon broadcasts of the 
New York Philharmonic - 
Symphony Society must have 
been elated—as I myself was- 
at hearing the fine young peo- 
ple who have participated in 
these broadcasts from week to 
week. Orchestras and bands have sprung up in almost 
every high school—especially bands!; a cappella choirs 
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are now the rule rather than the exception, as they 
were even ten or twelve years ago; listening lessons 
have come to be an important phase of the music 
period—especially in grade schools. Outside of school 
there are great symphony orchestras in many cities, 
concert courses galore, music clubs—among_ the 
women!—everywhere; “ministers of music” in the 
churches, singing at Kiwanis and Rotary clubs; to 
say nothing of the SPEBSQSA. (I hope I got the let- 
ters right—I am referring of course to the groups of 
men who are being organized all over the country for 
the sole purpose of meeting together once a week or 
so and singing; and if they did not sing the sort of 
music they use they would not sing at all—therefore 
I consider this to be an important movement. ) 


The sixty-four-dollar-question is of course: Are 
people happier, better adjusted, more loving and 
tolerant, better citizens of a democracy and better 
inhabitants of this earth because of all these musical 
activities in and out of school? I do not know the 
complete answer, therefore I will merely repeat that 
I believe music to have succeeded in part and failed 
in part. But I have not lost even one iota of faith 
in the uplifting, deeply satisfying, and regenerating 
power of fine music when taught by an instructor who 
is something of an artist both as musician and as 
teacher, and when participated in by children or adults 
who are eager in their attitude. We may have to 
wait a little longer for the “end result’ than some of 
us want to, but I continue to believe in Truth, Justice, 
Tolerance, Friendliness, and Beauty as the most im- 
portant motivating forces that will eventually lead us 
to the better world of our dreams; and as the years go 
by I do not lose my faith in fine music as the most 
important representative of Beauty. But I continue 
to insist that our starry-eyed philosophy and our scien- 
tific psychology must be implemented by excellent 
teaching if music is to play its real part both in edu- 
cation and in life. 


> >» Music Is DIFFERENT from most other school sub- 
jects in that it combines in itself a certain balance 
between feeling and intellect, whereas most other 

“subjects” deal only with the in- 


tellect. For this reason the one 


Shall Music 
Supervisors Be 


Abolished? 


who teaches music must know 
more than the mere mechanics 
of the art. He must have taste 

and intuition so as to be able to 
select music which has real artistic value and to teach 
it in such a way that both he and his pupils will have 
a real esthetic experience during at least a part of 
each music period. He must be a person with strong 
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emotions too, so that both he and his pupils may , 


sometimes be stirred to real ecstatic heights as they 
perform or listen to great music. 


This implies that the teacher should have strong 


powers of leadership too—not the bossy, nagging, 


dictatorial type of leadership, but the sort that derives 
from a quiet inner confidence that the music must be 
performed ¢hus because “thus” is artistically right. 
Only in this way can music come to be a genuinely 
educational force. Only thus can we have real 
“education through music.” 

Integration in education is a laudable ideal to 
which I myself fully subscribe. I am a devotee so 
far as John Dewey and other modern, really progres- 
sive leaders are concerned. But if as a result of aim- 
ing at an integrated program we lose the unique 
spiritualizing power that potentially inheres in the 
individual's contact with really fine music, then I 
believe we have thrown away something that was 
more precious than that which we gained in its place. 
Change does not always mean progress. 

The world of today needs desperately to develop 
a more spiritual and a less egoistic and selfish attitude 
on the part of the individual human beings who in- 
habit the earth, and music and the other fine arts, 
if effectively taught, have a greater potential power 
in this direction than any other school experience. 
Can the average grade teacher conduct the music hour 
in such a way that music will be integrated with other 
school experiences without losing its unique power ? 
Or can it work its magic only when a person is in 
charge who has been specifically and thoroughly edu- 
cated as 2 musician? I will leave the answer to this 
question to you; and I think it is a terribly important 
question. 


> >) SERENITY IS THAT quality of the human spirit 
which enables its fortunate possessor to look out upon 
life and, seeing much that is ugly and painful, some 
that is selfish and unjust, and 
even a little that is fantastic in 
its wrongness, nevertheless 
turns away from all this with 
tranquillity, knowing that even- 
tually what is wrong will be 
righted and that in the end the valiant soul will con- 
quer, either by achieving its desires or by adjusting 
itself to things that cannot be changed. 

The serene person is always one who has ex- 
perienced pain and sorrow, disillusionment and catas- 
trophe. But instead of being vanquished by trouble, 
he has overcome it, has actually grown strong in 
facing it, has achieved victory over himself through 
fighting it. 


Serenity 


(Please turn to next page) 
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HAROLD FLAMMER, Incorporated 


Its Removal to New and Enlarged Quarters 


251 WEST 19th STREET 
New York 11, N. Y. 


FOR PROMPT SERVICE IN FILLING YOUR ORDERS 
AND 
FOR MUSIC OF ALL PUBLISHERS 
TURN TO THE SIGN OF THE TUNING FORK 


HAROLD FLAMMER, Inc. 


MUSIC PUBLISHERS AND DEALERS 


251 West 19th Street New York 11, N. Y. 
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The weakling is dismayed when grief and pain 
become his lot. He is a coward, and when life’s furies 
threaten him he flees. But the valiant spirit fights 
these forces of adversity. He battles, literally to save 
his soul. And in facing pain and disease, disaffection 
of family and friends, or loss of wealth and position, 
he achieves greater and greater fineness and strength 
of character. He becomes a hero. As he grows older 
and begins to understand more clearly the relation- 
ships of people and things, of beauty and utility, of 
intelligence and feeling, he arives at a certain breadth 
of view and benignity of spirit, and this in turn brings 
him to a state of inner tranquillity that refuses to be 
too seriously disturbed by selfishness and greed, by 
physical pain and mental anguish, even by sordidness 
and cruelty; so he turns from these to the composition 
of a sonnet, the playing of a sonata, the viewing of 
a sunset, or to some humble service performed for a 
loved one, confident that these are the really im- 
portant things in life and exulting in the fact that 
neither pain nor catastrophe can take them away from 
him. This is serenity, and he who achieves it has 
reached the very apogee of human satisfaction. 


> > SOME FORTY YEARS ago, when I was just begin- 
ning my work as a teacher of music in schools, I 
became greatly interested in approaching musical 
rhythm through bodily move- 
ment. As a piano teacher I had 
tried the “mathematical ap- 
proach” and it had not worked. 
My pupils could tell me glibly 
that two eighth notes or a 
dotted-eighth-sixteenth equalled a quarter; but when 
it came to playing on the piano what they told me the 
notes stood for they failed more often than they 
succeeded. 


Jaques-Dalcroze 


I began my work as a school music educator 
during the time of Jessie L. Gaynor, Eleanor Smith, 
Robert Foresman, and other advocates of the ‘song 
approach”; and because these people advised the use 
of “singing games’ and “folk dances,” I too began 
very soon to use such material—especially in the first 
three grades. But before long I went a step farther— 
and this new step was taken on my own initiative: 
I had the children clap their hands, nod their heads, 
and sway their bodies to simple rhythmic music that 
I myself improvised on piano or reed organ. I asked 
them to listen closely so as to make quicker move- 
ments when I played faster, or bigger ones when I 
played more loudly. I induced them also to hold off 
making any large movement at all until they had 
listened to my playing for a moment so as to deter- 
mine whether the music went in groups of two, three, 


four, or six. In this way they learned to feel beat 
accent, to recognize measure groupings, and to sense 
tempo, dynamics, and mood. When notation was 
introduced I tried—in crude fashion, of course, for I 
had not developed any kind of a ‘‘system'’’—to get 
them to see how the movements they had been 
making were related to the notation of rhythm which 
they were beginning to study. 

Now came the miracle—and it suprised and 
elated me: I learned that a certain Swiss composer 
and educator by name of Emile Jaques-Dalcroze had 
for some time been working scientifically and system- 
atically at an improved method of teaching not only 
rhythm but all music; that as the result of his work 
a well organized system had evolved; and that al- 
though this method was far more scientific and com- 
plete than anything I had envisioned, yet it was actu- 
ally based on the same general principles that I my- 
self had stumbled upon quite by accident. Some of 
the most basic of these principles are as follows: 
(1) Rhythm implies motion, therefore musical rhythm 
is best approached through bodily movement; (2) If 
the music is improvised by the instructor, the pupil 
is compelled by the very nature of the situation to 
listen with greater concentration because he never 
knows what is going to happen until he hears the 
actual music that is being played by the teacher; (3) 
When planning rhythmic activities the teacher must 
keep in mind both the sak, or measure beat, and the 
individual musical tones as represented by the note 
values; (4) In some way the bodily movements made 
in response to music heard must be correlated with 
the notation of rhythm as shown in a musical score. 

There is far more than this to the Dalcroze 
system, of course, and I myself have never accepted 
all the devails, especially those connected with the 
teaching of solfege. But from the time I first read 
the books of Emile Jacques-Dalcroze I became a 
devotee of the part of his system which is generally 
known as eurhythmics (also spelled eurythmics). I 
searched out Dalcroze diploma holders all over the 
country and visited hundreds of classes in Seattle, 
Chicago, and New York. I required my students at 
Oberlin to read “Rhythm, Music, and Education,” 
and I finally badgered the faculty into adding an in- 
structor in eurhythmics to the staff and into requiring 
all students—both men and women—to take the 
subject during the freshman year; I arranged for Dal- 
croze demonstrations at teachers’ meetings, and I 
even gave a lecture or two on the subject and included 
a chapter which gave a simple explanation of the 
system in one of my books. Finally, in 1927, I 
visited “Monsieur Jaques” in Geneva, and I persuaded 


him to allow me to attend a class or two taught by 
(Please turn to page 13) 
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A COMPLETE BAND 
INCLUDES ALL THESE 


MAKES A COMPLETE LINE OF 
EXTRA VALUE BAND INSTRUMENTS 


* * * 
EVERYTHING YOU NEED TO BUILD BANDS! 


Including 


* NEW SUPER *& CLASSROOM-TESTED 
INSTRUMENTS EDUCATIONAL HELPS 


* NEW SUPER * SCHOOL-TESTED 
INSTRUMENT CASES RENTAL PLAN 


*& FACTORY GUARANTEE ON EVERY INSTRUMENT 


*"AN-AMERICAN BAND MENTS Elkhart, Indiana 
‘lease send me a oo of ma als checked below 


School Music Te | BATON Magazine 
Music and the Bas coe Education Folder Pan-American Vest-Pocket Catalo; 


AN -/ \MERICAN 


BAND INSTRUMENTS 
DIVISION OF C. G. CONN LTD. 


GREATEST DOLLAR-FOR-DOLLAR VALUE IN BAND 
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himself. (This is ordinarily forbidden because vis- 
itors often constitute a distracting influence, and in a 
eurhythmics class utter and absolute concentration is 
“the law of the land.”’) 

Jacques-Dalcroze was born in Vienna in 1865 
of Swiss parentage, and since 1892 he has been a 
teacher in the Geneva Conservatory. As I write this 
little tribute he is still alive in Geneva, and he is still 
teaching, writing, exhorting—much of the time while 
lying or sitting in bed. A great man, certainly one 
of the most important music educators of all time— 
a man who has inspired countless thousands, includ- 


ing myself, to a more psychological, a more efficient, 
and a more musical way of teaching our beloved art. 


K. G. 


Editor's note: Dr. Gehrkens concludes his present series of 
editorials with this issue. He will be back with us in the follow- 
ing school year in company with other distinguished guest edi- 
tors. When this series of editorials was begun by Dr. Gehrkens 
back in September of 1942 we ran a little notice about him, 
headed by the four words “gentleman, scholar, educator, musi- 
cian.” Every editorial written by him has demonstrated the 
truth of this heading. We can also add that during the period 
in which he has been writing for us we have discovered that he 
possesses a very discriminating lively sense of humor. That's the 
reason, Karl, why we thought you, as author of “Music Notation 
and Terminology” and of the “Handbook of Musical Terms,” 
would enjoy seeing Miss McGraw’s contribution which completes 
this page. 


Musical Fictionary 


By MABEL McGRAW 


Keyboard: Where you put it down in black and 


white. 


Harmony: Effect to be desired — sometimes it 
comes pretty close. 

Chords: These tie up the harmony. 

Dischords: The less said, the better. 

Fortissimo: The big noise. 

Pianissimo: This year it’s off the record. By Perry 
Como. 

Crescendo: This is nothing but a big build-up: 


Diminuendo: So this can let you down. 


Allegro: Fast and furious. It's fast, and you'll 

be furious — if you can’t play the darn 

Rubato: — You play this without rhythm or reason. 

Bars: You sit down to these. With one foot 
on the pedal. 

Fingering: It's perfectly legal to play the numbers 
here. 

Repeats: This is how you get back at the audi- 
ence. 

Measure: Good or bad — it all depends on the 
state of mind. 

Tempo: This means to quit stalling and get back 
on the beat. 

Major: Cheerful little earful. 

Minor: Tearful ditto ditto. 

March: This can make a tramp out of anyone. 

Scales: It's not how much you weigh, it's 
h m u play. 

Pause: It refreshes. 

Staff: Several things could be noted here. 


Softly. 


Charleston, South Carolina 
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pp- Very softly. 

Ppp: You can hardly hear the darn thing. 

f. Loud. 

ff. Louder. 

fff. Play, fool, play! 

Coda. When the composer can’t think of any- 


thing else to do with the melody, he 
goes into a coda. 


Practice: It makes perfect. Oh yeah? 

Arpeggio: This could break you up. 

Rests: Time on your hands. 

Clef : This can get you into treble. 

Bass: You're in low accompany here . 

Notes: Play when due. 

Metronome: A thing like this can take up a lot of 
time. 

Flat: If you don’t play this you'll be sharp. 

Sharp: If you don’t play this you'll be flat. 
Silly, isn’t it? 

Theme: Melody with a message. 

Staccato: Just one little ping after another. 

Pedal: Sometimes you just have to put your 
foot down. 

Sva: This gives you quite a lift. 

Decrescendo: All is swell. 

Octave: This goes double. 

Natural: Just play it straight. 

Cadenza: Oh-oh. 

Tie: You'd better hold on to this. 

Recital: Here’s where you play for your mis- 
takes. 

Finis: That's all, brother. * 
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For Marching Gauds 


EXCELLENT MATERIAL FOR USE IN ORGANIZING, DEVELOPING AND 
TRAINING AN EFFECTIVE MARCHING BAND 


MARCHING 


BAND AT-TEN-TION 
By Mark H. Hindsley 


Drum Major's Manual (Cloth Bound) $1.75 
Student's Edition 40¢ 


BAND PAGEANTRY 
Five “Half-Time” Field Shows 
Compiled and Adapted by Hal Bergan 
Conductor's Manual (Including Music 
Seore and Field Formations) $1.50 
Parts (Including Field Formations) each 40¢ 


FUNDAMENTALS OF DRILL 
By Carroll R. Dale 

Cloth Edition $1.75 

Paper Edition $1.50 


MARCHING MANEUVER SERIES 


Vol. I “24 Formations — Entrances” 


By Mark H. Hindsley 


Vol. I “Practical Stunts” 
By Claude B. Smith and Wallace Capel 
Vol. III “Grooming the Band for Contest” 
By George T. Bennett 
Vol. IV “Required and Special Maneuvers” 
By George T. Bennett 
Vol. V “Street Routines” 
By George T. Bennett 
Vol. VI “Field Routines” 
By George T. Bennett 
Voi. VIL “New and Novel Formations” 
By George T. Bennett and 
Richard N. Whitefield 
Vol. VIII “Novel Drills and Formations” 
( Basketball) 
By C. R. Hackney and Henry McCord 
Vol. IX “In and Out of 26 Letter Formations” 
By George T. Bennett 
Vol. X “Parade Stunts” 
By C. R. Hackney and H. Hugh Emerson 
Price, each $1.00 


SIX FOOTBALL PROGRAMS 
Complete Organization for 6 Field Shows 
By Jack E. Savage and Paul Painter 
Price $1.50 


SPINNING AND TWIRLING 


ART OF BATON SPINNING 
By C. #. Benner and Paul Painter 
In Two Volumes — $1.50 each 


BATON TWIRLING SERIES 
Vol. I “Competition Requirements” $1.00 
By Forrest McAllister and George T. Bennett 


Vol. Il “Underhand Technique” $1.00 
By Paul Painter and Charles Benner 


Vol. III “Beginner's Baton Book” 
By C. J. Duncan 

Part I—50¢; Part Il— 50 

Vol. IV “Characteristic Tricks” $1.00 
By Bob Black and C. W. Benner 


GUN SPINNING TEXTS 
By C. W’. Benner and Paul Painter 

Book I—BEGINNERS—or for those who do not 
twirl batons 


Book Il--ADVANCED—or for baton twirlers 
who wish to take up gun work 
$1.00 each 


FIFE— DRUM — BUGLE 


CONTEST JUDGES STANDARD 
PRACTICE INSTRUCTION 
A Manual for Drum, Bugle Corps and Band 
Compiled by the ALL AMERICAN | 
ASSOCIATION OF CONTEST JUDGES 
Complete (Includes Text and 9 Rating Sheets) 
Price $1.25 


MUSIC OF °76 

For Fife and Drum Corps 
By Acton E. Ostling 

Fife Book 40¢ 

Drum Book 40¢ 


BUGLE BAND ENSEMBLES — 
Piston Bugles 
By Harry Powell 
Price 75¢ 


All Prices Net 


REMICK MUSIC CORPORATION 
RCA BUILDING — ROCKEFELLER CENTER — NEW YORK 20, N. Y. 
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Good Music Is Our Aim 


S the marching band a necessary 

evil? If you have a fine march- 

ing unit, do you have to forgo 
a fine concert band? How much 
better would your concert band be 
if you had no football band each 
fall? These questions and many 
more are asked, discussed, and usu- 
ally never settled whenever band 
directors meet in discussion groups 
about the footbali marching band. 
In my own experience as a high 
school band director, I have debated 
these points as much as anyone else 
and without any conclusive answer. 

Last fall I joined the band staft 
of the University of Illinois and be- 
came better acquainted with the 
marching band policies of the fa- 
mous Illini Football Band. Although 
I was in complete agreement with 
the procedures used here and had 
practiced many of them with my 
high school bands, I still learned 
many new items that go toward 
making a better year-around band 
program. I am now convinced that 
one may have a football band that 
will hurt the concert band very 
little, and in many cases, may aid 


«By 
EVERETT D. KISINGER 


Director of Football Band 
University of Illinois 


The author has a unique advantage in treating the subject of 
the University of Illinois football band. He can tell the story 
“from the inside” because he is the director of the football 
band . . . and he can view the band as a newcomer because he 
began working with the band only last year. You'll like this 
summary of the aims, attitudes and methods. 


the precision and benefit the devel- 
opment of a fine concert group. 


Before going into more details 
about the Illinois Football Band, 
I would like to digress for a mo- 
ment to the high school band pic- 
ture. Today most high school 
bands would fall into one of four 
groups: 


No. 1. The band that does an 
excellent job on the football field, 
plays a fine musical performance, 
is well grounded in marching fun- 
damentals, and does splendid 
marching routines based on music 
that is of unquestionable quality; 


“Good music is our aim” might be the title of this article but in this picture 
the big Illini cannon seems to point in another interesting direction. 


and then this same band turns 
from the football band into an ex- 
cellent concert group, performing 
fine band literature, a first division 
band in festivals, plays several 
concerts each year, and is an inspi- 
ration to both the members and 
the community. There are bands 
like this, though few in number. 

No. 2. The band that puts on 
an excellent marching show; 
marches with fine fundamentals; 
the musical performance is ques- 
tionable though loud, but makes 
up for this through flash, fast ca- 
dence, a battery of scantily dressed 
drum majorettes, and puts on a 
fine vaudeville act. The rest of 
the year little is heard of the band 
with the exception of its annual 
concert each spring. 

No. 3. The band that does the 
minimum at football games, pre- 
fers to sit on the sidelines and 
play, except for the important 
games, and then marches so poorly 
that everyone wishes the band had 
stayed on the side lines. The rest 
of the year this band is an excel- 
lent concert band, wins high hon- 
ors at festivals, plays several con- 
certs, may go on a concert tour 
and is above reproach as a concert 
group. 

(Please turn to page 36) 
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URING the past summer the 
author conducted a workshop 
which was attended by many 

successful choral directors and 

teachers of music. As part of this 
workshop program, there was in- 
cluded the feature of having guest 
conductors who participated in con- 
ducting discussions and rehearsals. 
Each guest consultant spent from 
one to three days in demonstrating 
his methods and ideas for effecting 
good choral results. He was free 
to demonstrate at will whatever in- 
formation he had to offer. All used 
the discussion and demonstration 
technique for depicting ideas. No 
restriction was put on the method 
of instructing the members of the 

Sroup. 

At the conclusion of the six 
weeks summer session, it was de- 
cided to evaluate the effectiveness 
of each visiting director. There 
was no question in the minds of the 
attending students as to the accom- 
plishments of each consultant. 
They all were holding important 
positions. They were successful 
music supervisors and choral direc- 
tors. It was deemed worthwhile 
to determine the reasons for each 
Out of 
these evaluations came the follow- 
ing definite conclusions. 


consultant's effectiveness. 


The director must be a promoter. 
The students in attendance unani- 
mously stated that promotionalism 
was the most common trait evi- 
denced among the consultants. Each 
of them may have had greater or 
lesser degrees of muscianship, per- 
sonality, and organizational quali- 
ties, but in every case they all knew 
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Characteristics of Successful 


Choral Conductors 


By 


LLOYD F. SUNDERMAN Ph.D., 


Director of Music 
Indianapolis, Indiana 


The body of this article does not represent one person's 


opinion. 


It is a summary of the total response made by 


teacher-singers who studied under several prominent choral 
directors. The directors were “talked over” after their ap- 


pearances and... . here’s the 
that you can use as a method 
approach and your own work. 


how to promote their choral pro- 
grams. 

No choral program can become 
dynamic unless the director has a 
vision of the exact place that his 
work plays in the development of 
civic music consciousness. Every 
developed music project has crea- 
tiveness attached to it. If it is not 
a consumer product, be it for the 
creator or the consumer, then it is 
not worthy of much effort. When 
the conductor of a choral organiza- 
tion fails to visualize its impor- 
tance, then participant and com- 
munity support will lag. 

During the workshop it was pos- 
sible to determine the many ways 
in which a choral director may pro- 
mote his work. Among the many 
suggestions for doing so, the fol- 
lowing were most often repeated: 

1. Be certain that soon after or- 
ganization the group is scheduled 
for public appearance. Music is 
learned to be performed. It is nat- 
ural for individuals to want to sing 
for themselves and others. 

2. Every successful conductor 


result. It’s the kind of result 
of checking up on your own 


plans a vigorous season of choral 
activities. The factors of interest 
and quality of performance in sing- 
ing are definitely related to each 
other. 

3. The successful choral conduc- 
tor cannot develop outstanding 
choral groups unless he has both a 
first and second choir. Strong or- 
ganization and promotion of the 
program is certain to create an 
abundance of interest. The singers 
should be given a program of sound 
choral training. No major group 
can stand a fifty percent turnover 
and successfully operate year in and 
year out. 

4. The successful choral conduc- 
tor does not forget his public rela- 
tions program. He sees to it that 
his groups serve their community. 
He is conscious of the fact that his 
returns are somewhat in proportion 
to the manner in which he makes 
known his work to his community. 
He knows that the parents of his 
choristers are particularly interested 
in the group which he has been 
hired to lead. It has probably 
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fallen to his lot to serve in a man- 
ner which is not provided the Latin 
and industrial arts teacher. If edu- 
cation and entertainment are a rec- 
ognized part of his expected service 
to the community in which he 
works, then it is only natural that 
he has a right to be accepted as 
a coordinator and director of cer- 
tain community-school relation- 
ships. The medium used in this 
case is choral music. 

5. The choral director encour- 
ages his choristers to participate in 
civic music activities. He takes 
pride in the fact that he has proba- 
bly been responsible for developing 
community talent. The tax payers 
like to see some evidences of the 
manner in which their money has 
been put to work. Educators are 
notoriously known for not selling 
their product. 

The director must produce living 
music. How often a person listens 
to choral music which has no par- 
ticular message. Every choral num- 
ber must have a message or all the 
efforts will be in vain. Generally 
speaking living music is produced 
somewhat in proportion to the mu- 
sicianship of the conductor. If a 
choral piece is incapable of express- 
ing human emotions or ideas, then 


it is unworthy of use. Great choral 
conductors do produce thrilling mu- 
sical or aesthetic experiences. If 
a listener does not get a thrill from 
listening to renditions then the con- 
ductor is not producing living mu- 
sic; it may also be due to the fact 
that he is using poor literature. 
The director must be a creative 
artist. This point is closely allied 
with the production of living music. 
Very few directors have an oppor- 
tunity to discuss the interpretation 
of a given number with its com- 
poser. Probably it is just as well 
that they do not. The worst type 
of so-called musician is the imitator. 
The interesting part of musical per- 
formance is the manner in which 
the various conductors may inter- 
pret a given number. In adjudicat- 
ing interpretation there are musi- 
cianly criteria for its evaluation. A 
person who relies upon the expres- 
sional marks indicated by composer 
and/or editor will never effect in- 
spired creation. Sensitive interpre- 
tation cannot result from such an 
approach. What the creative artist 
does with figures, phrases, sections, 
periods, phraseline, metre, accent, 
tempi, and dynamics cannot be in- 
corporated entirely in language. It 
is not a matter of simply saying that 


a forte at a given point will effect 
a musical result. 

The director must be a musician. 
A choral director may be a musi- 
cian, but he will not necessarily be- 
come a great success. He must 
elicit from the human instrument 
and personality a musical result. 
This is dependent upon evoking 
aesthetic responses which are the 
result of getting people to express 
vocally the printed page. This re- 
quires a great personality. The 
choral director must get musicians 
to express themselves in an effec- 
tive manner. The director must 
have a good ear, rhythmic sensi- 
tivity, feeling for phrase line, 
should be able to sing well, must 
have performed on some musical in- 
strument, and have had the oppor- 
tunity of playing much literature 
from various schools of composi- 
tion. His success will be propor- 
tionate to his musicianship. 

The director must be a colorful 
personality. The choral director 
becomes a colorful personality in 
the eyes of his singers if he is a 
fine musician, a creative artist, pro- 
duces vital living music, and is able 
to promote his program so that it 
becomes a functional experience for 


(Please turn to page 33) 


A group of singers in action at Jordan Conservatory’s Choral Workshop, 1949 summer session 
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UR purpose here is that of 

setting up a record-keeping 

system, easily adaptable to 
music teaching situations, that will 
permit the director to delegate a 
large share of his detail work. In 
this article, we define ‘equipment’ 
as excluding the library of music 
itself. 

Let us begin with a looseleaf 
notebook containing three large 
rings, as a means of holding in 
place several 814” x 11” forms. 
The construction of these forms 
depends to some extent upon the 
particular teaching situation. The 
director will want to alter them a 
bit where necessary. 

Form A is used for the first 
page in the notebook. It serves as 
a table of contents and the infor- 
mation to be placed on that page 
is listed just below this paragraph. 


Personnel and Equipment Notebook 


Table of Contents 
Form A 
Catalog individually, on Form B: 
1. Prospective Performers 
Catalog each article separately, on Form C 
2. Repairs 
Catalog each outfit separately, on Form D: 
3. Flutes & Piccolos 
4. Oboes & English Horns 
5. All Clarinets 
6. Bassoons & Saxaphones 
7. French Horns & Mellophones 
8. Trumpets, Cornets & Fluegel Horns 
9. Trombones 
10. Baritones & Euphoniums 
11. Tubas & Sousaphones 
12. Violins 
13. Violas 
14. Violoncellos 
15. Contrabasses 
16. Pianos, Harps, Record-Players, etc. 
Catalog by quantity of similar articles, on 
Form E: 
17. Percussion 
18. Pre-Band 
19. Instrumental Uniforms 
20. Miscellaneous Band Equipment 
21. Vocal Robes 
22. Vocal Costumes 
23. Lockers 
24. Filing Cabinets 
25. Stands & Chairs 


Forms B, illustrated on the 
right-hand page together with 
Forms C, D, and E, are mounted 
next in the notebook. They are 
used to list all prospective per- 
formers of interest to the director. 


Personnel and Equipment 


A Practical System for Directors 


By KELVIN MASSON 


Culver-Stockton College 
Canton, Missouri 


Here’s a how-to-do-it article which is both detailed and 
flexible. Carry this out and you'll keep tabs on everything. 


Forms C follow Forms B in the 
notebook. They are used to list 
each article submitted for repairs. 


Forms D are next. They carry 
inventory records of all instru- 
ment outfits belonging in Classifi- 
cations 3 through 16 (as classified 
on Form A). The first Form D 
will carry records of each school- 
owned flute and piccolo outfit, the 
next Form D will carry records of 
each oboe and English horn outfit, 
and these will be followed by 
more Forms D to carry records of 
each clarinet outfit, etc. Instru- 
ments falling under different clas- 
sifications should not be listed on 
the same page. 


F but a small quantity of wind 

instruments is owned, the fac- 
tory serial may be used for cata- 
log and identification purposes. 
However, if a generous quantity 
is owned, each instrument should 
be etched with the school’s abbre- 
viation and also with a_ school 
serial number that indicates the 
order of purchase under a particu- 
lar classification. For instance, 


the tenth clarinet outfit purchased 
would carry the school abbrevia- 
tion and the serial number, 10. 
Some directors also desire to du- 
plicate this marking, either by 
painting the serial on the outside 
of the case or by writing it on a 


protected shipping tag attached to 
the case handle. 


String outfits, regardless of the 
quantity owned, require about the 
same method in cataloging and 
marking as that used for a large 
quantity of wind instrument out- 
fits. The only exception is that 
the serial number of the instru- 
ment is inscribed in India ink on 
a little piece of paper; this paper, 
in turn, is glued to the inside of 
the instrument. 


Forms E make up the last sec- 
tion of the notebook. They are 
used to carry records of all equip- 
ment belonging in Classifications 
17 through 25. The essential dif- 
ference between this form and 
Form D is that all similar articles 
are to be grouped into one catalog 
entry, instead of being listed sepa- 
rately. However, the similar arti- 
cles described by a single catalog 
entry are still numbered serially 
among themselves — on each atti- 
cle. There are some exceptions: 
small articles like band-cap lights 
can't be marked (but they can be 
catalogued together as one entry 
on Form E), and it does neither 
much harm nor good to put serial 
numbers on fixtures other than 
lockers (except in large schools). 


~ Forms A, B and C may be made 
singly, but Forms D and E can 
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PROSPECTIVE PERFORMERS 


Classification No. | 1 | 


Graduates 


REPAIRS 


Form C 


Classification Noe [2] 


Identity 


In 


INSTRUMENT OUT FITS 


Form D Classification No. [ | 


Serial | Instrue 


purchased 


Finish 


(Make Accessories 


Serial 


SIMILAR ARTICLES 


Classificetion Noe [ ] 


Artide 


Quantity 


Accessories 


Article 


Quantity) Size 


| Accessories 


Above are the Forms B, C, D and E to which the author refers in his article. 


best be dittoed, mimeographed, or 
printed. 


HORT-term assets or expenses, 

such as valve oil, strings, etc., 
have not been included in the sys- 
tem. If desired by the individual 
director, a form may be designed 
and placed in the notebook to 
carry information about this type 
of equipment. Of course, the 
marking of this equipment would 
be extremely difficult, to say the 
least. 

Equipment loaned for only a 
short time, such as stop-watches, 
pistols, etc. that would be used by 


a marching band only during re- 
hearsals and performances, may 
be handled this way: a serially- 
numbered inventory of these ma- 
terials may be added into the con- 
tents of the notebook, and the 
materials themselves marked with 
their individual serial number. 
Whenever such material goes out, 
one band member signs a slip list- 
ing all the short-time materials re- 
ceived. When all the materials 
are returned, the slip is destroyed. 
If an item is not returned, the con- 
signee is responsible; therefore, 
consignees should be changed 


from day to day (or from week 
to week). 

After all the notebook forms 
have been completed and put in 
place, the notebook itself requires 
index-tabbing by classification num- 
ber. 

The Skipworth Band-Orchestra 
Administration Cards' are recom- 
mended as a means of keeping 
current records of students per- 
forming in various musical organi- 
zations. Each card holds personal 
information about the student, his 


 Skipworth, Kosciusko, 
Mississippi. 


pubtisher ; 


(Please turn to page 60) 
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ERE and there through the 
various articles by teachers, 
one finds a reference to sight 

reading, but there is very seldom 

any definite direction except to 
practice reading at sight. Natu- 

rally this has to be, but there are a 

few tricks and a matter of routine 

that may be of value to the pupil 
to whom sight reading is difficult. 

I can think of no better school 
in this line than the one that used 
to exist playing in the theater, 
especially for vaudeville and pic- 
tures or musical shows. Of 
course, this opportunity is now 
passe, but in a theater one had to 
be prepared to read most any- 
thing from circus to grand opera 
and most of it manuscript and 
poorly written at that. You had 

a very sketchy rehearsal for the 

acts and none at all for the pic- 

tures. You never had the benefit 
of carefully rehearsed music such 
as you would get in symphony or 
opera work. I know that the aca- 
demic type of teacher will perhaps 
poo-poo theatrical “clap-trap” as 

they call it, but just the same I 

have seen many of this type floun- 

der hopelessly when suddenly 
called upon to accompany a singer 
or instrumentalist. 


Reading 


at Sight 


By 
HENRY R. DuMARS 


Mt. Morris Tuberculosis Hospital 
Mt. Morris, New York 


“Tt is like learning anything else . . . Establish the 
proper steps in the beginning and get a proper rou- 
tine or you will be handicapped all your life.” 


If you want to be a good sight 
reader here are some helps. First, 
you must have a clear picture of 
tempo. The best way is to fix 
some simple melody or tune that 
will give you a key to how fast or 
slow, for example, Swanee River 
is a good example of andante. 
Then set a metronome at mod- 
erato and try to fix this beat in 
your mind as all the other mark- 
ings branch off from this. Cata- 
logue them firmly in your mind 
from moderato — upwards comes 
allegretto, allegro, presto — down- 
wards, andante, larghetto, largo, 


Robert Schulze and the Horn Ensemble of the Manhattan School of Mu- 
sic, New York City, get regular sight-reading practice. 
Fhoto by 


Paul Parker 


etc. Of course, these are all very 
pliable, but if you place them in 
their proper order they will be 
fixed in your mind. 

Naturally next come the rhythm 
divisions. Catalogue some of 
these patterns — pick out samples 
of rhythm patterns in things you 
know and fix them firmly in your 
mind. When you sift them down 
to fundamentals there aren't so 
many rhythm patterns, but some- 
times a simple rhythm has a vari- 
ants that is misleading. Analyze 
it and you will soon be saying to 
yourself, “Oh yes, that is like that 
measure in so and so.” The dif- 
ferent combinations of dotted 
notes and syncopations will give 
you the most trouble, but keep 
classifying them; tuck them away 
in the back of you head, then you 
will be able to pull them out like 
a card in a filing cabinet, and it 
helps you in playing that awk- 
ward measure or passage. 

Keep good track of your meas- 
ures. While it is a bad habit to 
count with your foot, you must 
learn some physical way to keep 
the pulsations of your beat going. 
If you can't “feel” them any other 
way, try counting with your big 
toe inside your shoe; rather that, 
than the jerking of some visible 


(Please turn to page 43) 
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Cross-note Puzzle 


Submitted by Joan Rings, 7-2, 
Union High School, 
g Grand Rapids, Michigan 
Fill in the blank squares so that 
each horizontal or vertical column 


will equal one measure in 3g time. 


Who is He? 


1. When he was a little boy, he 
improvised at the piano and his 
teacher wrote down what he played. 

2. After attending school and 
college until he was seventeen, he 
decided to devote his life to music. 

3. Between the ages of nineteen 
and twenty-two, he charmed his 
audiences in Berlin, Vienna, Prague 
and Dresden with his playing. 

4. He became the most fashion- 
able teacher as well as the ‘‘matinee 
idol” of Paris. 

5. He was the first composer to’ 
devote his whole life to the piano 
and he wrote the kind of music that 
the piano can express better than 
any other instrument. 

6. For two weeks before playing 
in public, he did not practice his 
own compositions but shut himself 


By FLORENCE C. BEST A Christmas Suggestion 


Union High School 
Grand Rapids, Michigan 


in his room and practiced Bach for 
several hours each day. 

7. He did not like to play for 
large audiences but preferred 
smaller groups in the drawing 
rooms of his friends. 

8. Many of his greatest works 
were written in the rhythms of the 
dances of his native land, — the 
mazurka, the waltz and the polo- 
naise. 

9. He loved his native land more 
than anything else in life and his 
music expresses its joys and sorrows 
as well as his own. 

10. When he died one hundred 
years ago, his body was buried in 
France but his heart was returned 
to his native land to be buried in 


the cathedral at Warsaw. 
Answer: urdoy) 


x 


YEAR ago, ‘as a postal Christ- 
mas gesture,” Austria issued 
a stamp honoring the 130th anni- 
versary of the Yuletide carol 
“Stille Nacht, Heilige Nacht’ (Si- 
lent Night, Holy Night). Have 
you seen it? 
Dale Bodell, a Union High jun- 
ior, lists the following music 
stamps from his collection. These 
were not included in our previous 
list (November-December 1948). 
Any or all of these would make a 
welcome Christmas gift for your 
musical pal who is a philatelist 
(stamp collector). 
Belgium 
International Music Congress 
(souvenir sheet) 

Bohemia and Moravia 
Mozart; bars of Mozart op- 
era, “Don Giovanni” 
Chile 
National anthem and R. D. 
Carviers 

Finland 
Military band; Fredrick Pacius, 
violinist, composer 

Germany 

Bugler of the Hitler Youth 
Movement, post horn with 
wings 

North Ingermanland 

Peasants playing zithers 
Portugal 
Timbrel player 

Romania 
Scout bugler; Peter I. Tchai- 
kovsky 

Salvador 


(Please turn to page 61) 
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‘L. ... Carrots, peas, and 
spinach,” John muses aloud; 
then he says, “I guess I'll take spin- 
ach to-day,” whereupon his compan- 
ion cries out, “Spinach? Heaven's 
sake, Man! That's for biceps-de- 
veloping Juniors! Not for grown 
men!”’ 

“Use the Fatal Apple nail polish 
to-day,” Patricia says to her opera- 
tor, and Alice (in the next booth) 
shudders. Anybody with nails 
painted like that is flaunting her 
desire to be a Cleopatra or a Helen 
of Troy, she thinks disgustedly. 
She'll wear hers the way nature 
made them! 

“Basket-ball? Naw! Not inter- 
ested!’ says Jim. “Football's the 
only real .he-man sport in the lot 
and the only game I care to see.” 

“A date with a brunet? No 
thanks!” says Bill. “Give me a 
blue-eyed blonde and I'll be right 
there!” 

"Time Magazine? No, I prefer 
Esquire.” 

“City life? No! 
wide open spaces!” 


Give me the 


ND so it goes. It would be a 

dull world indeed if we all 
preferred the same colors, the same 
foods, the same people, the same 
literature, the same styles — and 
the same music. 

Who can criticize Jane or Bob or 
Percival or Chico or Josephine or 
Hans or Bodil for preferring olives 
to pickles, green to purple, swim- 
ming to skiing, dancing to bridge- 
playing, or symphony to juke-box ? 

And yet aren't we intellectual 
snobs forever condemning the mu- 
sical 1.Q. of the person who fails 
to see beauty in Bartok, though he 
may be an ardent Wagner addict? 
Or one who goes to sleep during a 


Don’t be a Musical Zoot-Suiter 


By DORIS A. PAUL 


East Lansing, Michigan 


Quoting the author: “All along the way, I have been harrassed 
by people who have attempted to tell me what is good and what 
is bad in music; what I should like and what I should not like. 
Perhaps, like Popeye, ‘I yam what I yam’; at any rate, I am weary 
of having musical zoot-suiters attempt to mold my tastes accord- 
ing to theirs. I have reached the saturation point, and this article 


expresses my feeling.” 


violin sonata, though he may love 
the big completeness of the sym- 
phony ? 

There is a difference between rec- 
ognition of greatness of achieve- 
ment and deep enjoyment of the 
product. Courageous departure 
from the accepted in composition 
(in music, art, or anything else) 
may result in works which your 
cortical self may recognize as per- 
haps monumental contributions to 
a new world of art, but which strike 
no answering chord in your seeking- 
after-beauty self. A young man may 
recognize the aloof patrician beauty 
of a woman of his acquaintance, but 
yet not be attracted by it. 


We have our being from a long 
line of men and women who have 
contributed to our “make-up.” 
“Heredity,” we call it. We're nat- 
urally left-handed, tall, keen, slow, 
or what- have- you. We naturally 
prefer rhythmic music with an ob- 
vious metric pattern to enigmatical, 
puzzling music with jagged uneven 
rhythm — or vice versa. 

Van de Wall, on page 23 of 
Masic in Hospitals writes: 

Liking or disliking a given musical 
stimulus or experience is conditioned 
by two factors: 

(1) Qualities objectively existent in 
the composition and originating partly 
in the physical nature of the sounds, 
such as pitch, intensity, tone color, se- 
quence, rhythm; 


(Please turn to page 57) 
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43-45-47 WEST 23RD STREET 


°* NEW YORK 10, N. Y. 


BEGIN WITH THE “BELWIN ELEMENTARY BAND METHOD” 


CONTINUE WITH THE “BELWIN INTERMEDIATE 
BAND METHOD” 


ATTAIN PERFECTION WITH THE “BELWIN PROGRESSIVE 
BAND STUDIES 


BELWIN ELEMENTARY 
BAND METHOD 


Will, with the assistance of the band director or 
teacher, transform “A Class of Beginners” into 
a good concert and marching band within a 
very short time. 


CONDUCTOR E> BARITONE SAXO- 
C FLUTE PHONE 
PICCOLO Bo (Trumpet) 
B> CLARINET HORN IN F 
E> ALTO CLARINET E> MELLOPHONE 
(E> Clar.) (E> French Horn) 
B> BASS CLARINET TROMBONE 
OBOE BARITONE (Bass Clef) 
BASSOON BARITONE (Treble 
E> ALTO SAXOPHONE Clef) 
B> TENOR SAXO- BASS (Tuba) 
PHONE DRUMS 


CONDUCTOR $3.00 
ANY OTHER BOOK — 75c 


BELWIN INTERMEDIATE 
BAND METHOD 


Is the logical successor to the “Belwin Elemen- 
tary Band Method” or any other beginner’s 
book. 


CONDUCTOR Eo BARITONE SAXO- 
C FLUTE PHONE 
D>? PICCOLO Bo CORNET (Trumpet) 


Bo CLARINET HORN in F 
E> CLARINET E> MELLOPHONE 
(E>? Clar.) (E> French Horn) 
B> BASS “CLARINET TROMBONE 
OBOE BARITONE (Bass Clef) 
BASSOON BARITONE (Treble 
E> ALTO SAXOPHONE Cleff) 
Bo TENOR SAXO- BASS (Tuba) 
PHONE DRUMS 


CONDUCTOR $2.00 
ANY OTHER BOOK — 75c 


The BELWIN ELEMENTARY and INTERMEDIATE BAND METHODS by Fred Weber 
have met with outstanding success. Their slow, thorough progress, sound pedagogy and 
careful organization build the foundation to genuine musicianship. Effective for groups as 


well as individual instruction. 


BELWIN PROGRESSIVE BAND STUDIES 
By FRED WEBER 


The Belwin Progressive Band Studies fill the 
need for a practical and Well Balanced course 
of instruction for classes of mixed instruments 
or for full band. The material can be adapted 
to meet the requirements of any group. Interest- 
ing technical studies, etudes, and duets, coupled 
with arrangements of the world’s best-loved 
melodies and solos with band accompaniment, 
lead to thorough musicianship. 


The books may be used as lesson books and for 
home practice. They may also be used as re- 
hearsal material for class instruction or full 
band. 


CONDUCTOR BASSOON 


Each book is divided into 8 units — ene page of 
technic, one page of etudes and duets, and one 
of harmonized pieces. There are also 5 inte-es:- 
ing solos for each instrument with band accom- 
paniment. These are arranged so that any in- 
strument can play the solo part while the rest 
of the group plays the accompaniment. The 
arrangements of the harmonized pieces are done 
in such a way as to make them playable by most 


combinations of instruments or by the complete 
band. 


E> MELLOPHONE (E? French Horn) 


C FLUTE E> ALTO SAXOPHONE TROMBONE 


D>? PICCOLO B> TENOR SAXOPHONE 


B> CLARINET 

E> ALTO CLARINET (E>? Clar.) 
B> BASS CLARINET 

OBOE HORN in F 


CONDUCTOR $2.00 


E> BARITONE SAXOPHONE 
B> CORNET (Trumpet) BASS (Tuba) 


BARITONE (Bass Clef) 
BARITONE (Treble Clef) 


DRUMS 
ANY OTHER BOOK — 75c 
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Compiled by BRUCE CARLETON 


For Two-Part Treble Voices 


Here is a welcome addition to the choral collections for 
the upper grades and Junior High Schools. The contents lie 
within safe ranges for young voices, and hold to the easy and 
medium grades of difficulty. 


Among the contents are May Wreath, by Bornschein; 
Snow Flake, by Worth; The Hazel Tree, by Schumann; Song 
of Thanksgiving. arranged from Mendelssohn; and composi- 
tions by Baines, Bliss, Federer, Koepke, and others. 


Price, 60 cents 


For Mixed Voices 
Compiled and Arranged 
by JOHN W. WORK 


This collection, assembled and arranged by an authority 
on Negro folk lore, embraces more than one-hundred-and- 
fifty spirituals and songs of the Negro in arrangements for 
mixed voices. Also included are a number of “blues,” ‘work 
songs,’ and “social songs,’ given chiefly with words and 
melody only 


Five chapters of informative text matter lend interest to 
this collection, and there also is a biographical index 


Price, Paper Cover, $1.50 


THEODORE PRESSER CO. 


BRYN MAWR, PA. 
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Your Honorary President 


B 
ROBERT N. 


y 
McGREGOR 


There’s a fellow in your school who is con- 
sistently overlooked — and he’s just the one 
who should be your honorary president. 


OULD you like to make 
someone happy ? 

Would you like to count 
yourself in on a bit of that happi- 
ness ? 

Do as we did and elect an hon- 
orary president for your choir. 

“But,” say you, “we have an hon- 
orary president for our choir!” 

“Aha!", say I, “likely a member 
of the teaching staff, or the prin- 
cipal.” 
You are missing a very fine bet, 
my friends. You have forgottten 
the one man who is ideal for the 
position, the man who is forgotten 
by the students when the honors are 
passed around, the man who has a 
great deal of pride in the students 
past and present of his school, the 
man who knows the problems of 
the students from a different angle, 
the man who will really feel “hon- 
ored” with the position, the man 
who holds the key to the situation, 
take it anyway you like. Who? 


Why the caretaker of your 
school. 
Surprised? So were we when 


that nomination came at our first 
organizational meeting nine years 
ago. We discussed the pros and 
cons of the situation before it was 
put to a vote. The result ? — over- 
whelmingly for Mr. G. F. Garvin, 
caretaker of the school. 

Every year since, when we hold 
choir elections and it comes to the 


honorary presidency, one of the 
older members solemnly nominates 
Mr. Garvin. On the cry for “fur- 
ther nominations?” all is silence. 
It is then put to the vote and, of 
course, passes unanimously. The 
president then tells the perennial 
honorary that he can put his choir 
pin in his lapel for another year. 

Why do we do this? It is be- 
cause Mrs. Garvin makes us a batch 
of the most delicious cookies to eat 
the practice before Christmas? 
Some members darkly hint at 
“bribery but it’s worth it!” to pull 
the honorary presidential leg. 

Is it because “Pop” (as Mr. Gar- 
vin is known affectionately to the 


student body) listens. in to. all our 
broadcasts? Is it because he at- 
tends all our concerts? Is it be- 
cause Mrs. Garvin and he attend 
our parties and get a great deal of 
fun out of them? Is it because he 
looks up the list of new members 
after the auditions and makes sure 
he can call everyone by his first 
name? Is it because he insists on 
finding out whether we went in the 
“financial hole’ on our party before 
he presents the bill for the rent of 
the hall? Is it because he will go 
out of his way to do any and every- 
thing for “his” choir? Maybe its 
a bit of all these things. 

Then again, maybe it is the feel- 
ing of pride he gets when he sees 
his name published with the officers 
of all the student organizations. 
Possibly it is because he is not in- 
troduced to visiting choirs as “the 
caretaker,” but as ‘the honorary 
president of our choir, the Lyre's 
Club.” Perhaps it makes him feel 
that he “belongs.” And _ then 
again, it may be just that we're very 


(Please turn to page 33) 


“Pop,” Mr. G. E. Garvin, gets pinned by Choir-president Ruth Mary Shore. 
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THE EVER-POPULAR LUD- 
WIG & LUDWIG CONCERT 
DELUXE SNARE DRUM 


‘PERCUSSION LINE. 


FAMOUS LUDWIG & LUDWIG 
PEDAL TYMPANI SHOWN 
WITH NEW WHEEL DESIGN 


NEW LUDWIG & LUDWIG "CHAL- 

LENGER" MARIMBA FEATURES 

“MALLET-EASE” BARS AND 
GRILL FRONT DESIGN 


LUDWIG & LUDWIG IMPROVEMENTS ASSURE 


BETTER RESULTS FOR YOUR PERCUSSION SECTION! 


The modern percussion section demands fine equip- 
ment for every purpose Ludwig & Ludwig 


answers that need with a complete range of drums’ 


and accessories for rhythm bands, school drummers 
and professionals. I udwig & Ludwig quality assures 
added years of service—true value. 


Appearance is important too—that’s why leading 
school bands and orchestras demand Ludwig & 
Ludwig drums to give their section the quality look 
that means audience approval. Skilled Ludwig & 
Ludwig craftsmen “build-in” their years of experi- 
ence into every piece of equipment. 


Ludwig & Ludwig educational aids are welcomed 
by bandmasters. Designed by the Ludwig & Ludwig 
Educational Department, these many aids give the 
music educator a clearer understanding of the com- 
plete percussion story. 

“HOW TO CARE FOR YOUR DRUM"’—Slide Film 
gives instruction in color photos—how to clean, dismantle, and 
take care of drums. Available on loan or purchase basis. 

WALL CHART—13 Rudiments clearly shown on easy-to-read, 
classroom size chart. A valuable teaching aid for drummers. 
DRUMMER MAGAZINE— periodical publication designed 
to give aid and information to drummers, teachers and band- 
masters. Many interesting stories and articles. 


MAIL THE COUPON TODAY. 


PLEASE SEND: 


1950 Ludwig & Ludwig 
Catalog 


Complete information on 
Educational Aids 


LUDWIG & LUDWIG, Dept.958 Elkhart, Indiana 
NAME___ 
ADDRESS 


ZONE____STATE. 


fLuowiec & Lupwic 


DIVISION OF C. G. CONN LTD. 


THE DRUM STANDARD OF THE WORLD 


Educational Music Magazine, September-October 1949 


~~ Professional Quality for School Musicians! 
re 
| 
| FA wnt 
Whe 
4 
26 


After Graduation- 


Whose 
Responsibility? 


By DWIGHT G. KIER 


Instrumental Music Supervisor 
Fullerton, Nebraska 


No, the editors didn’t schedule this article for the wrong 
issue. What Mr. Kiers has to say is timely right now — the 


beginning of the school year. 


If anything is to be done 


about post-graduation problems, you'll need at least a full 


school year in which to make your preparations. 


here’s a graduation story which is timed for September. 


4 HERE can I sell my 
\ \ horn?” This question is 
a familiar one to any in- 
strumental music teacher as_ his 
senior band and orchestra members 
approach graduation day. Many 
an instrumental student finds that 
his performing activities cease when 
he is handed his diploma, and his 
band and orchestra experiences be- 
come a fond but fading memory. 
Far too many of the graduates learn 
that their training was a glorified, 
extra-curricular activity which does 
not survive commencement. 

That instrumental music, if cor- 
rectly taught, has carry-over values 
above and beyond actual perform- 
ance carry-over, is of course, true. 
But the hope that the graduate has 
gained enough in appreciation of 
music and other possible benefits to 
justify the time and effort spent in 
his training, is not altogether satis- 
factory. 

The issue is squarely in the laps 
of the music educators themselves. 


If the situation of post-graduate 
participation is to be improved, the 
problem must be intelligently at- 
tacked by the individual instru- 
mental music teacher, with the real- 
ization that instrumental training 


can be specifically slanted toward 
continued performance after gradu- 
ation. 

The teacher's responsibility in 
training for post-graduate perform- 
ance falls in several areas, the most 
important of which lies in the realm 
of informal activities. The indi- 
vidual graduate may be unable to 
participate in an organized band or 
orchestra for reasons beyond his 
control, whereas he generally is 
able to play informally if he so de- 
sires — provided that his training 
has been adequate. 

First of all, the instrumentalist’s 
school training should provide him 
with personal pleasure from his 
own performance. If the school 
musician learns nothing else but to 
play for his own enjoyment, that 
form of activity will never be en- 
tirely closed to him. 

Furthermore, it is the responsi- 
bility of the teacher to help each 
student become familiar with ma- 
terials and sources of materials 
which he can play with pleasure. 
It must be remembered that these 
must be materials which the stu- 
dent enjoys, and not something 
which is musically above his capac- 
ity for enjoyment. We cannot 

(Please turn to page 46) 


This “Polka” band plays entirely without music. Arrangements are worked 
out by the 2 as a whole, and some surprisingly good harmonic effects 
. This tvpe of plaving will probably survive commencement. 


are ohta‘ne 
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May | Be An Angel ? 


By MARY DODSON 
Superintendent of Public Instruction 
Wilber, Nebraska 


Could it be that you've forgotten the thrill of your first pro- 


gram-costume ? 


The author would have you remember not 


only that thrill but also the change that came over you as a 


person. 


You might not have been an angel at heart but you 


did try hard to be one when you were wearing an angel's cos- 


tume! 


O you remember the thrill 

you experienced the first time 

you were in a program and 
had a costume? Have you forgot- 
ten the feeling of pride you had in 
that performance? If you have for- 
gotten, you'd better stop to think 
for a few minutes and recall that 
pleasure. Not only will you become 
nostalgic in memory but you'll re- 
capture an idea that will do much 
to enrich your music program by 
stimulating the interest of your pu- 
pils, and by making performances 
more colorful and entertaining for 
your audiences. 

‘All the world’s a stage,” the 
saga of drama wrote many years 
ago, but the statement is as true to- 
day as it was when Shakespeare 
penned the words. Each one of us 
has a bit of the make-believe in our 
personality, and for many people 
the ability to make believe is one 
of the sustaining factors in life. As 
we grow older, all too many of us, 
weighed down by the responsibili- 
ties of adulthood, lose the ability to 
make believe. Music teachers, so 
engrossed in problems of pitch, 
tone quality, materials, and general 
effectiveness of the program, are 
not immune to the-assault of this 
destroyer of dreams. 
a windowpane, it creeps slowly, 
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Like frost on - 


surely, and silently across our minds 
until it has shut out all the visions 
we might have had, and keeps us 
confined among the ever present 
practical problems of life. Thus 
having forgotten the pleasure of 
make believe, we miss a very perti- 
nent point in dealing with the pu- 
pils in our classes. 

Children live very much of the 
time in a world of make-believe. 
All teachers should recognize this 
fact when dealing with children, 


but it is especially necessary that the 
music teacher keep this fact in 
mind, for she is dealing with a sub- 
ject which involves the emotional 
life of the child. She must bear in 
mind that the children in her classes 
have a priceless ability which allows 
them to soar out of the dull reality 
of everyday life into the glamorous 
promise of the make-believe world. 
What an opportunity is present, if 
the music teacher will recognize 
and capitalize on this characteristic 
so common among children. For 
the music teacher, capitalization 
means costuming the performance. 
All too often the music teacher be- 
comes so engrossed in the mechan- 
ics of the program that she neg- 
lects the general effectiveness of the 
production. Naturally, we all 
strive for perfection in our work, 
hut even a mediocre production will 
be received favorably if it is dressed 


up. 


HERE are two main points for 
consideration with respect to 
Either 


point has sufficient merit to out- 


costuming a production. 


weigh the arguments “too much 
trouble,” “not used long enough 


(Please turn to page 49) 


Whether it’s crepe paper, oatmeal boxes, cardboard equipment or simply old 
clothes — all of these costuming devices can work wonders. Ask the children 
from these schools at Wilber, Nebraska. 
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See the difference! Leblanc (left) 

and ordinary bass clarinet 
Compare Leblanc’s simplified automatic regis- 
ter key mechanism with those of other bass clari- 
nets. Compactly designed, with a minimum ol 
moving parts, the Leblanc iscompletely depend- 
able and tool-proof. By use of a single connec- 
tion direct to the A key, cumbersome linkage 
with other keys, and between joints, has been 
completely eliminated. Nothing to get out of 
order and mar performance. Intonation is bal- 
anced and even, throughout the entire range of 
the instrument. There is no “wall” between 
registers, and the throat tones are wonderfully 
full and round! 


The Leblanc Alto Clarinet 
— Equally Outstanding! 
This is the instrument that is 
winning for the alto clarinet 
its rightful place in American 
bands and orchestras. Never be- 
fore has there been an alto with 
such carrying power... such 
beautiful, full tones... such re- 
markable ease of playing. 


Dependable Leblanc 
Register Key Mechanism 

All functional features of the 
Leblanc alto clarinet are similar 
to those of the Leblanc bass, in- 
cluding complete elimination ol 
register key linkage between 
joints. With nearly twice the 
volume of ordinary alto clari- 
nets, the Leblanc is just as de- 
pendable and easy to play as a 
soprano register clarinet, 


NEW LEBLANC BASS CLARINET 
MAKES ALL OTHERS OBSOLETE 


SIMPLIFIED MECHANISM MAKES LEBLANC 
FAR MORE DEPENDABLE AND EASIER TO PLAY 


Now, for the first time, you can 
own a Boehm system bass clari- 
net that plays like a regular Bo 
clarinet — same fingering, same 


embouchure, and a marvelous 


flow of tone from register to 


register! The old struggle is 


gone. lones come easily . . . pure 
and round, even in the middle 


Easier to assemble 
With no extra linkage between 
joints, the Leblanc is far easier 
and safer to assemble than other 
bass clarinets. And with no key 
on the neckpipe, you can adjust 
the neck for maximum comfort 
in playing. Precision fit neck 
(no cork) eliminates wobble and 
leaks. Because the Leblanc is 
properly balanced, and the 
center joint firm and secure, 
there is no need for an extra 


register. This far advanced bass 
clarinet gives you the perform- 
ance you've always hoped to 
achieve. Moreover the mecha- 
nism is so simple, so dependable, 
that you can play for months on 
end without costly maintenance 
and repairs. Yes, the new Leblanc 
bass actually makes all others 
obsolete! 


strap ring. No long rods to bend 
or break. 


“No comparison,” says symphony artist 


‘Typical of letters received from 
all over the country, a noted 
symphony clarinetist writes: 
“T've never played anything like 
it. There’s no comparison with 
my old instrument. .. its clumsy 
action and uneven scale. I played 
the famous, and exceedingly dif- 
ficult, bass clarinet passage from 
Daphnis and Chloe to compare 
the Leblanc with two other well- 
known makes. There were un- 
even spots with the others, par- 
ticularly in the throat tones, and 
difficulties with the mechanisms 
spoiled the rhythm. But the 
Leblanc played smoothly and 
easily, and the Ravel passage 
came through as it would on a 


Instrument 


I play- 
L 
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WRITE FOR FREE CATALOG 
\ catalog of clarinets that outsell all 
other French makes! Mail this coupon to 
G. Leblane Co., Kenosha, Wis. 

Name 

Address 


City & State - 


Favorite 


flute! Just try to get a smooth 
slur between that D and E in 
the upper register on any other 
bass clarinet — it’s impossible.” 


A new regular Bb too! 

‘The great new Leblanc has up- 
set all previous conceptions of 
a fine Bé clarinet. No other 
clarinet has so many new and 
improved features. It is ina class 
by itself for speedy response, 
carrying power and tonal bal- 
ance in all registers . . . perform- 
ance so great you'll never be 


satisfied until you, too, own a _ 


Leblanc! 
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NEW CHORUSES ror SCHOOLS 1 CHOIRS 


MIXED VOICES Free Reference 
SATB Copies On Request 


“When I Thy Singing Nex Shall Meee Herrick-Broadhead 
Spring Thunder 
Under The Pines . _...Burdinot-Laufer 
Hey "Twas In The May) 

The Fisherman Three Dutch Folk Songs . : Wan Witsen-Lubin 
John Henry 

Do You Fear The Wind 
The Road Leads Into Tomorrow agemeyer-Cowell 
Daniel In The Lion’s Den (Novelty Version) ebster 
Hilu, Hilu, Hilu, Hilu of 

Ode To 

Freedom Is The Word! ' 

Blessed Jesus, At Thy Word . 


WOMEN'S VOICES - SSA 


Daybreak (Longfellow) . 

On The Bridge (Czech Folk Tune) Schimmerling 
The Night Bird (Slovak Folk Tune) . Schimmerling 
The Tinker (Slovak Folk Tune) Schimmerling 
Girls In A Garden (Czech Folk Tune) . ie scandiideictanteedesinsiecmantties . Schimmerling 


Available On Approval 


HALF MOON MOUNTAIN (A Folk Ballad) For Baritone Solo, Women’s Chorus and Or- 
chestra Text by Robert Hagy. Music by Edwin Gerschefski 
Vocal Score 


A-141 SEA CHARM (A Set of Eleven Short Choruses for Mixed — 
By Langston Hughes and Frederick Piket . nashiiasiedos . 40c 


ASSOCIATED MUSIC PUBLISHERS, INC. 


(a wholly owned subsidiary of BMI) 
25 West 45th Street New York 19, N. Y. 


(also for sale by your local dealer) 
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Cat. No. 
A-142 20c 
A-144 15¢ 
A-145 15c 
A-146 15¢ 
A-147 15c 
A-148 15c 
i A-149 25c 
A-150 15¢ 
Vu A-151 15¢ 
A-152 25c 3 
B-222 20c 
B-223 16c 
B-228 25¢ 
B-229 20c 
A-143 20c 
B-224 12c 
B-225 12c 
B-226 16c 
B-227 15¢ 
30 


“Hi - Ho, Silver!” 


The author states: “When I taught the unit on William 
Tell, the climax of appreciation on the part of the class came 
when I played Spike Jones’ version of the classic. If we run 
on the theory of something for everybody, Feetlebaum will 
find a place in the heart of the most unmusical.” 


By 
J. J. WEIGAND, 


Lawrence, Kansas 


E eighth grade music appre- 
ciation class took its place in 
the music room. Without an- 

nouncing the name of the selection, 
the teacher placed a record upon 
the machine and set it in motion. 
Intrigued by the unusual procedure, 
the students listened, and with 
growing excitement, for the music 
they heard was the Finale to Ros- 
sini’s “William Tell Overture” as 
performed by Toscanini and the 
NBC symphony. ~ 

Not that the eighth graders had 
any knowledge of the music’s con- 
nection with William Tell. To 
them it was a radio theme song 
heralding one of the most exciting 
characters in their imaginary world, 
the Lone Ranger. Toward the end 
of the recording one irrepressible 
youngster even shouted, in an 
only-slightly modulated voice, “Hi 
— Ho, Silver!” 

The teacher of the class had been 
reading scientific research saying 
that radio programs were perhaps 
the chief molder of musical taste 
in American youth today. The 
teacher knew the story of William 
Tell, and considered it as exciting 
and adventurous as anything done 
by radio’s Lone Ranger. Perhaps 
if he took advantage of the build- 
up already given to Rossini’s work 
by the radio’s counterpart of a 


comic book, he could interest his 
class in hearing the whole overture 
and the exciting story of William 
Tell to boot. 

Consequently the teacher 
searched The Harvard Classics, 
Volume 26, for a translation from 
German of the play Wilhelm Tell 
by Johann Friedrich von Schiller. 
Reading the play in its entirety was 
a source of literary pleasure to the 
teacher; with a few hours’ work 
the story was condensed and ar- 
ranged into a form he thought 
would interest his eighth grade ap- 
preciation class. 


Lifting the needle from the fin- 
ished recording, the teacher calmed 
the class with some difficulty. (The 
Finale would not be a suitable 
choice for therapeutic use on teen- 
agers.) He told them the real 
name of the music, and the chil- 
dren recalled some idea of William 
Tell and how he was the fellow 
who shot an apple off his son’s 
head. 

The class was informed that they 
were to be told the story of the 
adventures of William Tell. They 
learned that Rossini, in casting 
about for the subject of an opera, 
had hit upon the idea of describing 
the Swiss revolution of the fif- 
teenth century and of recounting 
the part played in the revolution 
of a brave Swiss farmer who re- 
fused to pay obeisance to an alien 
ruler in his free country. 

To set the stage, the teacher 
played the first side of the over- 
ture, “At Dawn.”” Then he stepped 
before his class, and in his best 
story-telling manner, began: 

The Story of William Tell 


As the curtain opens on the first act of the 
play, we see a high rocky shore of Lake 
Lucerne, Switzerland. There is a little hut 
by the shore, and on the lake is a fisher 
boy rowing about in his boat. Beyond 
the lake lie the green meadows and tiny 
town of Schwytz, which is one of three 


(Please turn to page 32) 


Mr. Weigand’s eighth-grade music class enacts a scene from “William Tell.” 
Tell is the be-feathered chap on the right. Your knowledge of the plot will 


identify the other characters for you. 
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SING A SONG 


New 


“Sense 


the contents. 
we have: 


Home-Bound 


Steal Away 


BOYS’ TWO-PART 
5523. Charles, My 
5524 


6097. Plant a Tree 
6098. Romeo and Juliet 


7115. Charles, My 


Chicago 


Passing By (Purcell) 
Morning View (Rogers) 
Rangers 
A Song of Peace 
(Spiritual) 
Swansea Town (English Folk Song) 
Land of Our Loyalty (Rogers) 
And for ‘Nonsense, we have eleven numbers including: 
The Mermaid (English Sea Song) 
Charles, My Elephant (Lorenz) 
Who Threw the Overalls (Giefer) 
Looking for the Lost Chord (Medley) 
Limericks (Rogers) 
The Band Played On (Ward) 
The Foggy, Foggy Dew (Irish Folk Song) 
An enticing list! And for musical style, we give you barber-shop, slap- 
] stick, patter, humming, 
ment- every effect you can name, and some you can't! 


Home-Bound Rangers (‘Meadowlands’) 


Road is Calling 


2145. Poor Waytaring Stranger 
2146 

TWO-PART 

5171. The Open 

$172. La Playera 


Elephant 
Home-Bound Rangers Meadowlands’ ) 


THREE-PART TREBLE (S.S.A.) 


LORENZ'S 
Fall Publications 
for Schools 


>» SECULAR CHORUS BOOKS 


and Nonsense for Men’s Voices” 


Compiled and arranged by Roger C. Wilson 
We're proud of this title, for it effectively describes 
Shall we classify? 


Well, for “Sense i 


SENSE 
ond 


(‘Meadowlands’) 
(Sibelius) 


unisons, close harmony, a cappella, piano accompani- 


“Two-Part Encore Songs” 

Here is a fine collection (especially recommended 
for boys’ choruses) to use as the basis of programs, 
with the emphasis on novelties. After saying that 
Lorenz's texts, voicing, and accompaniments are al- 
ways practical and effective, we'll let the contents 
speak for themselves: 

A Ballad of Daniel Boone 

The Big Rock Candy Mountains (Hobo Song) 

The Boll Weevil (Southern Folk Song) 

A Dreamy Waltz (Tschaikowski) 

Home, Sweet Home Around the World (Stunt Song) 
Bells (Rachmaninoff's C# Minor Prelude, words from Poe) 
I Love Geography (full of mis-information) 

The Kerry Dance 

Little Red Shoes (Danube Waves) 

(and five others) 


SECULAR OCTAVOS 


FOUR-PART MIXED (S.A.T.B.) 


Arranged by Ellen Jane Lorenz 
Arranged by Roger C. Wilson 


Johannes Brahms 
Enrique Granados 


Ellen Jane Lorenz 
Arranged by Roger C. Wilson 


Ellen Jane Loren: 


P. I. Tschaikowski 


THREE-PART MIXED (S.A.B.) 
Elephant 
7116. Home-Bound Rangers (“Meadowlands”) 


Ellen Jane Lorenz 
Arranged by Roger C. Wilson 


Lorenz Publishing Co. ~ 


New York | 


Dayton. 
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neighboring cantons situated in the shelter 
of the Swiss glaciers. The canton on this 
side of the lake is Untenwald; its town is 
Altdorf. The third canton is Uri. 

A canton is somewhat like a county. 
The people living in these three settle- 
ments were united in a resolve to protect 
themselves and each other from all troubles 
and intruders. There was a pact called 
“The Bond” made years before by the 
first settlers in the place, which assured 
eternal brotherhood and united protection 
by all who lived in the three cantons. 
Originally the people had lived in Austria 
but were forced to leave because Austria 
became overpopulated. They traveled un- 
til they came to this valley in the Alps, 
and thought it a natural haven where they 
could live free and happy. 

The fisher boy begins to look troubled. 
The water is becoming wilder and there 
is thunder and lightning. The boy rows 
to shore, fastens the boat, and calls to his 
brother to help him find the cows and get 
them into the barn adjoining their tiny 
hut. As they stand admiring different ani- 
mals in the fine herd, and casting apprehen- 
sive glances at the gathering storm clouds, 
a man rushes up to them and says. 

“Please, oh please! Will one of you 
fellows take me across the lake in your 
boat? My life's at stake.” 

“Why, what's the matter? 
suing you?" the boys ask. 

“First take me safely across and then I'll 
tell you. There's no time to lose now,’ 
was the man's impatient reply. 

“Well, but look: there's blood upon you! 
How is that?” 

“Oh, well, then, I've killed the Seneschal, 
cleft his skull with my axe.” 

‘Our viceroy’s representative in this town! 
Why? 

‘I could no longer stand his cruel domi- 
nation. And when he came to destroy my 
team of oxen because I'd disobeyed a law, 
I lost my head. The deed was done before | 
thought. But I'm not sorry. He was an un- 
bearable tyrant, and though I may suffer for 
my act my friends and brothers will stand te 
benefit by his death. But heavens, while we 
speak the time is flying fast! Take me 
across the lake, I pray you!” 

“Impossible. The storm is close at hand. 
Wait until it passes. You must.” 

“Almighty Heaven! I cannot wait! 
least delay is death!” 

At this point there are violent peals of 
thunder, and the lake becomes more tem- 
pestuous. The fisher boy continues to insist 
that he cannot risk taking his boat out on 
such rough waters, and tells the man that he 
is sure they would never make it across the 
lake. Just then William Tell, a simple 
farmer living in the canton, comes in and 
asks what is the trouble 

The fisher boy says, “Here's Tell; he can 

row as well as I. Ask him if it is safe to 
go across.” 
William Tell listens to the man’s story, 
told urgently now since time is getting 
short. The boatman continues to refuse. 
William Tell says, 

“In Heaven's name, then, give me the 
boat. The man must be helped. I will 
see if I can row him across.” 

The pursued man tries to thank William 
Tell, but Tell brushes him off saying it is 
quite possible that even if he saves the 
fellow from the viceroy’s men he still may 
be drowned in the rough waters of the 


Who is pur- 


The 


lake. But he decides it will be better te 
fall into God's hands than those of the 
viceroy. 


The boat no more than gets out of sight 
than the horsemen representing the mur- 


(Please turn to page 53) 
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Successful Choral Conductors 
(Continued from page 17) 


Honorary President 
(Continued from page 25) 


his singers and their listeners. 

The director must use good 
music. \t is certain that no perma- 
nent choral program can be built by 
using inconsequential music. Music 
of quality properly selected and in- 
terpreted will always produce pres- 
tige for singers as well as for the 
organization. Beautiful tonal and 
harmonic architecture is not gener- 
ally found in music which was writ- 
ten for easy melodic listening. Al- 
ways build the repertoire on the 
basis of musical worthwhileness. 

The director must be detail- 
minded. Superior achievement im- 
plies thoroughness of detail. The 
successful director must be dynam- 
ically detail-minded. A choral di- 
rector may be a promoter, a pro- 
ducer of living music, a musician, 
and a colorful personality, yet if he 


be lacking in meticulous attention 
to detail he will be just another di- 
rector. 
Conclusion 

The foregoing traits are by no 
means complete. The basis for this 
discussion is the composite essence 
of what many experienced teachers 
and outstanding conductors of 
choral music think. Students and 
choral directors are constantly ask- 
ing me what is it that makes the 
director successful. To be emphatic 
and state that the contents of this 
article enumerates all the qualities 
of the conductor would be sheer 
nonsense. One thing is certain, and 
that is that a large group of suc- 
cessful people highlighted these 
suggestions as being among the 
paramount qualifications for su- 
perior achievement. * 


lucky to have such a fine fellow as 
Pop to make honorary president. 

In our picture, taken in Pop's 
“office,” President Ruth Mary 
Shore is pinning Pop's “Lyre’s 
Club” pin back for another year. 
The other pin underneath? That's 
the one Pop got for being in the 
First Great War. 

As George Strickling, from 
Cleveland Heights, said, when his 
choir visited us last year “The co- 
operation of the caretaker is some- 
thing terrific. You didn’t miss a 
trick when you made him honorary 
president.” 

If you want to make someone 
happy and share that happiness, 
make your school caretaker honor- 
ary president. 

Have you got a “Pop” at your 
place? 


Vocal Scores 
Stage Guide 


TRACY MUSIC 


GOOD NEWS ! ! ! 


TRACY EDITION 


of 


ROBIN HOOD 


(Available for the first time on a NON-royalty basis) 


by Reginald DeKoven 


Music adapted by John M. Glowacki 


This Tracy-edited operetta is brighter, merrier and more tuneful than ever before. To assure 
ease of production, without sacrifice of story or drama, Tracy has revised some of the more dif- 
ficult parts, bringing the whole production within range of amateur groups. 


Chorus Parts 
Dance Guide 


New Costumes and Scenery 


MAKE TRACY’S NEW ROBIN HOOD YOUR NEXT SHOW — you, your cast and 
your audience will love it! 


Exclusive U. S. Representative of the English Gilbert & Sullivan Society 


561 Boylston Street 


Orchestration 
Orchestral Guide 


Boston Mass. 
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Dress up your band 


or concert appearances — 


CONCERT FOLIOS 
No. 65. EMBUR DURO FOLIO, 12x14%4, made of 
flexible waterproof, black, pebble grained leatherette. 
Will not break or crack. Bottom pockets for music. 
A beautiful folio of the finest quality. 


Each . 
Prices a Lots, each 


$1.30 
1.20 


No. 29. DELUXE Economo Folio. Black fiber, strong- 
ly reinforced and leatherette bound on all edges, with 
expansion back. A substantial folio with style and 
durability. 


$1.10 
Prices ie Lots, each 1.00 


No. 25. CONCERT FOLIO, expanding type, 11” x 14”. 
made of extra heavy black fiberboard. Retainer flaps 
on ends and sides. Holds all sizes of music or books. 
The expansion back and sides adjust themselves to the 
quantity of music held. 


Each 
Prices Doz. Lots, each 


No. 28. ECONOMO FOLIO, size 11”x14", heavy red 
rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates the handling of music. For 
the band or orchestra desiring an all purpose folio at 
moderate cost. 


Prices se Lots, each d 


50 


Thoroughly practical 
for marching bands 


MARCH FOLIOS 
No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 


marches visible. 
No.1 No.2 No.3 po 
Each ......$0.30 90 
Prices os Lots, each .27 85 
No. 15. 
10 muslin stubs; holds 20 selections. 
P Each .. 
Prices Lots, each .... .18 
No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books. 
Doz. Lots, each 


No. 47. GODARD “ALL WEATHER” 
FOLIO. Very popular. Durable. 
while on the march. 


$0.20 


1.00 


MARCH 
Easy to handle 


Prices 


10.00 


March (Size) FOLIO, heavy fiberboard, with 


Music Folios... 


Beautiful, durable Embur Music Folios give your group a business- 
like appearance. They save wear and tear on music. They save 
your rehearsal time by keeping all needed music at everyone's 
fingertips. 


Hundreds of gs school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 
sent on approval. 


No. 25 


MARCH FOLIOS 


CONCERT FOLIOS 
for Band and 
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CHORAL FOLIOS 


No. 20 
FILING ENVELOPES 


No. 12-14-16 


Sw lime and money, 
Oder your folios today 


CHORAL FOLIOS 


No. 45. EMBUR DURO-FOLIO, 81x12, made of flex- 
ible waterproof, black, pebble grained leatherette. Will 
not break or crack. Bottom pockets for music. A 
beautiful folio of the finest quality. 

{Each $1.00 

(Doz. Lots, each 90 


No. 27. DELUXE ECONOMO FOLIO, same as No. 
26 but made of black fiber, strongly reinforced and 
bound with leatherette on all edges. 

{Each $0.70 

(Doz. Lots, each 5 


No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
made of pebble grained black leatherette. Equipped 
with wires to hold 6 or more octavo numbers in loose 
leaf style. Two pockets. 

{Each $1.10 

1Doz. Lots, cach 1.00 


No. 26. ECONOMO FOLIO, red rope paperoid with 
cloth bound pockets. 

{Each $0.50 

Prices (Doz. Lots, each 


No. 20. CHORAL REPERTOIRE RING BINDER, 
made of extra heavy fiber, loose leaf style. 


Prices 


Prices 


Prices 


Each $0.45 
Prices me Lots, each 40 
No, 18. CHORAL FOLIO, expanding type, retaini 

flaps on end and sides; made of extra heavy blac 

fiber. (Same style as No. 25 only with buttons.) 
Each $0.85 
Doz. Lots, each .80 


Prices { 


FILING ENVELOPES 


No. 2. E. M. B. FILING ENVELOPE, string fastener, 
vertical filing. 
Prices 50c per Doz. 3.25 per 100. 
No. 10. ENVO FOLIO, expanding type, holds 60 to 
100 copies of octavo, heavy red rope, string fastener. 
Each 
Prices {Per Doz. 
Per 100 


No. 120. FILING ENVELOPE, blanks printed on en- 
velope for complete inventory and record of per- 
formance. 

Per Doz, $0.60 

100 for 3.75 


Prices 


EMBUR FILING ENVELOPES, ideal for filing band 
and orchestra music. Open end gives ready access to 
music. 

No. Each Doz. 

45 


75 


SHELF BOXES 


Size 15x1114x314 
Size 71/4x81/4x334, 


EDUCATIONAL Music BUREAU, 


30 E. Adams St. 


Chicago 3, Ill. 
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“Teac 
BEGINNER BANDS 


Progress of beginners’ bands is 
amazingly rapid with this new, 
simplified band method. All 
instruments are started on normal 
tones; the band plays full chords 
immediately 

The Boosey & Hawkes Band 
Method has a complete, full score, 
making it even more desirable to 
the instructor. There are fingering 
charts, too, and a list of musical 
terms with their meanings. 

Examine this method yourself, 


and you'll understand why it’s so 
popular with both bandmasters and 
youngsters. No other is as easy to 
teach. And no other inspires so 
much enthusiasm within the group. 

Though comparatively new, the 
Boosey and Hawkes Band Method 
already is being used by thousands 
the world over. It has proven 
itself in teaching both large and 
small groups. If your dealer cannot 
supply you, write today to Boosey 
& Hawkes, Lynbrook, New York. 


Booszy.-.. Hawkes 


Gaud Method 


By JOSEPH SKORNICKA and JOSEPH BERGEIM 


For groups Full conductor score, 160 pages . $3.50. 
of mixed Student book, all woodwind, brass 
instrumentation and percussion instruments, each . 75c. 
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No. 4. The band that does 
nothing very well, the marching 
band is poor and the concert band 
is of most mediocre quality, usu- 
ally have a poor instrumentation. 


HERE are few school bands that 

would not fall in one of the 
four above categories. My prefer- 
ence has been to try and have the 
No. 1 type of band. There is no 
educational justification for the No. 
2. type of band, although from my 
personal observation I would say 
this type is the most plentiful. No. 
3. does give its members a good 
musical education, but falls short 
on a well rounded program and on 
meeting many of the needs of the 
local community. No. 4. type band 
is usually the result of poor plan- 
ning, financing, and directing. It 
is hoped that all bands can some 
day come under the No. 1. classi- 
fication; and to do so, there must 
be a middle of the road policy 
adopted where both the concert and 
marching groups work for the same 
ultimate end — good music. 


With “good music” we now can 
come back to the Illini Football 
Band. Music is the first item of 
consideration for all band perform- 
ances on the football field. Tempo, 
formations, and other details of the 
actual show are relative to the mu- 
sic. The music to be played must 
be of good quality and played with 
the same care as a concert program 
would be performed. There is no 
place for sloppy, overblown playing 
in the intelligent football band. 


Tempo, too, has a great bearing 
on how the music is going to sound. 
Too often the tempo taken by 
marching bands is much too fast 
for good musical performance. If 
an excessive tempo is used, most of 
the middle of the band is never 
heard, only the top and the bottom; 
and this produces a hollov. and un- 
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musical effect. Too slow a tempo 
produces a dull and uninteresting 
performance. The tempo used by 
the Illini Band this last fall varied 
between 136 to 144 beats per min- 
ute. Between these tempi a snappy 
performance can be given, and 
every note can be played; thus as- 
suring a solid musical performance. 
Much could be said about the 
kind and quality of the music used 
in the average football band. Too 
often only trite popular tunes of 
the day or the same hackneyed 
marches are used. There are many 
fine marches that have seldom been 
played. Give your band and the 
audience a treat and vary the selec- 
tion of marches. As to the music 
for formations, there are occasion- 
ally good popular tunes, both cur- 
rent and old, that have real signifi- 
cance in the football show. Be 
sure when using popular tunes that 
they are well arranged and the mu- 
sic is prepared. The band should 
play the music without “‘jazzing’’ it 
up with “unauthorized licks.” Last 
year the Illinois band used a 
number of popular numbers that 
were particularly apropos for the 
occasion: “We're Looking Over a 
Four-Leaf Clover’ for the four leaf 
clover formation wishing the IIli- 
nois team good luck; ‘This Is the 
Army, Mr. Jones” and “Praise the 
Lord and Pass the Ammunition” 
for the Cannon and ARMY forma- 
tion. “Old Man River” was used 
for the State of Iowa and Missis- 
sippi River formation. To depict the 
Old Band Building formation “A 
Shanty in Old Shanty Town” was 
played. In each case that a popular 
number was played, there existed a 
reason where that particular num- 
ber would fit the occasion. Popular 
music should not be performed just 
because it is new and has no signifi- 
cance for the football game. 


NOTHER innovation the Illi- 
nois Football band is famous 
for is the playing of concert music 
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Teach irivate pupils 


or instrumental classes 


Here is a thoroughly proven instru- 
mental course that speeds teaching, 
holds the beginner's interest, 
encourages sight reading, and auto- 
matically develops good articula- 
tion, precision and proper phrasing. 

Rhythm is the foundation of this 
modern course. That's why it starts 
with the “quarter note. Rhythmic 
exercises and tuneful melodies help 
and inspire the student. All keys 
are taught, thus equipping the 
student for orchestra and band. 


carter wag! 


Thousands praise this new meth- 
od, too, because all the various 


courses are co-ordinated. Clarinet - 


players, for example, maintain a 
parallel rate of progress with those 
studying the cornet, flute, drum 
or other instruments. Be sure to 
examine this unusual instrumental 
course at your first opportunity. 


If your dealer cannot supply you, 
write Boosey & Hawkes, Lynbrook, 
New York. 


Boosey-.~ 
Justiamental Course 


Edited by JOSEPH SKORNICKA 


| 
For private | | 
or class 


| Books available for all instruments . 90c each. 
| Teacher's Manual . 90c 
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(Continued from page 37) 


while standing in band formation 
or in some special formation sug- 
gested by the music. Usually a 
brilliant excerpt from a tone poem 
or some other concert piece is used. 
Last fall at the Army game, Mr. 
Hindsley, Acting Director of the 
University of Illinois Bands, 
worked out a sequence of forma- 
tions to go with the finale of Ernest 
William's Tone Poem “America.” 
At the Minnesota game the band 
stood in regular formation in the 
center of the field and played the 
“Seahawk Fanfare” taken from the 
motion picture “Seahawk.” For 
homecoming, the band dedicated 


its formations to Dr. Austin A. 
Harding, Director Emeritus of the 
University of Illinois Bands, and 
played an excerpt from Dr. Hard- 
ing’s arrangement of “Ein Helden- 
leben” by Richard Strauss. There 
are many brilliant excerpts from 
standard concert band literature of 
from 45 seconds to a minute and 15 
seconds in length that could be 
played by the school bands on the 
football field, thus, the football 
band could keep in contact with 
better music even during the fall 
season. 

Another important element that 
is too often overlooked by many 
bands is the observance of good 
marching fundamentals. Marching 
in step, alignment and spacing, car- 


VOLKWEIN’S 
MODERN WAY METHOD 


A Thorough Foundation for beginners 
on Band and Orchestra Instruments. 


By L. J. Dippolito 


MODERN WAY METHOD is now used by many schools from Coast to Coast. 
Without this method only a Genius or a Driver would accomplish such 
Phenomenal results as a playing band or orchestra in such a short time. 
With the MODERN WAY METHOD, It becomes quite simple. The Authors 
heve used this thod fully in PUBLIC SCHOOL AND UNIVERSITY 
CLASSES. Every melody and exercise is original. Every lesson gives a new 


thrill. 

MODERN WAY METHOD is published for all brass, woodwind, string. piano 
and percussion instruments. a separate book for each instrument. Original 
and simplified chart is included in each book, so that any student can learn 
the fingering quickly. The first part of the method is in unison and the second 
part is harmonized. containing little selections suitable for a program. When 
the students have finished this thod they are ready to play medium grade 
band and orchestra music. When ordering please specify instrumental parts 
wanted. All parts playable in combination. 


Published for the following books. Perfect Engraving. Easily read. 
Ist Violin solo Trombone bass clef C Saxophone 

Ist Violin obbligato Baritone bass clef Solo B> Clarinet 

2nd Violin obbligato Baritone treble clef 2nd B> Clarinet 

2nd Violin accpt. BB> Bass bass clef E> Alto Saxophone 


Viola E> Bass bass clef B> Tenor Saxophone 
Cello (Tuba) Bassoon 

String Bass Drums Bass Clarinet 

Selo B> Trumpet Piano — Conductor and D> Piccolo 

2nd B-> Trumpet Manual E> Clarinet 

Horns in F Flute in C E> Alto Clarinet 


Horns in E> 


Piano-Conductor and Manual $2.00 Other Parts each .75 
lf your dealer cannot supply order direct from the publishers. 
Send for sample solo cornets of Volkwein Band Music. 


Volkwein Bros. Inc. 


Music Publishers 


632-634 Liberty Ave. Pittsburgh 22, Pa. 
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riage, facings, position of instru- 
ments, and other such details of 
good marching often become so 
commonplace as to sometimes be 
ignored. The Illinois Football 
Band uses a thirty inch step, 6 steps 
to every five yards. The spacings 
are 214 yards between ranks and 
files. The band marches with an 
eight man front and twenty-one 
ranks, making 168 players; plus 
two drum carriers for each bass 
drum, a timpani player and a man 
to pull the timpani carriage, a 
drum major and assistant drum 
major making a total of 175 men on 
the football field. With such a large 
group, precision in marching is very 
hard to attain unless each man is 
well grounded in marching funda- 
mentals. However, once these fun- 
damentals are mastered and used, 
each man will move with precision, 
the formations become exact in 
every detail, horns are held at just 
the proper position, and the whole 
band performance is snappy and 
sharp. Some bands use fast tempos 
and short steps to cover up some of 
their inadequacies in marching fun- 
damentals. However, the fast 
playing is not beneficial to good 
musical performances, it is there- 
fore recommended that more stress 
be put on good marching funda- 
mentals rather than sacrifice the 
musical end. 


Of equal importance with march- 
ing fundamentals is the preparation 
of formation charts and the plan- 
ning of the football show. Mueh 
time can be saved on the football 
field by weeks of careful planning. 
Each formation is worked out on a 
scale, one inch equals five yards. 
Three-eight inch screws are used to 
represent each player in the band. 
The formation is set up with these 
screws and tested by a scale model 
of the University of Illinois Me- 
morial Stadium. If the perspective of 
the formation does not look correct 
when viewed from the scale model, 
changes can be made to correct 
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the formation as it would be seen 
from the stadium. Then each 3” 
screw is removed one at a time and 
each place is marked by a pencil. 
Then the formation is copied by use 
of a mimeoscope onto a stencil that 
has previously had the numbered 
band formation typed on it. A line 
is marked from each player's regu- 
lar band position to that player's 
place in the new formation. Yard 
lines and 1/3 stripes are marked on 
the stencil to aid each member in 
finding his position. All of this 
planning, testing of the formation, 
cutting of the stencil, and having 
it mimeographed takes much time 
and work. However, last fall the 
band could learn the formations for 
an eight minute pre-game show, a 
fourteen minute half-time show; 
twenty-two minutes of formations 
in about 45 minutes at the first re- 
hearsal the charts were passed out 
to the band. When the Illinois 
Football Band has only three one- 
hour-and-twenty-minute rehearsals 
each week, this saving of time in 
learning where to go in the forma- 
tions is extremely important. Also, 
the rest of the time then can be used 
on better preparation of the music, 
coordinating the music and the for- 
mations together, and to work for 
absolute precision. 


Some marching bands have re- 

sorted to an all brass band for 
the football field. The Illinois 
Football Band is conceived with the 
idea that a band should be con- 
sidered a concert group whether it 
plays in an auditorium or marches 
on the football field. With some 
modifications, but for the most part 
following the same ratio between 
woodwinds and brass as in the con- 
cert band, the following instrumen- 
tation is used on the football field: 
10 piccolos, 48 clarinets, 4 alto 
clarinets, 4 bass clarinets, 2 soprano 
saxaphones (oboe players change 
to soprano sax.) , 8 alto saxaphones, 
4 tenor saxaphones, 2 baritone saxa- 
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you will use one or more of 
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COLORTONE 


MUSIC SUPERVISORS: Ic will pay you to make 
the Colortone Test with your school orchestra or 
band group. Have your woodwind section play 
a selection using cane reeds, then switch them to 
Colortone Plastic reeds and have them play the 
same selection again. Make certain your judges 
do not know in advance when the group is using 
cane reeds and when they are using Colortone 
plastic reeds. This cest is to judge ‘tone quality"’ 
and they'll find the tone quality of the cane and 
plastic reeds is so similar that it is almost impos- 
sible to judge which is which with any degree of 
accuracy. 

Gretsch Colortone Reeds have a place in every 
school woodwind section. They don't become 
water-soaked and warped. The tips don't chip 
and the strength remains uniform for life. In- 
sure a playable reed on every instrument at all 
times by equipping them with Colortone. Coler- 
tone plastic reeds answer many a troublesome 
reed problem and, of course, they cost less . . . 
MUCH LESS. Every reed is accurately surfaced 
and graduated by the COLORTONE process. 


The Color T ells the Playing Strength 
BE SURE TO SPECIFY COLOR WANTED 
THE NEW LOW PRICES 


Clarinet Reeds 25c 
Alto Sax Reeds 30c Tenor Sax Reeds 35¢ 


The FRED. GRETSCH Mtg Co 
strument Mokérs Since 1883 
JTH WABASH AVE 
60 BROADWAY NEW YORK> 
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phones, 20 cornets, 12 French 
horns, 16 trombones, 8 baritones, 
12 basses, 4 snare drums, 2 bass 
drums, 2 cymbals, 2 glockenspiels. 
With this instrumentation and with 
this size group, the band can sound 
like a concert group on the football 
field. Many school bands have 
football band groups of from 75 to 
110, and for their size football 
field, with a similar instrumentation 
could achieve the same fine musi- 
cal results. 

Each band in addition to being a 
good musical organization, having 
mastered the marching funda- 
mentals and producing good foot- 
ball shows, should have something 
that is distinctively its own, some- 
thing traditional that sets this band 
off from all other groups. The 


Illini Football Band is certainly dis- 


WN 


4.3. present 


FUTURAMA 


A MINIATURE OVERTURE 
Composed and Arranged by 
CHARLES L. COOKE 


An exceptional contribution 
to modern music . . . for Class 
C Band. 


Full Band 6.00 
Symphonic Band 9.00 
Cond. Conductor’s Score 1.00 
Extra Parts ea. .50 


At your dealer or direct 


SS 


\nc. 


EST 47th STREET, 


tinctive in that certain details of 
routine being entirely original, cer- 
tain traditional formations being 
performed at each game, and hav- 
ing “Chief Illiniwek,” the symbol 
of the fighting “Illini.” 

In the football band routine, 
there is no whistle blowing or gun 
shooting to indicate a change of for- 
mation or maneuver. All changes 
are made at prescribed places in the 
music and marked in the music. 
To achieve this a “routine sheet” is 
given to each member of the band 
at the same time he gets his forma- 
tion charts, and each detail as to 
when to start marching, when to 
halt, when to go into formation, 
when to break the formation, etc. is 
given in the “routine sheet” so that 
each member of the band can mark 
in his music each of these details. 
Thus the music and the perform- 
ance of the show is not marred by 
continual whistle blowing or gun 
shooting to indicate these changes. 

Another innovation is the lack of 
the use of drum cadences between 
formations and music selections; in- 
stead, the two glockenspiels pro- 
vide transitional music while the 
band is changing formations and 
music. This is accomplished with- 
out a loss of a beat and at the end of 
the glockenspiels’ musical sequence, 
the band comes in on the following 
beat; thus achieving a continuous 
musical background. 

A word should be said about the 
twirling done with the band. Too 
often the only detail that can be 
seen of the band coming down the 
field is the horde of baton twirlers 
in front of the band. Usually these 
same twirlers continue to twirl 
throughout the band’s program and 
provide entertainment comparable 
to a three-ring circus. The audi- 
ence must choose between watching 
the twirlers in their stunts, or ob- 
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serving the band in its music and 
formations. Often so much em- 
phasis is put on the twirling that 
little is seen or heard of the band, 
and the many hours the band mem- 
bers have practiced in preparing the 
music and formations go for 
naught. Mr. Charles Andersen, 
drum major of the 1948 Illini Foot- 
ball Band and who hails from Chi- 
cago, is a fine twirler; also he is 
excellent field general. His twirl- 
ing never detracted from the band’s 
performance but rather added to it. 
When the band was performing 
and should be the main attraction, 
he stood at attention; but when the 
band was changing formations or 
maneuvering to a new position, he 
would put on an excellent twirling 
demonstration. As to when to 
twirl or not to twirl should be part 
of the routine for each football 
game performance. 


WW HENEVER Illini fans see the 
Illini Band, they expect the 
performance of certain formations 


and traditional music. Each foot- 
ball show must include the follow- 
ing: the traditional entrance, usu- 
ally preceded by a fanfare; the sa- 
lute to the visiting school; the block 
I, and the marching ILLINI accom- 
panied with Chief Illintwek. For 
last year’s entrance the band used 
Harry Alford’s “The Glory of the 
Gridiron,” standing in entrance for- 
mation across the north end of 
Memorial Stadium during the fan- 
fare type introduction, and moving 
down the field on the first strain. 
At the break strain the band went 
into the “King Football” forma- 
tion, a football with the crown. 
This sequence made a very appro- 
priate beginning to the pre-game 
performance. The block I forma- 
tion always ends the pre-game cere- 
mony with the following routine: 
first, facing north up the field, the 
National Anthem is played; second, 
facing to the west, the visitors side, 
the visiting school song is played; 


and third, facing the Illinois side, 
east, the “Illinois Loyalty” is per- 
formed. 

Both the Block I and the March- 
ing Illini formations were origi- 
nated by Dr. Harding and were two 
of the first formations to ever be 
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DON'T PLAY WITH FIRE 


NO FLAME — NO DRIPPINGS 
STRAYLINE’S SAFETY CANDLES 


USED BY SCHOOLS, COLLEGES 
CHURCHES, CHOIRS & ORCHESTRAS 


LAST FOR YEARS 
Complete with batteries and color disc. 
$15.00 doz., 2 doz. or more $14.75 doz. plus 
postage. e postpaid. 
STRAYLINE PRODUCTS Co. 
63 Main St., Dobbs Ferry, N. Y. 


Buckle Down Winsocki * 
Oklahoma * 


BANDMASTERS! 


FOR THAT SURE POINT AFTER TOUCHDOWN 


It's A Long, Long Way To Tipperary * 
Pack Up Your Troubles In Your Old Kit Bag 


PLUS™ 


From the tremendously successful ‘‘SOUTH PACIFIC’’ 
SOME ENCHANTED EVENING x 


BALI 
Price $1.25 each 


All of these are just a sampling from our extensive band catalogue. 
Worthy companion pieces to our justly renowned 


CRAWFORD QUICK-STEP BAND BOOK 


Which, you'll recall, contains powerhouse titles like: 
Button Up Your Overcoat, Best Things In Life Are Free, Among My Souvenirs, and many more 


Conductor $.75 
Parts, each $.40 


THE CHAPPELL GROUP — RKO Building — Rockefeller Center — New York 20, N. Y. 


* WONDERFUL GUY 


I've Got Sixpence 
* Smile Dam Ya Smile. 
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done on the football field by a 
band. Also Dr. Harding origi- 
nated the idea of a’cappella singing 
on the football field. The ‘March 
of the ILLINI” always ends the 
half time show. The music is based 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folic 


ios that march 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 


ROBBINS MU 


Announces With 


Aw IMPORTANT NEW 


on three compositions, K. L. King’s 
“Pride of the Illini,” ‘March of the 
Illini” by Harry Alford, and one of 
Illinois’ best loved songs, “Hail to 
the Orange.” The sequence of this 
formation starts with the band in 
regular band formation in the cen- 
ter of the field facing south. The 
band marches south to the end of 
the field playing the ‘Pride of the 
Illini.” At the zero yard line the 
band separates, four files going to 
the right and four to the left. 
When the band gets to the trio, a 
to the rear march is executed and 
the band sings “We are Marching 
for Dear Old Illini,” the trio of the 
“Pride of the Illini.” This takes 
the band to the north end of the 
field where the introduction of the 
“March of the Illini’ is immedi- 


CORPORATION 


Pride 


TEXTBOOK 


SCHOOLS, GLEE nies. and 
| By DR. HARRY ROBERT WILSON 


PROFESSOR OF MUSIC 
LLEGE, COLUMBIA UNIVERS 


ACHERS c 


ROBBINS MUSIC ATION 


799 SEVENTH AVENUE 


NEW YORK .19, N Y 


ately picked up at the end of the 
singing. Chief Illiniwek, in tradi- 
tional Sioux Indian costume and 
headdress, does his dance down the 
field in front of the band. which 
forms the word “ILLINI’ as it 
marches south. This part is one 
of the high lights of the football 
band show for many Illini fans. 
The “ILLINI” stops in the center 
of the field and faces the Illinois 
side. At this point the band sings 
a'cappella “Hail to the Orange, 
followed by the audience; then the 
band goes back into the “March of 
the Illini’ while Chief Illiniwek 
does his solo dance in front of the 
band. James Downs, a student 
from East St. Louis, Illinois, was a 
very able Chief Illiniwek for the 
1948 Football season. 

Many school bands could well 
afford to explore the possibilities of 
traditional music and formations to 
make the football band perform- 
ance more symbolic to its own stu- 
dents and alumnae. By making the 
music most important, University of 
Illinois Football Band has achieved 
an outstanding record and is ac- 
claimed with much pride by all 
Illini Alumnae. * * 


* 1906 


ANY PUBLISHER OUR REFERENCE 
ESTIMATES GLADLY FURNISHED 
HIGHEST RATED IN UNITED STATES 


DALHEIM & CO 


2054 WEST LAKE STREET 
CHICAGO 12, ILLINOTS 
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Reading At Sight 
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part of your body, such as bob- 
bing the head. Such mannerisms 
are a dead give-away that the mu- 
sic is mastering you instead of you 
mastering the music. 

For rhythm-practice, take a 
piece of music you have never 
seen before and sit down with a 
pencil and check off the beats in 
each measure with a small dot 
over the beat. Then after you 
have done this, carefully go 
through it again in the rhythm and 
tempo with which it is supposed 
to be played. Then sit down and 
play You will find yourself 
playing measures that you would 
have stumbled over if you had 
tried to play them “right off.” 

It is surprising today to find so 
many young musicians with a very 
foggy conception of rhythm and 
tempo. They learn to play what 
their teacher shows them and are 
satisfied to let it go at that. 
Counting measures rest — for 
brass players and others who are 
only occasionally called upon for 
a passage, there are countless 
measures rest. In sight reading 
you must not take a chance on 
where to come in. The best way 
to keep track is to double the 
count with your rhythm count. 
That is, for two-beat measures say, 
one two, two two, three two, four 
two; or for slow three-beat meas- 
ures say, 
three, three two three, four two 
three. With this you can't go 
wrong. 


one two three, two two 


After a careful check up and 
classification of rhythm patterns, 
the next and very important step 
is your key signature. Try to dis- 
cern at once whether it is major or 
minor. Even without a thorough 
knowledge of harmony, you can 
soon train yourself in this respect. 
Look over the first few measures 
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Eight-year-old 
youngsters playing Kay 
junior cello and bass 


Now—teach cello and hass = 


four years 


Here are revolutionary new junior 
size cellos and basses . . . authentic 
instruments which are full toned and 
retain all the characteristics of reg- 
ulation sizes. 

Now, every grade school can have 
a complete orchestra . . . a complete 
string ensemble. Even more impor- 
tant, bass and cello players entering 
high school will be trained to play 
as well as other instrumentalists. 


earlier 


Like all Kay cellos and basses, these 
junior sizes are crackproof, laminated 
canstruction... guaranteed a full 
year by the factory, built to take many 
years of hard usage. 

See the new Kay junior cello and 
bass at your local music store, or 
write for descriptive folder and 
school prices. Kay Musical Instru- 
ment Company, 1640 Walnut St, 
Chicago 12, Illinois. 


Your favorite dealer can supply you! 
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Already in its 
Second Edition .... 


KEYS To Teaching 
Elementary 
School Music 
(Thompson-Nordholm) 
Outstanding in popularity after only 
six months because it's good. KEYS 
fills a long unfilled need in the field 


of textbooks and reference books for 
all teachers of grade school music. 


Order on approval $4.00 


TRANSPOSITION 
By CLEF 


(Donald Lentz) 


A great aid w the advanced student 
of orchestration, composition, instru- 
ment playing and conducting. 


Order on approval $1.00 


Paul 4A. Schmitt Music Co. 


THE GREAT MUSIC STORE OF THE NORTHWEST 
88 South Tenth St. e Minneapolis 2, Minn. 


Reading At Sight 


(Continued from page 43) 


and if you run on a number of 
altered notes (naturals, sharps, 
flats) you may be almost sure it is 
in a minor key. Of course, if you 
have the time, you can always find 
out by looking at the closing chord, 
but .remémber, I am talking of 
“quickies.” The music is thrown 
in front of you and in one quick 
glance you have to analyze the 
whole set up, even to be able to 
play the first measure. How many 
youngsters | embar- 
rassed by this situation, their only 


have seen 


alibi being, “I'll have to take 
home and practice it.” 
After the careful analyzing, 


classifying, and tabulating I have 
suggested in the foregoing, comes 
the practical application of these 
principles. Train yourseif into a 
regular routine when you get a 
piece of music you have never 


Set A 3.00 Set B 4.50 


Set A 2.00 ea. 


NEW ORCHESTRAL SUGGESTIONS for the School Year! 

Distinguished Transcriptions 

by HANS KINDLER 

CHANSON RUSSE 

by M. P. MOUSSORGSKY 

Recorded by National Symphony Orch. (Victor) 
LOVE MUSIC from “Boris Godunow"™ 

by M. P. MOUSSORGSKY 
Recorded by National Symphony Orch. 
WEDDING PROCESSION 

from “The Marriage of Figaro’’ by Mozart 


Each transcription is priced at 


Sporkling Contemporary Concert 
Arrangements of Two Well-Known Melodies 


by CLIVE RICHARDSON 


THE BRITISH GRENADIERS 
LITTLE BROWN JUG 


Set B 3.50 ea. Set C 5.00 eo. 


for PIANO SOLO 
and ORCHESTRA 


The DREA 
of OLWE 


by CHARLES WILLIAMS 
An enchanting melody to bring 
audience acclaim to your solo 
pianist and orchestral group. 
Piano Solo with Full Orch, 3.50 = 


Recorded by many orchestras— 3 
Hear it — play it — bee 
Charles Williams (Columbia) 
Carmen Cavallero (Decca) 
Mantovani (London) 

Philip Green (M-G-M) 
George Melachrino (Victor) 


The DREAM of OLWEN is also 


(Victor) 


Set C 6.00 


PIANO SOLO 75 
TWO PIANOS—4 Hands... 


TRIO (Violin, Cello, 


Felicitous musical mood . . 
ing strings and woodwinds 


Set A 2.00 Set B 3.00 


WINTER SUNSHINE 
by GEORGE MELACHRINO 
. rhythmic melody featur- 


Melachrino and Orch. (Victor 20-3246). 


Piano) 1.254 


ORCHESTRAL WORKS 
on RENTAL! 


Recorded by 
RUMBALERO ...... 


Set C 4.00 Write for catalog. 


1619 Broadway, New York 19,N. Y. ° 


Orchestra directors are saying their favorite album is — 
Mills CONCERTMASTER ORCHESTRA Album 
by Richard L. Weaver 


Free Specimen 1st Violin Book! 


Chicago 4 © Los Angeles 14 - 
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seen before. 


Look first at your 
key signature; second, at your time 


signature; and third, at your 
tempo marking. Practice it this 
way, bing, bing, bing. It will 
soon be subconscious, but there 
you have it, the short story of how 
the music is to be played, all there 
in a nut shell. Bing, bing, bing, 
and you have it fixed firmly in 
your mind. 


HE next step ts to look for " pit- 

falls” or things that are liable 
to throw you. Glance over the 
looking measures and oh, 
there in the middle of the page is 
a confusing looking passage! 
Stop on this with your eyes a min- 
ute and try to visualize how you 
will tackle it when it 
Then keep your eyes moving over 
the page looking for key changes, 
rhythm changes or anything that 
breaks the general 
melody and rhythm. 

With practice of this routine 
you will soon have the whole page 
sized up in a quick glance. You 
have practically played it mentally 
before you have 
fingers to a note. 


casy 


comes. 


flow of th- 


touched your 


Be ready 
ready to start! 


the conductor is 
If you are a string 
player, have your finger ready on 
the first note and your bow poised 
at just the right place to attack the 
first note. If you are a reed or 
brass player, have your fingers on 
the right keys and your instrument 
fixed at your lips. There comes 
the first beat and you are pre- 
pared. Be sure you hit the first 
note and play the first measure 
with confidence. (You've had 

few seconds to scan the first few 
measures.) There isn't a worse 
habit than waiting for the others 
to start and then ‘‘sneaking-in.” 
This is not only bad for you, but 
a great annoyance to the conduc- 
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tor, because when he brings the 
stick down he wants to hear some- 
thing. If half the assemblage is 
waiting for the other half to give 
them a start, the attack is weak 
and very disheartening. That is 
why it is so important to have a 
very definite knowledge of tempo 
and to know all of the Italian ex- 
pressions of time variance that 
head your composition. It is only 
then you become one of the self- 
starters. 

Now that you are off to a good 
start, try to read at least one meas- 
ure ahead and bring in to play all 
the tricks I have outlined. At 
every opportunity where you have 
one or more easy measures, keep 
looking ahead. 

Another big factor is that of 
turning pages. Some are very awk- 
ward at this. Most players (espe- 
cially piano players who have more 
pages than the others) “dog-ear”’ a 
little corner of the page so it ts 
easy to get hold of quickly. If you 
are playing from the same stand 
with some one else and are doing 
the turning, be sure you don't put 
your thumb over the last measure, 
but slip your other four fingers be- 
hind the page and keep your thumb 
posed and out of the way. When 
the instant comes to turn, you close 
down the thumb and flip — it is 
over in a jiffy. Try to ascertain how 
‘close a reader your side man is 
and govern your turn accordingly. 
It's surprising to know how many 
professional musicians do not know 
how to turn pages. 


0 you see it is like learning to do 

anything else — learning to drive 
a car or learning to play your 
chosen instrument. At first — slow 
practice of the steps, going over 
them again and again until they 
become automatic and soon become 
an almost subconscious act. If you 
do not establish the proper steps 
in the beginning and get a proper 
routine, you will be handicapped 
all your life. So when a teacher 


says ‘to learn sight reading, prac- 
tice reading at sight” he is only 
giving you half the picture. Go 
after it in a systematic way and 
you will save yourself time and 
grief. 

Once in awhile a music show 
comes to our town and they have 
difficulty getting a few experienced 
players to augment the skeleton 
orchestra the show carries. “There 
are lots of young, good musicians 
and sometimes they are tried out, 
but fall down completely. First — 
the music is liable to be all manu- 
script. The next thing is the lack 
of “know-how” in sight reading. 
For these occasions they generally 
have to ‘dig me out of moth balls,” 
as one leader said. After rehearsal 
of Blossom Time a young bass play- 
er said to me, “How do you read 
that stuff at sight?” The only 
answer I could give him was, 
“Well, when I started out on my 
first job, you read at sight or you 
didn’t eat— and I like to eat.” * * 


Ready Sept. 1st, 1949 


New 
Christmas Operetta 


“AN 
IRISH CHRISTMAS” 


by 
Otis M. Carrington 
Author of 


“In Quest of Santa Claus”’ 
“The Shepherd's Christmas” 
“When Christmas Comes," 


and many other popular 
Operettas. 


Examination Copies on Request. 


DO-SI-DO by Philip J. Lang 


Leng her scored all the vigorous onimetion of 


by Charles Williams 


Solo Piano with Full Band 3.50 


CONCERTO IN JAZZ 


iby Donald Phillips 


structure — highly successful. 
Solo Piano with Full Band 10.00 


CAPERS | by North 


contrasts j bands. Scored for musical 


PROMENADE — Full Bond. 
SLEIGH RIDE 
FIDDLE-FADOLE 

JAZZ PIZZICATO 

The SYNCOPATED cLo 


MILLS MUSIC, 


Chicogo 4 


2 Unusual Works for PIANO SOLO and BAND 


THE DREAM OF OLWEN 

Arr, P. J. Lang 

An exquisite melody quickly and enthusiastically mastered by your 
solo pianist and band — an outstanding concert showpiece. 
with Symph. Band 5.50 


Arr. P. J. Lang 
An ab ing work blending jazz forms with the best concerto 


with Symph. Band 13.00 


INC. 


1619 Broodway, New York 19, N. Y. 


Special! 
FOOTBALL NUMBERS 
Each with 2 Spectacular 
SHOW FORMATIONS 


DOWN BY THE 
STATION 


Everybody's favorite arranged for 
marching bond by Philip ge 
including vocol chorus plus 

train formations created 
4. MAYNARD WETTLAUFER, Free- 
port (N. Y.) H. S. Band Director. 


BLUE SKIRT 
Waltz 


Outstanding song makes 
display with 2 special 
motions by WETTLAUFER. 
Each 1.25 
including formations! 


George Bird's 
Football Band 


Show Chart Form 
50 charts scaled for marching 


cues. Price 3.50. 


Are you using 
America's foremost 
Band Methods — 


EASY STEPS To The BAND 
and 


INTERMEDIATE STEPS 
To The BAND 


Scores 


los Angeles 14 Dep't. EM-9 
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.. the easiest 
orchesira book 


Melody & 


Harmony 
Album 
for 


Beginners’ Orchestra 


Compiled and Arranged by 
ROSARIO BOURDON 


@ Contains a collection of 39 best 


known very easiest grade composi- 
tions for concert and recreation. 
Every instrument book has both 
the SOLO or LEAD part in Unison 
and the HARMONY part on two 
separate lines. All instruments are 
playable together. 


@ Provides every player with the 


melody for home playing and at 
the same time, the regular har- 
mony part for ensemble or orches- 
tra playing. Ideal for group in- 
struction. 


@ Here is music for every purpose 


which is a pleasure to play. There 
are no confusing cue notes, no 
1/16th or dotted 1/8th notes, no 
difficult keys or rhythms. In fact, 
just as easy as it is possible to be. 


@ This is truly a collection which will 


thrill the young players and their 
Parents and prove a pleasant way 
to rapid progress. See it be‘ore 
you start a new orchestra. You'll 
be glad you did. 


CAN ALSO BE USED FOR BAND, 
DUET, TRIO AND QUARTET. 


Published for every instrument 


in the orchestra including ac- 
cordion. 


Write for a FREE sample violin 


part. Send for it today! 


PRICE each book 50c¢ 
Piano Conductor 75¢ 
Accordion 75¢ 


Publishers 


EMIL ASCHER, Inc. 


640 Madison Avenue 
New York 22, N. Y. 


After Graduation Whose Responsibility 


(Continued from page 27) 


make young people like good mu- 
sic by condemning certain types of 
music. If the school musician re- 
ceives pleasure from a kind of mu- 
sic deemed undesirable by the 
teacher, the best hope for future 
elevation of taste is a tolerant atti- 
tude, and the sympathetic compre- 
hension that there is a place for 
many kinds of music. 

Another factor to be considered 
in relation to post-school perform- 
ance is ability in the skill of trans- 
position. It is the teacher's respon- 
sibility to give each student training 
in transposing for his own instru- 
ment from piano music, even if this 
training be only written. Regular 
assignments in written transposi- 
tion, after the basic principles have 
been taught, provide a good start- 
ing point for this instruction. 


Choir Directors... . 


Here’s the outstanding 
NEW Christmas Cantata 


ALLELUIA, CHRIST 


IS BORN! 
for Mixed Voices 
By Marjorie Elliott and 


Walter Goodell 


Off Press October lat! 


Raymond A. Hoffman Co. 
235 S. Wabash Ave., Chicago 
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Later, for training in sight trans- 
position, a portion of the full band 
or orchestra rehearsal can profitably 
be devoted to the transposition of 
simple selections. 

Proficiency in transposing from 
piano music opens the door to a 
wealth of easily accessible small 
ensemble material. Hymn books, 
community song books, popular 
sheet music — all these offer a 
large repertoire for home ensemble 
playing which parents, as well as 
students, can share with pleasure. 
Too simple to hold any interest for 
your talented technicians?  Per- 
haps, if they are musical high- 
brows. But how about that large 
average group of pupils who have 
much interest but mediocre ability? 
Surely, as music educators, our 
place in the educational framework 
demands that we expand our ener- 
gies in making music function in 
the lives of as many pupils as pos- 
sible, and not exclusive concentra- 
tion upon the talented few. 


OR sheer enjoyment in making 

music, probably few things sur- 
pass the pleasure of the performer 
who, perhaps knowing absolutely 
nothing of musical notation, can 
play tunes simply from the hearing 
of them. In some cases this ability 
to play by ear is undoubtedly an 
innate gift, but it can often be de- 
veloped — sometimes to a surpris- 
ing extent. Students who find it 
exceedingly difficult to play tunes 
by ear, if encouraged to practice and 
experiment, may develop surprising 
facility not only in playing melo- 
dies, but also in improvising harmo- 
nies. Certainly, practice in this 
ability should be encourageed by 
the teacher, and here again, a part 
of an occasional band or orchestra 
period devoted to the playing of 
familiar songs by ear will often pro- 
duce gratifying results. 


| 

| 
| 

| 
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A natural and spontaneous out- 
growth of such training in playing 
by ear is the formation of “jam ses- 
sion” groups, another type of play- 
ing which deserves encouragement 
from the viewpoint of being a rec- 
reational activity which stands a 
good chance of surviving gradua- 
tion. This, of course, doesn’t refer 
to the highly technical “take-off” 
playing of the professional dance 
musician, but to simple instru- 
mental ‘barber shopping.” 

Groups such as the “polka’’ band 
shown in the accompanying picture 
may lack much by artistic standards, 
but they certainly are a highly satis- 
fying form of musical recreation. 
This particular group plays entirely 
without music and has quite an ex- 
tensive repertoire, ranging from 
old-time polkas to hit parade tunes. 
Arrangements are worked out by 
the group as a whole, entirely by 
ear, and some surprisingly good 
harmonic effects are obtained. In- 
cidentally, all members of the 
group are key performers in the 
concert band, and all are excellent 
readers. Rehearsals? There is no 
need to urge a group such as this 
to practice. They get together be- 
fore school, after school, and dur- 
ing the noon hour. And often at 
night they rehearse at the home of 
one member or another. All this 
for one reward — the fun of play- 
ing together. 

The potentialities of the more 
formal type of small ensemble play- 
ing also deserve increased emphasis 
as a means of promoting post-grad- 
uate activity. Small ensemble par- 
ticipation should be part of the 
musical birthright of every school 
musician, and it is the teacher's re- 
sponsibility to see that such training 
is not limited to the better per- 
formers. 


The time needed in the organi- 
zation and instruction of small 
groups sometimes seems an insur- 
mountable obstacle in providing 
such experience for all. A partial 


solution is offered by the multiple 
ensemble, wherein large groups of 
students play small ensemble music 
by doubling up on parts — perhaps 
eighteen in a brass sextet with three 
on a part, twenty in a string quartet 
with five on a part, and so on. 
Another partial solution is the use 
of student assistants, with the more 
advanced players taking care of the 
rehearsing for their particular 
group. If necessary, students of 
lesser ability can work in with more 
advanced performers by taking 
simplified parts. An ‘Ensemble 
Night” program open to the par- 
ents is a useful device for promot- 
ing this type of playing. 

Surely, after such training, we 

(Please turn to page 48) 
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varied viewpoints. 


New 
Releases 
CHORUS 
The Beatitudes SATB 20 

H. R. Wilson 

Ciancy Lowered SATB-TTBB 20 

the Boom 

Arr. H. R. W. 

Cool Water SSA 2s 

Arr. H. R. W. 

Five Resp Combined .18 

M. Whitney Choirs. 

Holy Lord of Sabaoth SATB .20 
Williams 

The Jordan Road SATB 18 

owt 

O Lamb of God SATB 18 

F. F. Swift 

900 Miles (Folk Song) SATB .20 
rr. M, itney 


Reference Copies 
Sent on Request 
BAND 
Captain Darcy’s 
Ceremonial Band Book 
“A Must for every Bandmaster” 


Write for reference B> cornet bock 
Conductor 1.25 Other Parts, ea. .50 


Bourne Inc. 


799 SEVENTH AVENUE 
NEW YORK 19, N. Y. 


~ 


5225 Superior Avenue 


Now 
Available! 


THE LATEST 
EDITION OF 


THE WHITE 
WAY NEWS 
NO. 16 


Send For Your 
Free Copy Today 


This publication contains latest prices and descrip- 
tion of all instruments now in production including 
several new models recently developed—Contains 
many articles of lasting interest written by some of 
America’s most prominent music educators. 


Instrument Wall Charts, Practice Report Cards, and 
other educational material also available by writing to 


Education Dept. A 
The H. N. WHITE Co. 


Cleveland 3, Ohio 
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A splendid new collection to 


USE THESE TWO 
NEW BAND FOLIOS! 


20th CENTURY 
Band Folio! 


by Harold L. Walters 


MARCH-MASTERS 
Folio for Band 


by James A. Scott 


Chicago 30, Illinois 
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can give our seniors our blessing, 
graduate them with a clear con- 
science, and trust that their instru- 
ments will not start gathering dust 
in the attic. But there is yet one 
more thing. responsibility 
rests with the school music educator 
to take the lead in the promotion 
of a local community program 
which will make available to citi- 
zens Opportunities for music partici- 
pation under the best supervision 
possible. Music should function in 
the life of the community, and there 
should be a group available for 
every graduate who wants to con- 
tinue the musical experience he 
learned to enjoy during his school 
days. Unless the school program 
flowers out into an adult program, 
it has not entirely fulfilled its pur- 
pose. And leadership in such cul- 
mination must come from the 
school music educators. 


NEW STUDIES BY THE 
Emi Tromb Teach 
Andre Lafosse 
School of Sight Reading and Style. 
in 


an 
Less 


$1. 

Order from your local dealer or 
M. BARON CO. 

8 W. 45th St., New York 19, N.Y. 
orters of the 


Publishers and Img finest 


ie summary, the following recom- 

mendations are made for in- 
creasing the post-graduate carry- 
over of instrumental music: 

1. Let the music teachers recog- 
nize that the most valuable post- 
graduate activity of all is informal 
home recreational playing. 

2. Let the training of the pupil 
be of such a nature as to lead him 
to musical independence. He 
should, for example, be taught to 
read well enough to play fluently 
without guidance. 

3. Let every student be given a 
maximum of small group experi- 
ence. 

4. Let every instrumentalist be 
taught to transpose for his own 
instrument from piano music, even 
if this transposition be only written. 

5. Let every student be encour- 
aged to develop the faculty of play- 
ing tunes by ear. 

6. Let each student be given am- 
ple opportunity for informal group 
participation, both with and with- 
out music. 

7. Let each performer be made 
familiar with materials and sources 
of materials which he can play with 
pleasure. 

8. Let all players have the largest 
possible variety of musical experi- 
ence. 

9. Let the music educators them- 
selves accept their responsibility to 
promote the organization of groups 
which will offer an opportunity for 
graduate participation. * * 


TECHNIC 


by HANS BARTH 


For Developing technic necessary 
to good piano playing, including 
rhythmic and dynamic variations. 


J. FISCHER & BRO. 119 West 40th St. New York 18, N. Y. 


Book | 
Elementary and 
Intermediate 


Book Il 
High Intermediate 


Book Ill 
Early Advanced and 
Advanced 


Each of the foregoing 
books is $1.00 
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tive band of today, s ea in the inim 
table style of Harold Walters! Contains , 
an abundance of medley type marches 
in id t tilting settings that are 
quickly adopted to a myriad of letters \ 
category includes ACROSS THE FOO! 
LIGHTS Minstrel March--AT THE POS1 
3 Racing March—GRIDIRON PAGEANTRY 
Sollege March—HERE THEY COM! 
tir Mearcr WINE AWT 
jreeting Ma 3 WIDE ANI 
HANDSOME Dixieland March—HUSKIN 
BEE Fronter March—JOLLY LITTLE JUG 
x00d fe wship March—PORT OF CALL 
Nautical March—SPIRIT OF THE RANGE 
Sowboy March—and SALUTE AND 
FAREWELL Closing Marct 
Tt Also included is a choice selection o 
modern-styled rrangement for all 
j around usage, such as AY, AY MY EY! 
Samba on Cielito Lindo—TA 
Bay RA-RA BOOM-DER-F. With Waltz and 
Swing ruses—RAINBOWS IN REVIEW 
March Paraphrase on Chopin's Fantasie 
Ht Impromptu-SKIP TO MY LOU A 
Around the World—SHOW BOAT SOUVE 
: NIRS Gay Nineties Waltz—and BRASS 
; BAND BOOGIE Introducing Annie Lau 
rie. A really great new folio for parade 
and dispiay neert and assembly, play 
, able by any band beyond the beginning 
evel 
Band Parts $0.40 ; 
é Conductor 1.00 Soc MEZsons in Ba ef — 
‘ Book B — 30 Lessons in Bass and Tenor 
clets_ medium difficulty 
Book 30 Le ms in Bass and Tenc 
clefs dithicult 
- Book [ 30 Lessons in Bass and Tenor 
Book § 10 Lessons in Alto clef, 10 
niains sixteen renowned marches in Le ns in Alto and Tenor clefts, 10 Les 
tirring new settings, all well within the sons in Alto. Tenor and Bass Clefs — 
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instrumentalists Based upon ftamou Invaluable fcr the Progressive Study of 
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the ntent nciudes StMPER FIDELi« Time Signature Manuscript Sight Read 
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March. Sousa—AMERICAN PATROL 
Marct Meachar MARCH sLORiA 
Losey—JOYCE S 71ST REGIMENT Mar 
, Boye HIGH SCHOOL CADETS Marct 
Sousa LLEGE LIFE March, Frantzen 
oF TATE March, Burre A FRANGESA ont 
15a eit E L K NG M St 
FATHER FV RY March, Ganne : 
Arrangement 3re rful and id 
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May | Be An Angel? 


(Continued from page 28) 


to warrant the amount of time and 
money spent,” and similar argu- 
ments. One point deals with the 
production itself, but the most im- 
portant reason for costuming a pro- 
duction is the effect which it has 
upon the child. It is this point that 
will have our first consideration. A 
costume is a source of pleasure to 
the child who wears it, for it en- 
ables him to tie together his make- 
believe world with reality — for as 
he appears in costume, so he actual- 
ly is. Because the costume permits 
the child in his own mind to be- 
come the character which the cos- 
tume represents, a sense of security 
is developed within the child. He 
loses his timidity and self-concious- 
ness; he loses his own identity and 
becomes one the character 
which he ts portraying. Inhibitions 
develop early and, as himself, a 
child is often ill at ease, but when 
he is masked with a costume, he 


with 


once again becomes a free individu- 
al, capable of free expression. Little 
Percival,’ who would never, never 


disobey his teacher, may become 
exceedingly mischievous in the cos- 
tume of Mickey Mouse. ‘“‘Butch,’ 
who has to be reprimanded on 
every turn, ‘be quiet,’ ‘stand up 
straight, ‘get to work, ‘watch your 
temper, will make a complete re- 
versal when garbed in the robes of 
a prince. 


Besides giving children a sense 
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FINE INSTRUMENTS SINCE 1689 


Write for Free Catalog 


VEGA co 


155 COLUMBUS AVE. 
* BOSTON 16, MASS. 


of security, costuming is the ideal 
way for the teacher to handle eco- 
nomic differences within the group. 
Every sympathetic teacher has at 
some time felt a lump rise in her 


throat when on the evening of the 
performance, some poor child came 
and was at a tremendous disadvan- 
tage, because of the lack of suitable 


(Please turn to page 50) 


BOOKS 


© BANDMASTER’S FOLIO OF COLLEGE MARCHES — Harry Alford 
The Big Ten College Songs and Others 


© THE SWING BAND BOOK — Paul Yoder 


Basin Street Blues, After You've Gone, King Porter 
Stomp, Pep Songs and Novelties 


d instr 


® BAND FUNDAMENTALS — Carl Webber 


A Best-Selling Instruction Book for Beginners 


Band within the Band. 


h 


@ THE CLOWN BAND BOOK — Harry Alford 
A Wide Variety of Laugh-Catchers. 
Small Instrumentation 


@ CONCERT BAND FOLIO — Carl Webber 


Waltzes, Gavoftes, Marches and Selections from 


sky and 


ee eee 


SEND FOR SAMPLE PARTS 


Parts 
Score 1.00 
Parts .50 
Score 1.00 
Parts 50 
Score 1.00 
Ideal for the 
Parts 
Parts 30 


Score 75 


MIXED VOICES 
(SATB Unless otherwise indicated 
Adoramus Te—Pclestr ina Walton (ae 324) 15 
Bells at Christmas—Poh|imann ( 
Lord, O My Soul—Arr. Bick 


Christmas Alleluia—t! 
Christmas 


Bells—i lliott (46 
Cool Waters—flliott (43.218 
Now Let Every Thee—B8 

ok 


Now Thank, We God—Cr 
mb of ‘God Dei)—Kallin 


Panis “Angelicus— anck 


The mann (43.217 15 
Thy Love Shall Fail Me Never—Kilpatrick 


46 328 


it pays to use the best. 


509 S. WABASH AVE., 


You've tried the rest 
Now USE the Best 


The following list of Hoffman editions is NEW 
and will add much to your school repertoire 


MIXED VOICES (Continued) 
Were wae There?—Spiritual—Bick 
(46,327) 


TREBLE VOICES 


(SSA unless otherwise indicated) 
The Angelus—Clark he (SA) 15 
The Ash Grove—Welsh—L. Thomas 
(42,534 20 
Beautiful Dreamer—Foster-Goodel! 
(42,110) (SA) 15 
Come Unto Him—Hande! 


Bick (45,607) 1S 
Cool Waters—Flliott (425° 36) 25 
Echoes a Your Song—Weiser (42,535) i8 
If Thou W' ill Take My Hand—t lliott 


(45 
Lite Has ‘Loveliness to Sell—Bampton 
42,537 


MALE VOICES 
(ai i06) (FB) 20 


Order your FREE reference copies Today!!!! 
(State the correct edition number) 


Raymond A. 


Hoffman Co. 


CHICAGO 
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grades and Jr. High 


captivating 


by Lily Strickland 
Clever libretto by 


Theodosia Paynter 


Like A082? 


Then you must see a copy of the 
NEW Hoffman Operetta for 


SURPRISE CHRISTMAS 


Music that in the true sense is 


Off Press Oct. 1 


Raymond A. Hoffman Co. 
235 S. Wabash Ave., Chicago 


May | Be An Angel? 


(Continued from page 49) 


clothes. It is not the embarrass- 
ment and pity of the teacher that is 
important, but the social effect on 
that child. On the other hand, there 
is always the child who outshines 
all the rest in the matter of finery 
— the social effect here is the same. 
By planning beforehand and cos- 
tuming the group, the teacher will 
avoid these situations. 

The second point to consider 
with respect to costuming is the 
effectiveness of the production. 
Thoroughness of purpose is one 
aim of education. A program is a 
show; shows are presented authen- 
tically. Can a program be pro- 
duced effectively then without cos- 
tumes? The answer is evident. 
Shows are entertaining. Will not 
the program be more entertaining 
if it presents a beautiful picture? 
It is not good to leave too much to 


the imagination of the audience, for 
the major part of the audience will 
be adult, and rather far away from 
make-believe. The over-all view 
of the production will be enhanced 
through costuming. Not only will 
appropriate costuming impress 
thoroughness of purpose upon the 
participating pupils, but the audi- 
ence will react favorably to a per- 
formance presented with suitable 
background and costuming detail. 

Costumes need not be elaborate 
or expensive. There are two classes 
of costumes — those used for char- 
acter portrayal, and those used for 
group effect or unity. Costumes for 
character portrayal will be generally 
story book people, or animal char- 
acters. The former can be assem- 
bled through the use of period 
clothing, the latter will probably 
involve a mask and pajama suit, 
suitably dyed. The masks may be 
purchased inexpensively, or created 


in art classes. If cloth is used, it 


singing 
playing 


listening 


dancing 


creating 


singing 


music appreciation 


foremost in music 


Silver Burdett’s creative learning programs 


New Music Horizons — Grades 1-6 with accompaniments 
and interpretation books for the teacher. 


Music AMERICANS SING — junior and senior high schools, with 


student's Log book. 


CHORAL PROGRAM SERIES — junior and senior high school choral 


groups. 


listening infinitely richer. 


A LisTENER’Ss ANTHOLOGY OF Music — two volumes to make 


Silver Burdett Company 


New York 
45 E. 17th St. 


Chicago 


221 E. 20th St. 707 Browder St. 


Dallas’ San Francisco 
709 Mission St. 
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need not be new or expensive — an oatmeal box tops. Overalls, wash 
old sheet, gunny sack, an old cur- dresses, straw hats, and sunbonnets GRADE SCHOOL 

tain — all these are excellent cos- — in addition hoes, rakes, and OPERETTAS 

tume material. . Crepe paper can milk pails complete that idea. For | © pig Nevaie Medicine, By Julia K. Fen- 
be used to distinct advantage be- a winter scene — snow suits, over- 


cause O ne lovely colo < 5 4 middie grades 

se of the lovely colors an the coats, mu lers, ear muffs, few 

ease with which it can be manip- oatmeal box “top hats,” (if the Peacock. About 25 min. Primary. 60c. 

@ Christmas in 99 Words. By Aileen Fisher 

ulated; however since it tears so scene is English) — add a few and Rebecca Welty Dunn. About an 

hour. Middle and upper grades. 

easily, it is not as practical as cloth. lanterns and you have a group of | @ The Christmas Spelling Bee. By Jean 

Kaiser and Lyla Haynes Children of 

In addition to tearing, paper cos- English carol singers. The cos- various ages. About 30 min. The spell- 

ing is done entirely to music. This 

tumes also create a rustling noise tumes need not be elaborate, but feature fs @ snail part of the program, 

— and usually there is enough noise they must whet the imagination. @ The First Th iving. in tableau, verse, 

y OTs avai nclude all grade eade 

program the encyclo die the lines, Chorus 
additional noise cause y paper as, sOcié ies tex c size out 30 min. 60c 

” y P P = roy ae cial studies text books @ Once Upon a Christmas Eve. By Edna 

costumes. The costumes used for are all good sources for costume Becker and Rebecca Welty Dunn. About 

45 min. Primary and intermediate. 75c 

character portrayal will require the ideas. Let the children help make | @ Professor Owl, cr Adventures in Story 

most care in development, for they _ the costumes — it provides splendid cay time, but pertect for Book Week 

é ia 


ill | | d il d About 45 min dle and upper grades 
will need to have some ail ¢ 75¢ 

a5 nae ae (Please turn to page 52) @ The Wonderful Wishbox. By Lydia 
authenticity. In contrast, costumes Thomas and Antonio Lora. Christmas 

1 for tec ity will ag apes, showing customs 
YOU ARE INVITED lands. About an hour. $1 
involve very little effort, expense Regular readers contribute the 
or detail. In this type of costum- articles and pictures you see end tor free catalog oO 
ing the aim is for uniformity. It in EDUCATIONAL MUSIC Plays for Young America 
MAGAZINE. We will enjoy 
hearing from you, and the con- Row, Peterson and Co. 
plest means — dark trousers and tact. may prove advantageous. 1911 Ridge Avenue, 
skirts, white shirts and blouses, with Just address the Managing Edi- 


perhaps bell-hop caps made from tor. 


can be obtained through the sim- 


Evanston, Illinois 


‘ovat OPERETTAS 


MUSICAL PLAYS 


for School and Amateur Groups 


BASTIEN AND BASTIENNA—W. A. Mozart—1 Act 
COWBOYS AND INDIANS—A. Wheeler—1 Act . 
DANNY DITHER (The Hither and Thither of)—Alex North—2 Acts and Prologue 
JOYS OF YOUTH—Leo Fall—1 Act 

LITTLE GYPSY GAY—E. Wales—1 Act 

MAGIC BASKET—A. Wheeler—1 Act ... 

MAGIC CASTLE—R. Benatzky—1 Act . 

MOCKING BIRD—A. B. Sloan—3 Acts 

MODEL BRIDE—Don Wilson—2 Acts 
PINOCCHIO—Ottenfeld-Loredo .... 

PLAY DAY IN HAPPY HOLLAND—E. Horiey—I Act 


( 
A WALTZ DREAM—Oscar Straus—3 Acts .... ; . j 
Production details available from 


RCA Building Redio City New York 


EDWARD B. MARKS MUSIC Ce 
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“SQUARE DANCE 


ae EDWIN: H. MORRIS wil, D COMPANY, INC. | out at the faces of the audience and 


1619 Bisodwey 


social activity. The Dennison Crepe pictures of costumes. They are: ‘Dress The Show,” Row, Peterson 
Paper Manufacturing Company “Fruit and Vegetable Costumes” Publishers, is an exceptionally fine 
have two excellent 


booklets which contain patterns and Paper Costumes” practical suggestions for costume 


by Johnny Burke and James Van Heusen 


With Square Dance Calls and Diagrams for Square Dances 


FOOTBALL FIELD PERFORMANCE 


inexpensive “How To Make Colorful Crepe book which has many patterns and 


assembling. 


T has been said, “Clothes Make 
The Man” — even more true, 
“Costumes Make The Program.” 
Anyone who has experienced the 
thrill of seeing a child's face light 
up as he sees for the first time the 
shimmery spangled costume which 
will transform him from an every- 

day boy into the “king of the 
B A N D forest,” knows that every second 
spent in designing the costume, 
every tear in the crepe paper that 
had to be repaired, every pin that 
had to be securely fastened and 
carefully concealed, are all worth- 
while; and if you doubt it, take one 
more look at the expression on the 
young “king's” face and then peek 


ARRANGED FOR 


by 
John O’Connor 


for 


Marching Band Size $1.00 


‘New York 19, N. 


you'll know that your efforts have 


not been in vain. * “ 


Thanks be to Thee 
Onward, Ye Peoples! 
A Song for Peace 
Go, Lovely Rose 
Think on Me 

The Deaf Old Woman 


50 West 24th 


Carol of the Sheep Bells SSAATTBB. .20 Richard Kountz 


new. big a — version of Ahis favorite, ianned in resp toad d 
Also published for SATB SAT with Junior Choi: S.A S.A.B. — S.A. — S.S.A. — T.T.BB 
Go Tell it on the Mountain S.S.A ls blished for S.A.T.B TTBB. each .20 John W. Work 


To Shepherds Fast Asleep 
Hasten Swiftly, Hasten Softly 
God Rest You Merry, Gentlemen 
We Wish You a Merry Christmas 
Rise Up Early TTBB. 20 


New Choruses for Christmas 
JUST ISSUED 


for S A.T.B. each 20 Katherine K. Davis 
20 Richard Kountz 


Mixed, Male 15 Ladislas Helfenbein 
or Unison Boy Harvey Enders 
SA S.A 


Richard Kountz 


Outstandingly Successful School Choruses 


S.A.T.B. S.S.A. 
Handel 20 _ It was a Lover and His Lass France 15 
Sibelius 2° The Little French Clock Kountz 20 
K. K. Davis 2) I Am Joy G. Davis 20 
Thiman 15 O Did You Hear the Meadow Lark? Howard 20 
Scott-Bartholomew 20 Amish Child’s Song Gaul 20 K 
K. K. Davis 5 Visions Sjoberg-Davis ‘15 i 


GALAXY MUSIC CORPORATION 


Street New York 10, New York 
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“‘Hi-Ho, Silver!’ 


(Continued from page 32) 


dered ruler sweep up in pursuit. Angry 
because they have lost the chance of catch- 
ing the murderer, the viceroy’s men dis- 
mount and set fire to the fisherman's cot- 
tage and barn simply because he had 
loaned the boat in which the escape was 
made. Then the group rides off with a 
flourish, leaving the fisherman and_ his 
brother bemoaning their fate 


“Oh, me, my poor cattle and lambs! 
My poor house! When will our land be 
delivered from this tyranny of Austria?” 


Thus ends the first scene, and the curtain 
closes on the sorrowful men. From the 
conversation we gather that Austria is try- 
ing to gain possession of these Swiss can- 
tons and has put into power in the area 
some very cruel and wicked men. The 
Swiss people are unable to do anything 
but obey the power of arms, but secretly 
they try to find a way to regain their 
ancient and rightful freedom 
(Just here the teacher played the second 
side of the overture, “The Storm”. The 
class easily perceived its relation to the 
story.) 


At the beginning of the second scene we 
meet a man and his wife discussing ways 
and means of regaining the lost freedom of 
the Swiss. The woman is a daughter of 
a nobleman, but her husband is a farmer. 
They own their land, and until the invasion 
of foreign rulers have lived in freedom and 
peace. The woman is encouraging her 
husband to gather together the Swiss men 


to fight the Austrian powers. He leaves 
to see if a meeting can be arranged. 

These people live in Schwytz, and even 
as they speak, William Tell and his escap- 
ing friend enter, having safely crossed Lake 
Lucerne. Tell gives his friend directions 
to the house of the farmer and his nobly- 
born wife, saying he is sure they will give 
shelter to the murderer. 

In another part of the canton a castle 
is being built. Made of gray stone quarried 
by the Swiss men, it is being constructed 
by the canton dwellers under the cruel 
supervision of the viceroy’s men. The 
castle is to be used as a dungeon for Swiss 
people who defy the viceroy’s rules. 

As the construction proceeds, a crier 
comes upon the scene bearing a tall pole 


on the top of which is a tancy velvet cap 
belonging to the ruler of Austria. The 
crier says, 
Ye men of Uri, ye do see this cap! 
It will be set upon a lofty pole 
In Altdorf, in the market place; and this 
Is the Lord Governor's good will and 
pleasure ; 
The cap shall have like honour as him- 
self, 
All do it reverence with bended knee, 
And head uncovered; thus the king will 
know 
Who are his true and loyal subjects 


ere; 
His life and goods are forfeit to the 
crown 


(Please turn to page 54) 


and piano, trumpet and piano. 


1, 2 or 3 trumpets and piano. 


67 W. 44 St. 


FRITZ KREISLER 


Flow oh ing Ma leria 


MINIATURE VIENNESE MARCH — clarinet and piano, trumpet and 
and piano, saxophone and piano; 2 pianos, four hands 


RONDINO on a theme of Beethoven — 1, 2 or 3 clarinets and piano 
LIEBESLEID (Love's Sorrow) for trombone and piano, French Horn 


MIDNIGHT BELLS (Heuberger) for 1, 2 or 3 saxophones and piano; 


These and many other Kreisler Favorites will be shown or sold to you by 
your favorite music store. No mail orders, please. 


CHARLES FOLEY 


New York 18 


Adeste Fideles 


The First Noel 


Away In A Manger 


DO YOUR CHRISTMAS PROGRAMMING EARLY 


WITH THESE 


NEW MORTON GOULD COMPOSITIONS 


FOR BAND AND ORCHESTRA 


Serenade of Carols 


For Small Orchestra in 4 movements. 
(movements II and Ill transcribed for band by the composer) 


Morton Gould Settings Of Christmas Music 


FOR BAND AND ORCHESTRA 


Jingle Bells 
O Little Town of Bethlehem 
Silent Night 


It Came Upon A Midnight Clear 
(For string orchestra or wind ensemble) 


Let us know your requirements. 
Prices furnished on request. 


All the above compositions will appear in the Columbia Masterworks 
Albums No. MM 848 — LP No. 


G & C MUSIC CORPORATION, RKO BLDG., ROCKEFELLER CENTER, N.Y. 20, N.Y. 


ML 2065 
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CHORAL 


Finds for Fall 


and Christmas 
MIXED VOICES 


(SATB unless otherwise specified) 
2072 CAN’T STAY AWAY — 
Shaw 18 


Negro spiritual rich in melody 
and harmony. 


1064 I HEAR AMERICA SING- 


ING — Ehrich 20 
A strong rhythmic and melodic 
setting. 

2068 A LrEGEND — Tschaikow- 

sky/ Cookson 18 


A tamous chorale. 


2037 THE LORD'S PRAYER — 


Lutkin 10 
A setting by a master of pact 
writing 


2078 OH LORD OUR GOD, 

WE HUMBLY PRAY — 

Deihl 
A cappella. Moves effectively 
with imitative devices. 

1063 POOR WAYFARING 

STRANGER — Fred 18 
A colorful arrangement with or 
without band accomp. 


2042 SLEEP, HOLY BABE! — 


Ganschow 16 
Kight-part a cappella. Rich har- 
monies 

1059 SWEET AND TWENTY — 

Bergh .18 


A cappella. In the form of a 

madrigal modernly treated. 

1058 UNDER THE GREEN- 
WOOD TREE — Bergh 18 
A cappella. Scholarly part writ- 

ing and worthy of the text. 


WOMEN’S VOICES (S.S.A.) 


3074 MR. FROG — Boyd .20 
Clever, with imitative banjo acc. 
3075 NOEL — Warner 18 


Portrays atmosphere of expecti- 
tion. Christmas chimes 

3071 SUSSEX CAROL — 

Fischer 18 
A truly exquisite setting. 

3070 THE WIND IS TAPPING 
Ihrke AS 
Unusual and lovely tonal effects. 

3073 WHO'S THAT TAPPING 

AT MY DOOR? — James 18 
Light and humorous with melod- 
ic voice leading. 

MALE VOICES (T.T.B.B.) 

4062 MAY THY BLESSED 

SPIRIT — Tschesnokoff /Cook- 

son 16 
Simplified for four-part singing 
‘ery effective. 

4063 ROADWAYS — James 16 
A rousing rugged setting of a 
famous poem. 


H. T. FitzSimons Company 
615 N. LaSalle St., Chicago 10 
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That shall refuse obedience to the order. 

This is too much to be borne by the 
proud men of Switzerland. They who for 
centuries have been free, to kneel to a vel- 
vet cap representing a ruler! The men 
gather for a meeting at midnight on the 
Rootli, which is a meadow deep-hidden in 
the woods. Ten trusty men from each of 
the three cantons attend the council. They 
decide that on Christmas Day, when all 
the peasants are invited to come to the 
castle of the viceroy to pay tribute, they 
will attack and win their freedom. Until 
that time they pledge the deepest secrecy. 


(Closing his book, the teacher says in a 
radio-announcer's tones that tomorrow will 
reveal what happens to the people of 
Switzerland, and that the class must be 
Sure to “tune in’ on the “Adventures of 
William Tell”. He plays the Finale as 
a sign-off, and the class leaves the room 
reluctantly. The next day they take their 
seats more quickly and quietly than usual, 
and wait for the continuation of the stocy 
about the Swiss revolution. The teacher 
begins the class by playing the third side 
of the overture. “The Calm". Then he 
opens his notebook and proceeds with the 
story.) 


Wie TELL, returning from his ad- 
venturous journey across Lake Lu- 
cerne, did not attend the secret session on 
the Rootli. Neither had he been to Altdorf 
since the ceremonies of installing the cap- 
topped pole in the town square. He and his 


A ROSPBUD IN JUNE (Leslie R. Bell) 


CHORAL MUSIC Suggestions 
for the New Semester and Christmas Season 


family were busy cutting wood against the 
winter's cold, and filling up chinks in the 
walls, and mending the door to their cottage. 
These tasks being accomplished, William 
Tell decides to take the day off and go to 
town taking with him his son Walter. 

All unknowing, William and son enter 
the town square. All the other towns- 
people rather than kneel to the cap take 
detours around the square in order to 
avoid walking near the hated symbol. Wil- 
liam and Walter pass it without noticing. 
Immediately soldiers who are stationed 
nearby fall upon the luckless pair. 

“Stand, I command you, in the Emperor's 
name!" 

“What would ye? 
stop me thus?” 

A crowd of villagers gathers ‘round to 
see what is going to happen. Tell ex- 
plains that he did not know of the new 
law, and that if they will let him go he 
will not offend again. The soldiers con- 
sider releasing him, but just then the 
viceroy Gessler rides by, notices the con- 
fusion, and approaches the scene to see 
what is the trouble. Gessler says, 

And do you, Tell, so lightly hold your 

king 

And me, who act as his vice-regent here 

That you refuse obeisance to the cap 

I hung aloft to test your loyalty? 

Tell looks down at the ground without 
answering. Gessler continues. 


Wherefore do you 


I hear, Tell, you're a master with the 
bow ? 


SSAA .15 


STAR DUST (Hoagy Carmichael) 


BELLS ACROSS THE MEADOWS (A. W. Ketelbey) SATB, TTBB 
DOWN BY THE STATION (Ricks and Gaillard-Haufrecht........... SSA, SATB, TTBB . 


SATB, TTBB .20 


THE DREAM of OLWEN (Charles Williams) 


SSA, SATB 


THE WEE COOPER O'FYFE (Leslie R. Bell) 
LET US BREAK BREAD TOGETHER (Leslie R. Bell) 


SSAA .20 
SA, SSA, SAB, SATB, TTBB .20 


SATB Symphonic Choral Arrangement (Webster and Strickland) .25 


BELLS OVER BETHLEHEM (R. Deane Shure) SATB .20 
CHRISTMAS DAY (Traditional German Tune) (Leroy Anderson)... SATB .20 
DORMI JESU (Chilean Cradle Song) (Leslie R. Bell) SSA .15 
THE VIRGIN’S CRADLE HYMN (with Violin, Flute, Recorder, Oboe) in ae 
(J. T. Howard) 


THE SINGERS 


Mixed Voices (SATB) BARITONE 

SOLO and Piano Accompaniment. 
by JOHN W. WORK 

A profound musical setting of 

the famous Longfellow poem. 

Orch. parts on rental 


Voices (SA) 


of the Holy Carpenter. 
Price 1.00 


FREE Specimen Copies—Write Dept. EM-9 


Price 1.00 


THE CARPENTER'S SON 


Ten Choral Anthems for Treble 


with Piano or Organ Accomp. 
Depicting episodes in the Life 


PRAYER FOR PEACE 
Text by Franklin Delano Roosevelt. 
Music by Ralph Matesky. 
for Mixed Voices SATB, piano or @ 
organ accomp. 

Orch. parts on rental 

MILLS COLLECTION OF TWO-PART 
SACRED and SECULAR CHORUSES. 
18 songs for every school-day 


arranged by WAYNE 
HOWORTH 


75 


1619 Broadway New York 19, N. Y. 
los Angeles 14 


Chicago 4 ° 
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Is that boy yonder thine? 

es, my gracious Lord. 

Hast any more of them? 

Two boys, my Lord. 

And of the two, which dost thou love 

the most? 

Sir, both the boys are dear to me alike. 

Then, Tell, since at a hundred yards 

thou canst 

Bring down the apple from the tree, 

thou shalt 

— thy skill before me. Take thy 

w— 

Thou hast it there at hand—make ready, 

then, 

To shoot an apple from the stripling’s 

head! 

But take this counsel,—look well to 

thine aim, 

See that thou hit'st the apple at the first, 

For, should’st thou miss, thy head shall 

pay the forfeit. 

All the townspeople are horrified. Tell 
refuses to comply with the command, say- 
ing he would rather die himself than risk 
the life of his son. Gessler immediately 
says that if Tell does not do the bidding 
of the viceroy, Tell’s life and also that of 
his son Walter will be taken. 

Left with no choice, William Tell de- 
liberately and with consideration selects 
not one but two arrows from the quiver- 
full slung at his side. Gessler decrees 
that Tell must stand eighty yards from 
his son to shoot. Everyone is frightened 
except the lad Walter, who has supreme 
confidence in his father's skill at archery. 

Say, where am I to stand? I do not 

fear; 

My father strikes the bird upon the 

wing, 

And will not miss now when ‘twould 

harm his boy. 


Walter will neither let them bind him to 
a tree nor will he have his eyes covered. 
He vowed he would stand still as death 
and never quiver. “Shoot, Father, shoot! 


Fear not!” 


Amid a profound silence, the thwang of 
the arrow against the bowstring is heard, 


and the apple falls to the ground neatly ° 


split in two by the arrow. The villagers 
crowd around, congratulating the father 
on his accurate shot, and touching the boy 
to make sure he really is alive and standing 
staunch. 

Gessler calls Tell aside. “A word, Tell.” 

Sir, your pleasure? 

Thou didst place a second arrow in thy 


I saw it well. The purpose 
Speak! 

Tell refuses to answer. Gessler says if 
Tell will answer he will not lose his life. 
So William decides to give him th¢ truth. 

I put the second arrow there, sir so that 

If my hand had struck my darling child, 

This second arrow I had aimed at you, 

And be assured, I should not then have 

missed. 

The viceroy was so angry at this that he 
ordered William Tell seized, and the 
soldiers bore him struggling to the prison. 

In the course of time Tell escapes, by 
jumping overboard from a ship upon 
which he is being taken to Austria for im- 
prisonment. He is determined to gather 
together the men of his cantons for im- 
mediate rebellion. The first thing he in- 
tends to do though is to waylay Gessler 
and kill him. Tell knows that Gessler is 
making a journey on horseback with a 
group of soldiers, and knows that he must 


(Please turn to page 56) 


MUSIC APPRECIATION at its BEST! 
O SAY, CAN YOU HEAR? 


by L. MARGUERITTE HOUSE 
IN THREE BOOKS 


Young people are introduced to beloved musical themes through descriptive tales, 
musical excerpts and stimulating review questions as well as many illustrations. 


@ BOOK ONE: “The Flight of the Bumble Bee,’ ‘March Militaire’’ and others. 
BOOK TWO: “Song of India," “The Bee," Narcissus" and others. 
BOOK THREE: Nutcracker Suite,” “Dance of the Hours’’ and others. 
-75 cents each book 


SIXTY WRITING LESSONS IN MUSICAL THEORY 
° Two Books Compiled by EDGAR MOY — .35 cents each 


Ai 


b 


the 


Provides a knowledge of the r 
edge on paper. 


2 Primary Grade Folios 
by RUTH BAMPTON 


SINGING for FUN — 45 songs for nursery or 
primary grades with eosy piano accompaniment 
* — Mother Goose, nursery rhymes, folk ond 
original music. Illustrated. 1.00 


COME and PLAY — Descriptive music to 
play and act. Original rhythmic music for 
kindergartens and primary grades to be used 
crectively with the children responding os 
the music suggests. F 


to put this knowl. @ 


A WORKBOOK 


in the 
FUNDAMENTALS of MUSIC 
with Correlated Ear Training 
and Keyboard Exercises 
by H. OWEN REED 
Assoc. Prof. of Music, 
Michigan State College 


A THOROUGH BASIC TEXT plus DRILL 
PROBLEMS in one book. Clear, Prac- 
tical Study of the fundamental factors 
of music—discussing Notation, Rhythm, 
Melody, Harmony, Structure. Complete 
illustrations and charts. 


1619 Broadway 
New York 19, N. Y. 


Price 1.50 


Chicago 4 . los A 
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THESE ORCHESTRA FOLIOS — 


ABILITY ORCHESTRA FOLIO, selected, ar- 
ranged, and edited by Robert Crawtord. 
A completely new and entirely different 
collection of effective program composi- 
tions, suitable for orchestras just beyond 


Overture—VANITY FAIR, Selection—an 
others. String parts in first sition; all 
systematically bowed an phrased. 
Parts, $0.50; Piano Accordion, $0.75; 
Piano Conductor, $1.00. 


CONCERT MINIATURES Orchestra, 
compiled and arranged by E. DeLamat- 
er. Contains a splendid selection of 
music by the masters, skillfully woven 
into easy-to-play arrangements for first 
and second vear orchestral groups. In- 
cludes: ANDANTE_ CANTABILE from 
String Quartet, Tschaikowsky—ASE’S 
DFATH from Peer Gvnt Suite, Grieg— 
HANSEL AND GRETEL Selection, Hump- 
erdinck—BAL! ET MUSIC Rosamunde, 
Schubert—A NGELUS, Gounod—and 
others. Enthusiastically endorsed bv di- 
rectors evervwhere. Parts $0.50; Piano 
Accordion, $0.75: Piano Conductor, $1.00. 


AND THESE BAND BOOKS TOO! 


IN BAND PLAYING. by 
Whistler and Herman A. 
An elementary class method 
all instruments. Progresses in an 
easy, gradual manner, presenting a well 
balanced course of study throughout. 
The systematic key-by-key approach 
utilized enables players to quickly com- 
prehend the musical significance of the 
tonalities in which they play. Each 
book includes an easy-to-read, common 
sense fingering chart. String parts are 
provided to integrate all phases of be- 
ginning instriction. Parts, $0.40: Piano 
Conductor, $1.50. 


VING THE WAY. by Whistler and 
Hummel. The easiest and most practical 
plan of study ever devised for the tran- 
sitional period between elementary in- 
striction and hand plaving. An admir- 
able first reader for every band on its 
wee oun follow F'RST 
STEPS IN BANT) Pl AYTNG. or anv other 
hesic hook. Excellent as a means of 
heomodeneons (lke-inetrument) 
classes tovvether for their first band rou- 
tine Vell balanced between technical 
and materia's: unienn 
on ermonized nlevin Parts, $0.40; 
Piano Conductor, $1.25." 


solo & ENSFMBLE BAND FOLIO b 
Harvev S. Whistler ond Herman A. 
Hurmel. A progressively graded course 
for first year instrumental groups. Con- 
tents are drawn from the rich sources of 
fo'k lore. Onera. Symphony, and Band. 
Fach band book includes a solo (mel- 
odv) part for individual or unisonal band 
plaving, and an ensemble (harmo- 
nized) nart for regular band perform- 
ance Provides an ecey and gradual 
tronsition reqular elementary band 
recommended bv all 
who have msed it. Parts, $0.40; Piano 
Conductor, $1.25. 


5544 West Armstrong Ave. 
Chicago 30, Illinois 
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Whasic 
Engravers rinters 


We Specialize in Engraving and Printing Operettas 
Send for Prices and Samples 


The OTTO ZIMMERMAN & SON CO., Inc. 


Established 1876 


CINCINNATI OHIO 


FILLMORE bases 


ATTENTION 
TEACHERS OF YOUNG SGHOOL BANDS 


: = it is! Transition Band Book No. 2 
By LEON V. METCALF 


ansit 


ion Band Book No 


ne com- 
The 


ng fying 
and dire one of 
ne and use this new 


Send 


Books are published for all band 
instruments. 


Price. each band book. 40c: conductor 
sam score, 1.00; Piano accompaniment. 


sr mee 
INNAT! OHIO 


BREATH CONTROL AND TUNING AND INTONATION 
FOR ALL WIND INSTRUMENT PLAYERS 
By HAROLD W’. RUSCH and ALFRED BARTO 
T'S A NEW COLLECTION FOR ALL WIND INSTRUMENT PLAYERS 
INDIVIDUAL OR FOR BAND AND ORCHESTRA WIND INSTRUMENT GROUPS 
tant work for i 


one and intonat 


t a teacher 


dining in breath control, pitch dis- 
copy for your particular wind in- 


B-> TREBLE — C TREBLE — E> TREBLE — D> TREBLE — F TREBLE — BASS 
CLEF — CONDUCTOR Prices: Conductor, $1.25: All other books, 75c each. 


Comvansts By 
Los 


WOODWIND QUINTET 


B> CLARINET SOLOS 
CLARINET IMPROMPTU 
Ba mplete er. On blues style By clarinet soio 
BAN Football) VICTORY “CHANT By with piano accompaniment, $1 
Harold Rusct hant equally efte 
ie OLO — CARINO 2 


FILLMORE MUSIC HOUSE 


528 ELM ST. CINCINNATI 2, OHIO 
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“Hi-Ho, Silver!’ 
(Continued from page 55) 


ing not to leave until his mission is ac- 
complished. 

A wedding party comes along and invites 
him to the wedding but he will not go. A 
friend passes and suggests that he ought to 
go home and tell his wife he is safe, but 
William informs him he has a feat to 
perform before that can be. A group of 
children draw near to play but Tell sends 
them away because he does not want them 
to see him kill a man. 

Suddenly two horsemen ride through the 
pass. One carries a trumpet, the other 
shouts that the viceroy is about to ride 
this way, and everybody is to make way 
Tell hides behind a stone and checks to be 
sure his bow and arrow are ready. Just 
as Gessler rides through the pass an 
arrow pierces him—he puts his hand to 
his heart and sinks to the ground 

That shot was Tell’s’, someone shouts. 
And William Tell aa for a moment 
above them in the rocks 

Thou know’st the 

and I alone. 

Now are our homesteads free, and inno- 

cence. 

From thee is safe; thou'lt be our curse 

no more. 
He disappears, and Gessler dies in the 
arms of his followers. 

Meanwhile the men of the cantons have 
of their own accord gathered together in 
another secret meeting and have decided 
they cannot wait till Christmas for their 
attack upon the viceroy’s castle. Not 
knowing that Tell has already slain Gessler 
in the mountain pass, they band together 
and storm the castle, setting it afire and 
burning it to the ground. Victorious they 
gather in the town square, near the pole 
with the cap atop. 

Here is the cap, to which we were to 

bow! 

What shall we do with it? Do you 

decide. 

Destroy the emblem of the tyrant’s 

power. 

Let it be burnt! 

No. Rather be preserved ; 

‘Twas once the instrument of despots 

now 

Twill of our freedom be a lasting 

sign 

Just then a messenger arrives saying that 
the viceroy has been slain. The people 
realize they really are free, and plans for 
a great festival are made. They decide 
to hold the celebration at the house of 
William Tell, for it was he who really 
made their freedom possible. The opera 
closes with a scene in Tell’s farm-yard, 
with the peasants giving a loud cheer for 
the archer 

Long live brave Tell, our shield, our 
Savior! 


marksman—yes I, 


And the music of the orchestra rises in 
an exciting climax with the cry—the same 
exciting climax which ts now attained each 
day on the radio just before you hear “Hi- 
Ho, Silver!” 


(The teacher closed his notebook, stepped 
to the record player, and once more the 
class listened to the Finale of the ‘Over- 
ture to William Tell.” The teacher ob- 
served them as they listened, and he re- 
flected that perhaps in the future although 
the youngsters probably would still preter 
the antics of the Lone Ranger at least they 
had been given an insight into the exciting 
scenes the Rossini music had really been 
intended to illustrate.) 
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Don’t Be A Musical Zoot-Suiter 


(Continued from page 22) 


(2) Subjectively ascribed qualities 
derived from feelings and thoughts 
stimulated by and associated with the 
musical tone structure, and defined and 
evaluated on the basis of the listener's 
physical, emotional, and _ intellectual 
capabilities and trends, his past experi- 
ences, his present situation, and his 
needs. 

What we have heard from the 
cradle to the present hour, what sit- 
uations have been associated with 
hearing the music (including those 
which have to do with formal train- 
ing) along with other factors con- 
tribute to our reasons for comment- 
ing: ‘That's wonderful!” or “That 
music irritates me: p/ease turn the 
dial of that radio to something 
else!” The personal element func- 
tions to a tremedous extent in our 
enjoyment of, our indifference to, 
or our active distaste for certain 
musical compositions. And we can- 
not set ourselves above our neigh- 
bor because we think Peter Grimes 
is magnificent, and he thinks it is 
cacophonic. (If we consider our- 
selves superior on this point, let us 
not let him guess that we do.) 

I know a professor of musicology 
in a college, who at least appears 
to set himself up as a faultless 
judge of all music literature created 
from the beginning of time until 
tomorrow, whose judgments are 
considerably biased by his cold, brit- 
tle, calculating personality. Music 
with emotional warmth is sentimen- 
tal slush which cannot be worthy 
of one’s time — he says. 

On the other hand, a choral di- 
rector I know rejects music which is 
not of a sentimental nature; occa- 
sionally some slips in under the line 
which the composer certainly did 
not mean to be regarded as “‘emo- 
tional,” and this the director inter- 
prets with little respect for its state- 
ly structure and profound meaning, 
It drips! 

Now, you see, my personality is 
showing. Who am I to say that 
either is wrong? I hang my head. 


I wonder if it is true that the one 
answer to the appreciation, under- 
standing, and enjoyment of  so- 
called good music lies only in being 
exposed to a great deal of it. I've 
had to eat a great deal of spinach 
to be courteous to my hostess, or to 
have enough to eat on an all-vege- 


Gowns in excellent taste. 


Now a wide selection of distinctive 
fabrics in many rich, appropriate colors. 
Write today for complete information, 
free Choral Apparel Style Book, color 
and fabric samples—no obligation. 


E. R. MOORE CO. 


932 Dakin St., Chicago 43, Ill. 


CHORAL DEPT. 12 


for your Choral Group 

Elegant, authentic Moore Gowns are 
the choice of outstanding choral groups 
through the country, including Boston 
University Chorus and Westminster 


Choir College whose frequent public 
appearances demand long-lasting 


table menu; but I can’t say it is my 
favorite. Frequent hearing, seeing, 
being thoroughly acquainted with 
things or people do not always 
inspire a love for those things or 
those people. Familiarity may breed 
contempt. 

But may I quickly add that wide 
experience with music of various 
kinds will often alter to a great 
degree our feeling for it. And I 


(Please turn to page 58) 


Free! LEATHER BOUND APPOINTMENT BOOK Specially 


designed for the school year. Request yours NOW. 
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Don't Be A Musical Zoot-Suiter 


(Continued from page 57) 


loudly proclaim it is of paramount 
importance that, in school particu- 
larly, children be given at least a 
nodding acquaintance with works 
representative of not only such men 
as Haydn, Bach and Brahms, but 
also Rachmaninoff, Schoenberg and 
Honegger — yes, and Gershwin 
and Friml. 


But why should we say, You've 
gotta learn to like raw eggs, Stu- 
pid!” Or why should we say, “All 
discriminating musicians like Stra- 
vinsky. If you do not enjoy Rite of 
Spring you are a musical moron.” 
I choose this particular composition 
as an example, for among my ac- 
quaintance are two men who react 


music budget go further. 


START YOUR NEW SEASON RIGHT! 
with Gambleized Music of All Publishers—it stays intact—lies 
flat—never any missing pages, and lasts a lifetime—making your 
Enjoying this Experience is why more 
Conductors are demanding their music Gamblezed. 

With or without the hinge, we're here to serve you, but 
Gambleize To Economize 


SERVICE IS OUR BUSINESS 
Has been for 36 Years 
Music of All Publishers 


a surprise in store for you. 


it. 


218 S. Wabash Ave. 


If you have never used our ‘On Approval” Service, there ts really 
Our Service on WHAT'S NEW in 
Music surpasses your fondest dream. Try us and we will prove 


GAMBLE HINGED MUSIC CO. 


Chicago 4, Ill. 
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definitely to this music in precisely 
opposite ways. One, who is a young 
graduate student in music school, 
speaks of this work first wth vi- 
brant enthusiasm and then with rev- 
erent awe. The other, a head of a 
department in a college, and a man 
with a wide cultural background 
(he has a Ph. D. in the arts) can 
scarcely stand a hearing of it. Some 
time ago we sat together at a con- 
cert where it was performed; and 
when the lights went up I found 
him unclenching his fists, while 
beads of perspiration stood on his 
forehead. 


I remember a sad night in col- 
lege when I piped up from the 
front row of chorus, “I don't like 
The Heavens are Telling; and my 
good friend, the director, looked at 
me in anguish, then in fury, and 
subsequently let me know in a few 
well-chosen words that I had a long 
way to go before he could call my 
musical taste sound. Well — it’s 
been quite a long time since that 
night; and although I've directed 
the composition with my own 
groups on a few occasions, I can't 
share the enthusiasm of many for it. 


OSSIBLY because my academic 

training has been principally 
along classic lines, I have had a 
difficult time understanding and 
“liking’’ much of the music in the 
extremely modern mode. It has 
said little to me, although I have 
“exposed” myself to much of it. 
But this year I fell hopelessly in 
love with a current choral work 
which is the epitome of modern 
expression. A chorus which I direct 
presented it in concert, and by per- 
formance time we were completely 
consumed by it. In spite of the 
fact that dissonance and unfamiliar 
chord progressions appear on every 
page! In spite of the fact that the 
accompaniment sometimes defies 
the voice parts in chord and key! 
It is still exquisite music! Perhaps 


I should say that all of us who 
worked with it think it is exquisite. 
That is, with one exception. I re- 
spect the feeling of one woman who 
disliked it so violently that after 
the first rehearsal she withdrew 
from the chorus until such time as 
we should start work on some 
“real’’ music. 

Condemnation of all music in 
any particular mode, or from any 
particular period, or from the pen 
of any particular composer is ridicu- 
lous! However, pointing the finger 
of musical scorn at the individual 
who does not “appreciate” the 
works of So-and-so or Whosit is 
just as ridiculous. 

Of course, none of us should be 
so wrapped up in our likes and dis- 
likes that we build an impregnable 
wall against all else. We should 
not say, “I know I would not like 
avocados so I shall not taste them,” 
nor should we say, “I know I 
wouldn't enjoy Milhaud’s works, 
so I refuse to listen to them.” 

May I repeat that though we may 
assist others in seeing beauty or 
meaning in music to which they are 
indifferent, we cannot cram it down 
their throats and say, “Like it or 
else!’ It has occurred to me that 
the person who wears his superior 
knowledge of music and his impec- 
cable judgment of it where every- 
one will notice it, is a cheap show- 
off — a musical zoot-suiter. 

I overheard such a person last 
summer in Wanamaker’'s Store in 
Philadelphia during a noon organ 
recital. It was the first time I had 
heard that magnificent instrument 
and I was thrilled to the toes. That 
is, until the man leaning against the 
glove counter with me began his 
running comment on the music 
being played and the organist her- 
self, for anyone who might be near 
enough to hear. He gave a blow 
by blow report on the performance 
and condemned it from the first 
note to the last. He damned the 
choice of numbers, the registrations 
being employed, and the interpreta- 


tion. It was ghastly! I bit my vitu- 
perative tongue! 

An erstwhile friend of mine sat 
in the balcony of an opera house 
and laughed aloud at the “‘obvious- 
ness” of Wagner in Die Walkure. 


for BOYS 


He made one feel out-of-date — 
practically archaic — if he enjoyed 


the colorful spectacle and the won- - 


derful brasses! 
There is a time to analyze, com- 


(Please turn to page 60) 


and MIXED CHORUS 
“RELAX AND HARMONIZE!" 


new collection for 
changed, changing, and 
unchanged voices com- 


bined. 


For use in boys’ schools, jun- 
ior high school boys’ chorus, 
junior high school mixed 
chorus. Appealing contents. 


Compiled and Arranged by BARBARA E. GOWARD 
price, $1.00 


SEND FOR “EXAMINATION” COPY 


SEND FOR NEW CATALOG OF SCHOOL MUSIC 
free to all School Music Supervisors 


THE BOSTON MUSIC COMPANY 


116 Boylston Street 


AVEDIS ZILDJIAN Company 
(Cymbal Makers Since 1623) 
39 Fayette St., No. Quincy, Mass. 


Boston 16, Massachusetts 


“THE USE OF | 


CYMBALS 


ORCHESTR 


y y AVEDIS ZILOJIAN : 


Cymbals: Cymbals un ithe ‘nid ‘ 


Corps, Concert Band 


chestra; Tips for Cymbal 


with photographic illustratio 


NAME 


ADDRESS 


city 


“Send for Your Copy Today! 
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NEW MUSIC BOOKS 


By LILLA BELLE PITTS, MABELLE GLENN, and LORRAIN WATTERS 


This attractive new series uses an entirely new approach to music 
education, the developmental approach. With this method children 
do more than just learn music, they become musical. Here familiar play 
situations are used as a starting point and are broadened to embrace a 
wide scope of musical activity. 


NOW READY — For teachers to share with their pupils, The Kinder- 
garten Book and The First Grade Book, two beautiful books of songs 
and activities with suggestions for teaching and piano accompaniments. 
First books for children, two primers, Singing As We Play and Singing 
All the Day. For the second grade, Singing On Our Way. 


For more information about this new series write for circular No. 706. 


17 GINN AND COMPANY ron 


Chicago 16 


Atlanta 3. Dallas 1 Columbus 16 San Francisco 3 


Toronto 5 


INDISPENSABLE TO ALL TEACHERS OF MUSIC 


“MASTER KEY 


CHROMATIC PITCH INSTRUMENT 
13 keys A-440 


THE MAS: ER KEY 
(CHROMATIC PITCH 
INSLBUMENT 


ASK YOUR DEALER for the MK-1, 
MASTER KEY Chromatic Pitch Instrument 
Available in Keys of F, C, and E° 
Well-known for excellent quality, tone and performance. 


988 Johnson PI., 


Wm. Kratt Co., Union, N. J. 


pare, probe, evaluate. There are 
times when earnest, sincere com- 
ments may be made in a discussion 
for the express purpose of influenc- 
ing the likes and dislikes of a music- 
disciple — but always without pres- 
sure or dogmatism. 

But at least during a perform- 
ance, a music critic should be seen 
and not heard! * * 
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Personnel and 
Equipment 


By Kelvin Massin 
(Continued from page 19) 


instrument, the organization in 
which he performs, vacant peri- 
ods, attendance, uniforms, fees, 
and a breakdown of his grade rec- 
ord. By inserting a baton into the 
ingenious arrangement of holes 
around the edges of these cards, 
the director is able to select 
quickly desired cards. With 
minor adaptations these cards may 
also be utilized to carry informa- 
tion about vocal students, students 
in listening classes, student offi- 
cers, seating arrangements, merit 
points and awards. 

Those directors desiring to use 
an instrument bond form may set 
one up by consulting almost any 
text on the subject of instrumental 
methods. 

Correspondence, catalogs, proj- 
ects, budgeting and ordering can 
best be segregated from each 
other, then arranged chronoligi- 
cally in commercial manilla fold- 
ers. Scheduling matters and the 
advance planning or repertoire 
also require segregation, then any 
convenient arrangement ma- 
nilla folders that fits the particular 
situation. 

This personnel and equipment 
system is set forth as a means of 
providing the director with more 
time to make more people happy 
through greater musical experi- 
ences. 
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Fun With Music 


(Continued from page 21) 


Felipe Soto, composer 
Somali Coast 
Native beating drum 


x 


Music Kriss Kross 


Submitted by Beatrice Alexander, 8-2, 
Union High School, 
Grand Rapids, Michigan 

1. Eleven-letter word: composer 
of “Hansel and Gretel.” 

2. Eight-letter word: a piece of 
music usually written to be played 
at the beginning of an opera. 

3. Seven-letter word: A French 
dance which begins on the last half 
of the measure. 


4. Six-letter word: composer of 


Messiah.” 

5. Five-letter word: a term 
meaning “very slow.” 

6. Five-letter word: composer 
of “Surprise Symphony.” 

7. Five-letter word: an amuse- 
ment which carols originally accom- 
panied. 

8. Four-letter word: a sign 
which gives an exact pitch location 
on the staff. 

9. Four-letter word: a symbol 
of sound. 

10. Three-letter word: a musi- 
cal term meaning “more.” 

11. Three-letter word: a lever 


by which the sounds are produced 


. on a piano or organ. 


Lit 


CT 


Lilt 


ELKAN-VOGEL PUBLICATIONS 
Selected 


TO MEET YOUR REQUIREMENTS 


Piano Solo 


Running Smoothly Eric Steiner .75 
(24 Pieces as Sa technical problems for the 2nd grade student) 


2 Pianos 4 Hands 


Kentuckiana 


Darius Milhaud 3.50 


Band 
O' Life with Splendor .. Grieg-Cailliet 
American Holiday — overture _ Lucien Cailliet 
Orchestra 
At Christmastide Eric De Lamarter 
The Ballad of Brotherhood Joseph Wagner 
Chorus 


Life with Splendor (S.A.T.B. & S.S.A)) 


Wr acct. published) 
The Ballad of 
re 


estra acct. published) 
God of Grace & God of Glory (S.A.T.B. 
Come Down, O Love Divine — anthem (S.A.T. 8) 
Night Song at Amalfi (S.S.A.) _H. Alexander Matthews 
All Suddenly the Wind Comes Soft (S.S.A.) .. H. Alexander Matthews 


(Reference copies of chorus music sent on request.) 


ELKAN-VOGEL COMPANY, INC. 
1716 Sansom Street Philadelphia 3, Pa. 


Grieg-Cailliet 
_ Joseph Wagner 


Wm. T. Timmings 
Wn. T. Timmings 


What you have long been waiting for! 


SONGS FOR BOYS 
(Junior High) 


By Robert W. Gibb 


All melodies in the book within range of 
about an octave, so may be sung in unison 


if desired. 


UNISON SONGS 


THREE-PART SONGS 


For two unchanged voices and Bass. 


Give them songs with texts they like and hear them sing! 
Twelve original songs about subjects of definite interest to boys. 


Price 60 Cents Net 
MAY WE SEND YOU A COPY ON APPROVAL? 


THE B. F. WOOD MUSIC CO. 


24 Brookline Avenue Boston 15, Mass. 
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Fun With Music 


(Continued from page 61) 


Cross Word Puzzle 
Submitted by Beatrice Alexander, 8-2, 


Union High School, 
Grand Rapids, Michigan 


Use only the letter names of 
lines and spaces of the staff. 


3 
9 
2 13 uy 15 
17 
22 23 ay 
2 27 
29 
32 33 134 135 


Across 

1. First 3 letters in the name of 
a composer from Bonn, Ger- 
many. 

4. Tone to 
tuned. 
When Haydn snipped the pig- 
tails of the choir-boy, he was 


which 


orchestra is 


8. Space 2, line 4 and space be- 
low staft in the treble clef. 

9. Sharps 4 and 5. 

10. Initials of firm, sponsor of 
well-known girls orchestra. 
11. First 3 letters in word mean- 

ing “first public appearance.” 

12. Teacher's pet peeve. 

14. President of the United States 
when “Battle Hymn of the 
Republic” was written. 

16. Lines 1 and 3 and second 
above staff in treble clef. 


THE DRAGON'S BREATH 


An operetta for boys in two 
acts. Words and music by Clare 
Harrington Whitson Time of per- 
formance ! hour, 20 minutes. Vocal 
score with piano accompaniment, di- 
alogue, and diréctions Price, 25 

CREATURES OF IMPULSE 

By Gilbert A musical 
fantasy in two acts Music by Don- 
ald Phillips. Adaptation by Ed- 
ward Stasheff Amusing and differ- 
ent. Vocal Score with full dialogue 
$1.00, Stage Manager's Guide $1.00 
Orchestral parts for rental only $12.00 

LAND OF COTTON 

A complete Minstrel Show 
Optional Chorus or Unison. Dialogue 
by Arthur Leroy Kaser. Lyrics by 
Johnson and Kaser Time of per- 
formance one hour and a half. There 
is a never-fading charm in a good 
minstrel. well presented Vocal Score 
with piano accompaniment §1.00, 
Stage Manager's Guide containing 
all action on songs, dialogue and 
dances, also full make-up directions 
$1.00, Orchestral parts for rental only 
$12.00 


Write for our complete Organ Catalogue 


124 EAST FOURTH ST. The Willis Music Co. CINCINNATI 1, OHIO 


PARKLING ‘OPE RETTAS 


the audience 
thrills to these 


COLORFUL PERFORMANCES 
HAVE PRODUCED THE ULTIMATE 
IN AUDIENCES SATISFACTION 

THE SELFISH GIANT 

An Oscar Wilde Fairy Tale 
adapted for the Primary grades by 
Vivian Merrill Young with incidental 
music by Ruth Bampton. Vocal score 
with piano accompaniment, dialogue 
and stage directions. Price, 60 cents 

BEHIND CASTLE WALLS 
or In Old Mexico 

Operetta in two acts. Unison 
and 2-part. Lyrics and Dances by 
Ruth Roloff Mayo. Book and Music 
by Adella Carlson Altman Solo 
dances. if desired. Folk songs and 
folk dances add to this charming 
story. Time: | hour, 15 minutes. Thir- 
teen characters and choruses. Score 
with complete directions. Price, $! 25 

H. M. S. PINAFORE 

Operetta in two acts. Abridged 
version for schools. Text and Lyrics 
by W. S. Gilbert. Adapted by Thomas 
M. Hayes Music by Sir Arthur Sul- 
livan. Vocal score, piano acc, dance 
steps and complete directions. Price 
75 cents 
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18. Bass clef: Lines 1 and 5 
spaces four and three. 

20. Meaning of ‘‘decrescendo,” 

22. Letters 1 and 2 of Mac- 
Dowell’s given name. 

23. Verdi wrote the operas *Fal- 
staff” and “Othello” at an old 


’ 


24. Initials of the Bohemian com- 
poser who visited this country. 
25. Use a dot to to a note’s 
value. 
27. A kind of pipe that is a musi- 
cal instrument. 
30. Strings 1, 2, 3, and 4 of violin. 
33. A title the church gave Franz 
Liszt. 
36. The choir boys were said to 
Bach's manuscripts. 
37. Letters 1 and 2 of Greig’s 
given name. 
Down 
1. When Victor Herbert's moth- 
er took him to Germany, she 
included a bath-tub in her 


2. Lines 1 and 4, spaces 4 and 2 
in treble clef. 

3. Letters 1 and 2 of first word 

in title of music magazine in 

which this puzzle is printed. 

An abbreviation meaning “go 

back to the beginning.” 

9. Flats 4, 2 and 1. 

11. Do, sol and la in scale of D 
major. 

13. Some famous musicians had to 

the merchants to ac- 

cept their compositions to pay 
the grocery bill. 

1S. Schubert wore his glasses 

17. Names of flats 1, 2, 3 and 4. 

19. Letters 1, 2, and 3 in a musi- 
cal term meaning slow. 

20. Abbreviation of month = in 
which Rossini was born. 

21. Tones 2, 6 and 5 in scale of C. 

26. Beethoven wrote the Ninth 
Symphony when he was 

28. Strings 1, 2 and 3 of the viola. 

29. Tones 3, 5 and 4 in minor 

scale relative to C major. 
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31. Line 3, space 3 in bass clef. 
32. Tones 1 and 4 in key of E. 


3. “Do” and “sol” in key of 3 
sharps. 
35. Flats 1 and 2. 
x 


How You can Earn an 


Award in Music 
AST spring if you attended the 
Scouts’ Scout-o-rama or the 
Campfire Girls’ Council Fire, you 
most likely wished that you were 
one of those lucky fellows or girls 
who had merit badges or honor 
beads. Now is the time for you to 


Answers 


(from pages 21, 61, 62) 


[21% 
3 
Silvia 
alv a/oly, | 3, 
13 4 3/5 
2 9, alalv 
8, W 3, 


get out your Manual and read the 
different ways to earn one of these 
awards, for another celebration will 
be rolling around before you know 
it. 

If you are a Boy Scout, you must 
show ability in playing or singing 
and in reading music at sight. Be- 
Sides you must write a satisfactory 
essay on American music. 

You Girl Scouts have many more 
opportunities than the boys to earn 
merits. You can do things in 
groups, such as singing in choirs, 
accompanying a chorus and plan- 
ning programs. If you like operas 
and symphony concerts, you can 
earn merits by telling the story of 
an opera or collecting pictures of 
the instruments used in symphony 
orchestras. 

There is only one Merit Badge 
in Music listed for you fellows. 
Girl Scouts have a chance to earn 


Honor beads are given to you 
Campfire Girls for the merits. 

If you talk to your group leader 
and music teacher, they will suggest 
things that you can do to win one 
of these awards. Why not start 
now to work for your Merit Badge 


EACHERS, ATTENTIC 


QUALIFY FOR DEGREE 
“BACHELOR OF MUSIC” 
IN SPARE TIME 
START NOW 


@ The only oo — music school offering all courses 
leading to degree, jor of Music, offers YOU the oppor- 
tunity to make advan'ement in the musical arts. 
k courses in which interested and mail coupon for il- 
lustrated lessen and booklet 
UNIVERSITY EXTENSI ION CONSERVATORY 
Dept. £140, 28 E. Jackson Bivd.. Chicago 4, Ill. 
Piano, Teacher's Normal Course) Violin 
Piano, Student's Course () Guitar 
Pub. School Mus. (Beginner's) Mandolin 
o Pub. School Mus. (Supervisor ’s)0 Clarinet 
Ear Training & Si bt Singing Sax 
4 Hict. & Anal. of Mus C Cornet-Trumpet 
Adv. Composition ] Prof. Cornet-Trpt 
Counterpoint C Choral Conducting 
Ot 


Harmony Dance Arranging Voice 
three: the Music Appreciation, the 
Group Music, and the Musician's 
Badge. The requirements for the 
last are similar to the boy's badge. 
For Your Football Band 
PIGSKIN PAGEANTS 
Paul Yoder’s Newest 
Seven Thrilling Shows Six Fanfares 


Two School Songs 
Full Band Instrumentation 
Parts ea. 40c (Cond. Sc. (with routines) $1.00) 


(Request a free sample cornet part) 


Series 
INDIVIDUAL BAND SHOWS 


by Paul Yoder 


SS 1 Minstrel Jubilee 
SS 2 Ship Ahoy 


Sixty Double-Page Parts and Cond. Score (with routines) 
Each show $2.75 complete 


SS 3 Homecoming 
SS 4 County Fair 


Seven Band Cheers 


F.B. $4.50 


Paul Yoder 


Heonre's Buchtel’s latest Overture 


MAGIC ISLE 


(Class C) 


B. $1.25 


Sym. B. $6.50 


NEIL A. KJOS MUSIC CO. — Publisher 
Chicago 6, Illinois 


223 W. Lake St. 
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EDITOR'S NOTE: 
reached such large proportions it has become necessary to devise 


some means of presenting information in less space. 


Since the number of octavo publications has 


With this 


in mind, we have listed all octavo received up to the review dead- 


line and have classified the 


Mixed Voices—S.A.B. 
Accompanied 
TREE, THE—Kleinsinger-Aks (Mer 


cur 
PINES “Or HOME, THE—Luvaas (C. Fischer CM 
6452, 


Mixed Voices—S.A.T.B. ° 

GENERAL 

Accompanied 

Easy 

LILAC THE—Gartlan-Braine (Witmark 
110, 15 
LOVELY. THINGS—Klemm (Sam Fox PS 41 
SPRING !—Kountz (Galaxy, 20c 
WORLD COMES WEST—<« (Birchard No 
1508, 16c) 


Medium Difficulty 


COOL W —— (divided ; solo for bar.)—Nolan- 
Wilson (Bou 
DREAM OF. 
(Mills 174 

LATE AUTUMN Brahms-Tkach (Kjos No. 7044 


25c) 
OLWEN THE--Williams-Geehl 


UENA~— Lecuona-Warnick Marks 


Mi INOTONE THE—Cornelius-Boyd ¢FitzSimons 


0” LOVELY. 'NIGHT—Brahms-Tkach (Kjos No 
SONG € OF NORWAY (CHORAL SELECTION) 

Grieg-Wright-Forrest-Warnick (Chappell 2162, 
SONG OF ew SWAMPS, THE— Wilson (Rol 
rt MBER SONG Brahms-Tkach (Kjos No. 7043 


Moderately Difficult 
WHY Krahms-Tkach (Kjos No. 7046, 20c) 


A Cappella 
Medium Difficulty 


HOPE (divided)—-Mueller (C. Fischer CM 


15c) 

LISTEN—Mueller (C. Fischer ©M 3, 15¢) 
MY SWEET SWEETING (S.5.A B.)— France 
(Galaxy No. 1736, 20c) 

RING, AN—Baldwin ¢(Witmark 5-W3362 


on WALY, WALY-—Niles ¢C. Fischer CM 6470 


PASSING BY —Purcell-Gulbrandsen 
No. 1062, 

SINGING lo for s.)—Mueller (€ 
Fischer CM 6467, 

TRUE LOVE Gal y— M:.T. 1273, 
WHEN I AM FRAE MY DEARIE! (solo tor t 
or bar.)—Barnes (Birchard No. 1514, 15c) 


Moderately Difficult 
FOUNTAIN 
Senfl (E. B. Marks 25c) 


SPARKLING 
(S.A.A.T.T.B.)- 


( FitzSimons 


FLOWING A 


material as shown below. 


Secular Octavo 
MIXED VOICES 


TAKE JOY 
Fischer CM 6464, 20¢ 
THING OF BEAU ry, 
CM6476 

WHEN THE SONG'S GONE OUT OF YOUR 
LIFE (divided)—Mueller (C. Fischer CM 6465 

(divided)—Rathaus (Witmark 5-W3357, 


(divided)——Mueller 


A—Wilson Fischer 


WITHIN GREEN IN MAY--Le 
Jeune (E 

YOUTH AND t PID, ‘Gal (Novello P.S.B. 154 
0c) 


FOLK TUNES—NATIONAL 
MELODIES 
Accompanied 
DAYS OF FORTY-NINE, THE (S.S.A.T.B.B) 

No. 1516, 18¢) 

Choate-Isaac  (¢ Fischer 
CM G6 

HAMMOCK, THE Stoughton (Birchard No. 1510, 


HAS SORROW THY YOUNG DAY SHADED 
(Kjos No. 2032, 20c) 
LONG BEACH SEA THE—Bel! Summy No 
2108, 20c) 
CM ¢ 


642 
OLE CHISHOL TRAIL Matteson (Bourne 642, 


(divided)—Riddel 


20c) 

RIDERS IN THE SKY-~—-Jones-Pitcher (Mayfair 
. 20¢) 

SKIP_ TO MY LOU—James (Bourne 629, 20c) 

WHEN LOVE IS KIND-—-Cain (Hall & Me 

Creary No. 1119, 18¢) 


A Cappella 
BLACK OAK TREE, THE (solo for s.)—Noiles (¢ 
Fischer CM 6469, 20c) 
COW BOY 
Fischer CM 6477, 25c) 
RING DANS—Hokanson (Summy No. 2104, 16c) 


PATRIOTIC—INSPIRATIONAL 
Accompanied 


I HEAR SINGING—-Ehrich (Fitz 
Simons No. 10: 

SONG OF DE RACY-—Siegmeister (Mercury 


A—Rhea-Jones 


Optional A Cappella 


No. 1066, 

PRAYER FOR FREEDOM, A-——Pasquet (Morris 
No. 1011, 16c) 


SPIRITUAL STYLE 
Accompanied 
DANIEL IN THE LION'S DEN—Webster (As 
sociated A-152, 25¢) 
DIS TRAIN (solo for s. or t.)-—White (Sam Fox 
PS 42, 15c) 


A Cappella 
T STAY AWAY--Shaw (FitzSimens No 
2072, 18c) 
HE AINT COMING HERE TO DIE NO MORE 
for contr.)—Ryder (J. Fischer 8441, 15c) 
I WA JESUS TO W ALK WITH ME—Beatner 
1735, 2¢ 
KING JESUS IS A-LISTENIN Cain (Hall & 
McCreary No. 1664, 2 
LITTLE MAN, A (Hall 
& McCreary No. 1120, 18c) 
MY CHILD IS GONE Nightingale (C. Fisches 
CM 6473, 20c) 


GILBERT AND SULLIVAN 
Accompanied 

ALL HAIL GREAT JUDGE 

(Chappell 2159, 20c) 

BRIGHTLY DAWNS OUR WEDDING BAY 

Sullivan-Stickles (Chappell 2162, 20c) 

GO a AY MADAM-—Sullivan-Stickles (Chappel! 


Sullivaa-Stackles 


21 ) 
OH,” Sullivan-Stickles @Chap 
ell 2157, 

EGULAR RC YYAL QUEEN. Sullivae-Stickles 
(Chappell 2161, 20c) 


SEMI-SACRED TEXT 
Accompanied 

COUNT BLESSINGS— Morgan-Strckles 
(Chappell 2 20c) 
GOD BLESS. THY YEAR—Overly (Mortis No 
1009, 15¢ 
GOD'S G REAT gg (solo for bar. or t.) 
Wilson (Bourne, 637 
oO LOOK U PWARD. Parry (Novello M.T 
1274 
OTHERS ‘ ALL IT GOD-—Howard (Bourne, 20« 
PRAYER OF A WAITING WORLD—Bone 
Fenton (C. Fischer CM 6482, 25c) 


CHORUS WITH BAND 
Sacred-Secular 


FESTIVAL FINALE-—Maddy (Kjos No. B-94, isc) 

7 LIFE WITH SPLENDOR—Grieg-Cailliet (Elkan 
Vogel 1059, 16c) 

MIGHTY FORTRESS IS OUR GOD, A—tluther 

Bach-Lillya (C. Fischer CM 6445, 15c) 


TREBLE VOICES 


Treble Voices—Unison 


MARCH OF THE BANNERS-—Exner (Si: 
chard No. 1600, 15¢) 


Treble Voices—S.A. 


CHRISTOPHER ROBIN IS SAYING’ HIS 
F Fraser-Simon (Chappell 4083, 20c) 


PRAYERS 

IN THE HAMMOCK—McCollin (Birchard No 
18c) 

— TREE, THE—Gartlan (Witmark No. 113, 

MALAGUENA Lecuona-Warnick (E. B. Marks 


PRI NG !—Kountz (Galaxy 1731, 15¢) 
THESE THINGS SHALL BE—Arr. Krones (Kjos 
No. 4221, 12¢) 


Treble Voices—S.S.A. 
GENERAL 


Easy 
CHRISTOPHER ROBIN IS) SAYING HIS 
RAYERS—Fraser-Simson (Chappell 3203, 20c) 
COUNT YOUR BLESSINGS— Morgan-Stickles 
(Chappell 3205, 20c) 
PINES HOME, THE—Luvaas Fischer CM 


WHO'S THAT TAPPING AT MY DOOR 
James (FitzSimons No. 3073, 18c) 


64 Educational Music Magazine, September-October 1949 


P 
| ic / | 
IM VAN | 
\ 
| a 
4 


TREBLE Continued 


Medium Difficulty 


CRADLE SONG—Soifer (Birchard No. 1513, 16c) 
LILAC TREE, THE—Gartlan (Witmark No. 109, 


NONE BUT THE — LY HEART—Tchaikovsky 
Breck (C. Fischer 6449, 15¢) 

PAN CAME TO MY" GARDEN Magney (Summy 
No. 4144, 16c) 

STOPPING BY WOODS ON A SNOWY EVE 
NING (optional clarinet)—Dykema (Birchard No. 
1520, 16c) 

bd THE FOUNTAIN— -LaForge (C. Fischer CM 
6481, 20c) 

WAKE WITH DAWN-—-Leoncavallo-Deis (G 
Schirmer 9828, 18 

WATER LILIES “Ma ney (Summy No. 4146, 16c) 
IS TAPPI ING. THE—thrke (FitzSimons 
Jo. 3070, 


15c) 
WORLD COMES WEST, THE (divided)—Coppin 
(Birchard No. 1509, 15c) 


Moderately Difficult 
LOOK OFF, DEAR LOVE—Herts (FitzSimons 
No. 3067, 16c) 
MR. FROG—-Boyd (FitzSimons No. 3074, 20c) 
MY CHILD IS GONE (a a. divided ) — 
Nightingale (C. Fischer CM 6473, 20c) 
N A WINDING WAY—Boyd No 
3069, 20c) 
ONCE one A TIME—Bovet (Witmark 2 
W3352. 18 
THREE CATCHES (a cappella)—Purcell (G. 
Schirmer No. 9797, l6c) 


FOLK TUNES—NATIONAL 
MELODIES 


_ TAIL FLY, THE—Childe (Kjos No. 6037, 
HAMMOCK, THE—Pitcher (Birchard No. 1511, 


ITA, LA—Fox No. 1515, 15¢) 
WHEN LOVE IS KIN Cain (Hall & McCreary 
No. 2904. 


SPIRITUAL STYLE 


CLIMBIN’ UP MOUNTAIN-~— arr. Krones 
(Kjos No, 4225, 


GILBERT AND SULLIVAN 


CHORUS OF = FAIRIES— Sullivan-Stickles 
(Chappell 3210, 20c 

COMES THE PRE TTY = NG BRIDE—Sullivan 
Stickles. (Chappell 3207, 20c 

FAIR IS ROSE—Sullivan- Stickles (Chappell 3206, 


LIST AND LEARN-—Sullivan-Stickles (Chappell 
3209, 20c) 

THREE LITTLE MAIDS SCHOOL— 
Sullivan-Stickles (Chappell 3208, 20c 


SEASONAL 


APRIL SUNDAY MORN-—Bovet (Witmark 2- 
W3361, 16c) 

AUTUMN BLUEBIRD, THE—Walton (Sam Fox 
PS 43. loc) 

HILLS ARE BLOOMING GREEN AND FAIR, 
THE—Williams (Flammer 83210, 16c) 
SPRING—Crist {C. Fischer CM 6472, 20c) 
SPRING !—Kourtz (Galaxy 1732, 15c¢) 

SPRING AGA!N—Magney (Summy No. 4145, 


loc) 


Treble Voices—S.S.A.A. 


TO LOU-—Wilson (Hall & McCreary 
No. 2095 2c 


MALE VOICES 
Male Voices—T.B. 


I WONDER AS I WANDER--Niles-Horton (G 
Schirmer 9788, 16c) 

SUMMONS, THE-——Noble (J. Fischer 8436, 16c) 
THREE CHANTEYS (1. EIGHT BELLS; 2 
AWAY TO RIO!; 3. OLD MAN NOAH) 

Bartholomew (G. Schirmer 9772, 22c) 


Male Voices—T.T.B. or T.B.B. 


BROTHERS, SING ON!-—Grieg-McKinney (J 
Fischer 8451, 15c) 

SING ON! SING ON!—Klemm (J. Fischer 8449, 


Male Voices—T.T.B.B. 
Accompanied 
Easy 


COUNT YOUR BLESSINGS—Morgan-Stickles 
(Chappell 1197, 20c) 


OF HAPPINESS THE VERY PITH—Sullivan- 

Stickles (Chappell 1199, 20c) 

OLE CHISHOLM TRAIL—Matteson (Bourne 1025, 
) 


Medium Difficulty 


BELL SONG—Gretchaninott (H. W. Gray No. 

650, 20c) 

COOL WATER—Nolan-Wilson (Bourne 1024, 


DREAM OF OLWEN, THE—Williams-Geehl 
(Mills 1098, 20c) 

DRILL, YE TARRIERS, DRILL—Pitcher (Birchard 
No. 1512, 20c) 

EZEKIEL SAW DE WHEEL—lLarge (Kjos No. 
5528, 20c) 

PRAYER OF A WAITING WORLD—Bone- 
Fenton (C. Fischer CM 6483, 25c) 

RIDERS IN THE SKY—Jones-Pitcher (Mayfair 
No. 6590, 20c) 

ROAD TO DERRY, THE—Kountz (Galaxy 1730, 
15c) 

SNOW BIRD—Thayer-Woodgate (Mills 1099, 25c¢) 
WHEN THE NIGHT WIND HOWLS—Sullivan 
Stickles (Chappell 1198, 20c) 


Moderately Difficult 
BROTHER WILL, BROTHER JOHN—Sacco (G. 
Schirmer 9785, 22¢) 
GRAM—Dvorak (G. Schirmer No. 9813, 25c) 
MAEGDLEIN IM WALDE—Dvorak (G. Schirmer 
No. 9812, 22c) 


A 
Moderately Easy 
NEW BURYIN' GROUND for bar.)— 
Weaver (Birchard No. 1495, 12c 
SWING LOW, SWEET C HARIOT (solo for bar.) 
—Weaver (Birchard No. 1491, 15c) 
TOLL DE BELL, ANGEL (solo for bar.) —Weaver 
(Birchard No. 1494, 15c) 
Medium Difficul 
I GOT A KEY TO THE KINGDOM (solo for 
t.) —Weaver No. 1496, 15c) 
GOT MY SWORD IN MY HAND (solo for 
)—Weaver (Birchard No. 1492, 15c) 
tt = TREE, THE—Gartlan (Witmark No. 111, 
15 


LITTLE DAVID PLAY ON YOUR — (solo 
or —Weaver (Birchard No. 1493, 15¢ 

OLD’ TOM WILSON—Bartholomew (G. 

9807, 22c) 


POPULAR—-MUSICAL COMEDY 


Mixed Voices—S.A.B. 


MY TWO FRONT TEETH—Gardner-MacLean 
(Witmark 4-W3368, 16c) 

ITS A GRAND NIGHT FOR 
Rodgers-Stickles (Williamson 49, 20c 

TELL ME Ling LOVE ME- Bixio- Stickles 


(T. B. Harm 
TOYLAND- (Witmark 4-W3365, 
16c) 


YOU TELL ME YOUR DREAM, I'LL TELL YOU 
MINE—Daniels-Staftord (Remick 4-R3132, 16c) 


Mixed Voices—S.A.T.B. 


BALI HA'I- (Williamson 58, 
‘FINIAN’S RAINBC CHO SELEC TION. 
Lane-Warnick 114, 40¢ 

IN MY = DsMOBILE~ Edwards-Wood 
(Witmark 5 

LITTLE For dD ME, A—Brooks-Wilson 
(Bourne, 20c 

SOME ‘ENC HANTED EVENING—R odgers- 

Stickles (Williamson 51, 20c) 

SO IN LOVE—Porter- Stickles (T. B. Harms, 20c) 
SPEAK LOW—Weill-Stickles hap Il 2156, 20c) 

STREETS OF NEW YORK, THE—Herbert-Statford 
(Witmark 5-W3364, 18c) 

TIP-TOE THRU’ THE ME- 

Burke Stafford (Witmark 5-W245 

YOUNGER THAN SPRING TIME 

Stickles (Williamson 53, 20c) 


Treble Voices—S.A. 


MY TWO FRONT TEETH—Gardner-MacLean 


(Witmark 1-W33 67, 16c) 
YOU TELL ME YOUR DREAM, I'LL TELL YOU 
MINE—Daniels-Stafford (Remick 10-R3131, 15¢) 


Voices—S.S.A. 


ALI HA'Il—Rodgers-Stickles (Williamson $7, 20c) 
IN LOVE—Porter-Stickles (T. B. Harms, 20c) 
SOME ENCHANTED EVENING—Rodgers-Stickles 
(Williamson 50, 20c) 

SPEAK LOW —Weill-Stickles 3204, 20c) 
TRAMP! Herbert-Stafford 
(Witmark 2-W3351 

YOUNGER THAN TIME-——Rodgers- 
Stickles (Williamson 54, 


Male Voices—T.B.B. 


BY THE LIGHT OF THE gl MOON-- 
Edwards-Stafford (Remick 7-R3130, 

STUDEN MARCH SONG Romberg: Stafford 
(Harms 7-H543, 20c) 


Male Voices—T.T.B.B. 
AFTER THE BALL—Harris-Childe (Kjos 5529, 


1Sc) 

BALI HA'I—Rodgers-Stickles (Williamson 56, 20c) 
SO _ IN LOVE—Porter-Stickles (T. B. Harms, 20c) 
SOME EVENING—Rodgers-Stickles 
(Ww 52, 20c 

SPEAK LOW weil. Stickles (Chappell 1196, 20c) 
TIP- YOE THRU’ THE ME— 
Burke-Stafford 9-W2 

YOUNGER THAN SPRINGTIME -Rodgers- 
Stickles (Williamson 55, 20c) 


OCTAVO IN ADVANCED MODERN IDIOMS 


Miscellaneous Voice Combinations 


BIRTH OF MOSES, THE—Lockwood (Mercury, 

50c) For S.S.A. with piano and flute 

BOUGHT LOCKS seen Ya Fischer CM 6484, 

25c) For §$.S.A., accompan 

COCO DE MAJOR MAJOR'S DAUGH 

(Music Press MP-110, 30c} 

For S.A.T.B. a cappella 

ets HYMN—Ward (Mercury, 25c) for 
A.T.B. accompanied. 

FOBEGI Guarnieri (Music Press MP-109. 

For S.A.A.T.B.B. a cappella 

GWILYM —James (H. W. Gray No 

659, 20c) For T.T.B.B. divided, accompanied. 

HAG, THE Burrill Phillips (C. Fischer CM 

6486, 25c) For S.S.A.A., a cappella 

HERE IS THY FOOTSTOOL Creston (G. Schir 

mer 9793, 16c) For T.T.B.B., a cappella 

JOHNNY APPLESEED—Siegmeister (Mercury. 

25c) For S.A.T.B., accompanied. 


Send Your New Address 


Postal rules make it essential that 
your address on our records be com- 
plete and correct. Readers are re- 
quested to report promptly change 
of address, giving old address as 
well as new, to EDUCATIONAL 
MUSIC MAGAZINE, 30 East Adams 
Street, Chicago 3, Illinois. 


MORNING COMETH, THE—Cowell (Mercury, 
Sc) For S.S.A.T.B., a cappella. 

MUSIC Read (C. Fischer CM 6399, 15c) For 
S.A., accompanied. 

Now’ MAY HAS COME WITH GLADNESS-—- 

Schoenberg (E. B. Marks, 25c) For S.A.T.B., a 


SHANG 
SHANGO—Ovalle (E. B. Marks, (0c) For 
A.A. or T.T.B.B. or S.A.T.B.4 a cap- 


LAU (MR. NIC (Music 
Press MP-112, 25c) For 
SINCE SINGING IS SO S06 A TRING —Katz 
(Chester, 25c) For S.A.B. with soprano solo, a 
cappella. 

20c) 
THREE HARVEST HOME. CHORALES—lIves 
(Mercury) A set of three separately published 
choruses each for S.A.T.B. May be accompanied 
piano, or organ, or organ and brass. Brass 

parts available on rental. Titles and prices are: 

1, Harvest Home (text by Burgess) 20c 
2. Lord of the Harvest (text ce Gurney) 25¢ 

3. Harvest Home (text by Alford) 20c 
THOU HAST — ME ENDLESS—Creston (G 
Schirmer 9792, 16c) For T.T.B.B., a cappella. 
TO HER | SHALL BE ba: HFU L Schoenberg 
(E. B. Marks, 30c) For S.A.T.B., a cappella. 
TWO COMELY MAIDENS- a (E. B 
Marks, 30c) For S.A.T.B cappella 
TREE OF SORROW (ARBOL TE SE- 
ar ESTE)—-Chavez (Music Press MP-113, 20c) For 

T.B.. a cappella. 

6485, 20c) For S.S.A., ed. 
VAMUS ALOANDA OME. TO. ALOANDA )- 
Guarnieri (Music Press MP-111, 30c) For S.A.T.B., 
a cappella 
WHAT WILL LOVE DO—Burrill Phillips (C. 
Fischer CM 6487, 25c) For S.S.A.A., a cappella 
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SACRED OCTAVO 


MIXED VOICES 
Mixed Voices—S.A.B. LORD OF LIFE—Dieterich (Summy No. 1450 
16c) 
TWO INTROITS (Cast Thy Burden-Mendelssohn ; RESPONSES AND AMENS—Whitford (Morris 
We Adore Thee-Palestrina)—arr. Runkel (Summy 1007, 15¢) 
No. 1452, 
Mixed Voices—S.A.T.B. Medium Difficulty 
GENERAL a ARE THEY—Owen (G. Schirmer 9780, 
Accompanied CHERUBIM SONG (NO. _7)— Bortniansky-Tchas 
Se kovsky (Hall & McCreary No. 1665, 18¢ 
sy td FOR US—Fitch ic. Fischer 
ALL a AND GLORY—Luvaas (Kjos No 6575, 20¢ : 
2029, COMMUNION —Schimmerling (H. W 
BEHOLD. I STAND AT THE DOOR—Overley Gray No. 2094, 25¢ 


tis No. 1010, 15c) 
LEAD ME LORD—Wesley (C. Fischer CM 6393 


10c) 
PRAY TOGETHER AND WELL STAY TO 
GETHER-—Redmond-Stickles (Morris No. 1008, 


l6c) 
YOUR GOD MINE—Wilson-O' Hara 


(Bourne, 633, 20 


Medium Difficulty 


OF THE CRUCIFIED, THE—Stainer 
G 9834, 25c) 

ENED ES, DOMINE— Prentiss iG 

BENEDIC TUS ES, DOMINE—Purvis (H. W 
Gray No. 2043, 16c) 

oo ME ENTER IN—Wilson (Robbins R3408, 


BLESSED ART THOU 
1448, 18c) 
CONSIDER THE LILIES (solo for t.) 
(G. Schirmer 9819, 22c) 


Swinnen (Summy No. 


Scott- Deis 


ETERNAL GIFTS OF CHRIST THE KING, THE 
Darst (FitzSimons No, 2070, 18c) 

EVENING PRAYER, AN. Thiman (Novello 

M.T. 1272, 16c) 

FOR THE BLESSINGS OF OUR DAYS—arr 

Krones (Kjos No. 815, 15 


c) 
GOD'S — PLAN— Miles 
No. 207 
HE THAT ‘Dw ELLETH IN THE SECRET PLACE 
Olds (C. Fischer CM 6447, 25¢) 
HEAR ME LORD—Youse-Wilson (Bourne, 640 


LORD GOD OF HOSTS (solo for b. }—Moore 
(Hall & McCreary No. 1662 

LORD IS MY SHEPHERD, THE 
Gillette (Summy No. 1447, 16c) 

LORD'S PRAYER, THE—Large (Kjos No. 


MY GOD AND PATHER, WHILE I STRAY 
Marston-Breck (C. Fischer CM 6450, 15) 
PRAISE THE LORD—Whitford (Hall & McCreary 
No. 1668, 

RISE UP, O MEN OF GOD! 
No. 2074, 18c) 

tee” GATHER ‘ROUND THY TABLE 


(FitzSimons 


S113 


~Miles (FitzSimons 


(solos for 


and bar.)\—Noe (Witmark 5-W3354, 18c) 
WHAT ARE THESE-—Snow Fischer OM 
6488, 20c) 

Moderately Difficult 

BLESSED FOUNT OF MERCY~—Dvorak 
Breck (€ scher CM 6392, 15c) 
COME, HOLY GHOST Sowerby (H. W. Gray 
No. 2093. 20c) 
FACE OF MOS# 2S =. THE (divided )— Lee 
(H. W. Gray No. 2092, 18c) 
GOD BE UNTO US--DeLamarter 


(Witmark 5-W3359_ 2¢ 
MAGNIFICAT AND "NUNC 
(H. W. Gray No. 2089, 20c) 
O ISRAEL, HOW GREAT 
GOD (solos and b.) 
Gray No. 252. 2¢ 

A HIM Bach-Hokanson 


OUR GOD IS A ROCK 
1517. 


DIMITTIS—Willan 


IS THE HOUSE OF 
Dickinson ( 


(Summy No 


Davis (Birchard No 


THEY SHALL BEAT THEIR SWORDS INTO 
PLOUGHSHARES-—Bode (€ Fischer CM 6353 

WILDERNESS, THE (solo for s.}—Matthews 


(Elkan-Vogel 1058, 25¢) 
A Cappella 
Easy 


BE THOU NEAR ME, LORD 
S114. 1l6c) 
BLESSED IS THE MAN —-Owen (G. Schirmer 


9781 


Morgan (Kjos No 


COMFORT THE SOU OF THY SERVANT 
Snow (C. Fischer CM 6489. 16c) 

GOD PLACED HIS HAND ON MINE—Rhea 
(FitzSimons No. 207 

LIGHT OF AVEN Bach-Norman (Kjos 
No. $117. 16¢ 

LORD, FOR THY TENDER —_— = SAKE 
Farrant (Hall & McCreary Ne 60) 


US ‘THROUGH THE NIGHT—Williams 
No. 
GOD IS OUR’ REFU GE—Glarum (Hall & Mc 


Creary No. 1667, 18c¢) 

GOD OF ALL NATIONS 
Glarum (Kjos No. 5116, 1l6c) 
HOPE (divided)—-Mueller (C. 


IN FAITH WE TURN 


(8-part )—Leisring 


Fischer CM 6466 


TO THEE— Dieteric! 

(Summy No. 1449, 16c) 

iN “OLIVET! —Croce-Watson (Witmark 
5-W3355, 

ad THEE *Yrust- -Arr. Sateren (Kjos No. $111 
MASTER, LET ME WITH THEE 
Weaver (G. Schirmer 9784, 18 
O LORD OUR GOD, we vHU MBLY PRAY 
Deih! (FitzSimons No. 20 

PEOPLE, oF Breydert (G. Schirmer 97 6« 
PRAY ER FOR LIGHT, A (solos for s. and a.) 
Mueller (C. Fischer CM 6478, 16c) 

PRAYER or way ID, A—Bizet-Boyd (FitzSimons 
No. 2071 

REST IN THe MY SOUL—Riley 
Fischer CM 6474, 20c 

SING AND REJOICE (S.S.A.T.T.B.B.)-—Jarnes 


(FitzSimons No. 2079, 18¢ 
SING PRAISES —Glarum 
1656, 18¢) 

TE DEUM 
McCreary No 


(Hall & McCreary No 
PATREM—Gabrieli-Niven 


1659, 


(Hall & 


Moderately Difficult 
ADVENT MOTET (€ -ONSOLATION 3RD MOVI 


MENT (S.S.A.T.B.)—Schreck (Kjos No. 

BLESS THOU THE LORD (8-part)—Hohmans 
(Hall & McCreary No. 1666, 18¢) 

GIVE RES LORD (S.S.A.T.F.B.B.) 
Tschaikowsky-Tkach (Kios No. 6524, 20c) 


HE THAT DWELLETH IN THE SEC RET PLAC! 


(divided )—Mueller (C. Fischer CM 6455. 20c} 
MISSA BREVIS NO. X—Willan (Ho W. Gray 
No. 2086, 20c) 


TREBLE VOICES 


Treble Voices—S.A. 


FOR THE BLESSINGS OF OUR DAYS 
vores) —arr. Krones (Kjos No. 4218, 15c) 
MY PRAYER FOR TODAY—Van Alstyne-Arnold 
Statiord (Witmark 10-W4363, 
NOW THANK WE ALL 
voices) —arr. Krones (Kios No 23, 

. LET US SING UNTO THE LORD 
Douglas (Hall & McCreary No. 2550, 18c) 


Treble Voices—S.S.A. 


(equal 


(equal 


CLOSER STILL WITH THEE—Rolfe (Witmark 
?-W3366, 
GOD BE MERCIFUL UNTO US —-DeLamarter 
(Witmark 2-W3353, 18c¢) 
Treble Voices—S.S.A.A. 
o! LIFE WITH SPLENDOR —-Grieg-€ ailliet 
(Elkan-Vogel 3045, 16c) 
MALE VOICES 
Male Voices—T.T.B.B. 
Accompanied 
BENEDICTUS ES, DOMINE—Purvis (H. W 
No. 2047, 16c) 
FAITH—Bergh (Summy No. 3125. 20c) 
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FORWARD TO CHRIST (solos for t. and bar.)— 
O'Hara (Harms 9-H1174, 20c) 
LIGHT OF THE WORLD—Percy (Boston 2711, 


22¢) 


A Cappella 
COME THOU SPIRIT —Tschesnokott- Thach 
(Kjos No. 7502, 
GO NOT FAR ‘PROM ME, O LORD — Morgan 


(Remick 9-G18 6c) 
SUPPLICATIONS — Palestrina (G. Schirmer No 


SACRED SEASONAL 


Octavo 
CHRISTMAS 
Mixed Voices—S.A.B. 


LO, HOW A ROSE E'ER BLOOMING (opt 
accomp. )-—Praetorius-Deis (G. Schirmer 9826, 


Mixed Voices—S.A.T.B. 
Accompanied 


CARNAL AND CRANE, THE—Arr. Lubir 
(G. Schirmer 9806 
CHRISTMAS IN FROZEN -Hopkins 


(Summy No. 1444, 20c) 
pl TO GOD—arr. (Kjos No. 814 


HAST Sw 7. SOFTLY 


Krones 


Kountz 


(Gal No. 17 
SEVEN VIRGINS THE (S.S.A.T.B.. solos for 
s. and a.)—Arr. Niles (G. Schirmer 9795, 25¢) 


STARS ARE SHINING 
(G. Schirmer 9808, 18c) 


BRIGHT, THE Barnes 


A Cappella 
ALLELUIA, NOEL! (Bass — solo for bar.) 
Ball (G. Schirmer 9769 
BELLS OF C HRISTMAS, (Kjos No 
2030, 
CAROL OF THE SHEEP BELLS (x part) 
Kountz (Galaxy No. 1748, 20c) 
(divided ) —Hokansor 


(Summy No. 
O NIGHT ’AND HALLOWED- Bovet 
(Witmark 5-W3356, 20c) 

WHILE SHEPHERDS ‘WATCHED —Jungst-Thac! 
(Kjos No. $109, 20c) 


Treble Voices—Unison 


GOD REST YOU MERRY, 
fenbein (Galaxy No. 1747, 15¢ 


Treble Voices—S.A. 


eer YOU MERRY, tides 
Krones (Kjos No. 422 se) 
I “WONDER AS I (solo fo m 
Arr. Niles (G. hirm , 16c 
LET US SIN NOEL THIS. CHRISTMAS 
MORN Bedell (Summy No 4143, 16c) 
© COME, ALL YE FAITHFUL (2 equal voices)- 
arr. Krones (Kyos No. 4217, 12¢) 
WASSAIL, WASSAIL equal 
Krones (Kjos No. 4216, 15¢) 


Treble Voices—S.S.A. 


GENTLEMEN Hei 


voices )— ar 


HASTEN SWIFTLY, SOPTLY Hountz 
(Galaxy No. 1752. 20¢ 
IN WINTER COLD Bell (Summy No. 4151, 20c? 


MARY'S LULLABY (A Cappella) —Seitz (Remick 


2-G1828, 15c) 
NEVER WAS A CHILD SO LOVELY (A Cap 


lla)—Arr. Niles-Parsons (G. Schirmer 9794, 16c) 
YOEL—Warner (FitzSimons No. 3075, 18¢) 
PAT-A-PAN—arr. Krones (Kios No. 1236, 16c) 


Parrish (Witmark 3-W3360, 18c) 


Treble Voices—S.S.A.A. 
I SAW THREE CANDLES BURNING BRIGHT 
Male Voices—T.T.B.B. 


RISE UP EARLY—-Kountz (Galaxy No. 174 
20¢) 
WE WISH YOU A MERRY CHRISTMAS (sop 
solo or unison boy choir)—Enders (Galaxy Ne 
746 
LENT—EASTER 


Mixed Voices—S.A.B. 


AWAY WITH GLOOM, AWAY WITH DOUBT! 


Savage (Hall & McCreary No. S514, 18¢) 
Mixed Voices—S.A.T.B. 

EASTER ALLELUIA cappella) —Wesley- 
Davis (Remick 5-G1805, 
LASTER isola’ for medium voice }— 
Kountz (Galaxy No. 1740 0c) 
LEGEND OF. “THE DOG WOOD TREE (Lent)— 
short-Walton (Sam Fox PS 20c) 
RIDE ON. RIDE ON IN MAJESTY (Palm 
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Sunday) C. Fischer CM 6468, 25c) 
SONG OF PR A (Easter, solo for s.) 
Thiman-Norden A Schmidt 1754, 15c) 
TRIUMPHANT DAY (Easter, multiple choir: 
|. S.A.T.B., HL. S.S.A., HI. unison or solo)— 
Williams-Luvaas (Kjos No. 2031, 20c) 


MOTHER'S DAY 


JESUS MOTHER, AND MINE junior 


and senior choirs)——-Goldsworthy ( W. Gray No. 
2088, 20c) 
ORGAN MATERIAL 
AGNUS DEI—Bizet (Marks)  .60 
SOSTENU [O—Brahms-Norden 
ssoc.) Taken Symphony No. 1 .75 


SE NEDICTIONS— McKay (C. Fischer) Six 
compositions for organ—All of the num 
bers are beautiful. Good tibrary material 


None difficult 
CANTA BILE—Ross “(Summy) Interesting 
Passages. Not too difficult. 


DEEP PURPLE—DeRose- Coleman (Robbins) 


are. tor hammond or ¢ organ -60 
1'M_IN THE MOOD F LOVE eman 
(Robbins) Hammond registration | 


INTRODUCTION AND_ PASSACAGLIA— 
Regar-Bedell (H. W. Gray) in D minor .75 
SS IN H DARK—Herbert-Cronham 
(Witmark) Hammond registration given . . 

SONATINA PIANO—Roberts (Gray) 

SONATINA No. 3—De Menasce (Mercury) 1.50 

SPUYTEN DUYVIL TOCCATO—Preyer 


Piano Collections 


DILLY DOLLY BOOK, A-—Lake (Boston) 
Twelve favorite school songs simplified tor Grade 
¢ collection could be used for kinder- 
garten work, ¢ songs are written within a 
for young children 75 
OR FIRST GRADERS—King. (Boston) 
seventeen pieces of one page length. 
Children will like these little tunes... 
IN MARCH TIME—( Boston) Twenty- 
marches suitable for school or camp use. Grade 
5 


75 
LET US HAVE MUSIC FOR MARCHING— 
arr. Eckstein (C. Fischer) A fine collection of 
marches for this price. 17 numbers are in col- 
ection. Four of them written by J. P. Sousa 
Grades 3-5. Easy to rea 75 
PIANO CLASSIC COLLECTION —(J. Fischer) 
Forty-nine pieces for Grades 3-4-5 Includes 
worthwhile and standard pian material 1.25 
RUNNING SMOOTHLY-~—Steiner ( El kan- 
Vogel) Recommended for Grade 2. Five finger 
exercises, thumb passing, major and minor scales, 
broken triads, hand rotation, chromatic scales, 
repeated notes, trills and piano touches are int 
troduced to pe oung pianist in the collection. 
24 pieces inclu 
SCENES FROM CHILDHOOD—Schumann ic. 
Fischer) Mr. Eckstein has edited the edition .60 
SCHUMANN-—(C. Fischer) Album For the 
Young Op. 68 and scenes from childhood Op. 
15 are found in one book Mr. Eckstein has 
the editing and revising of the col- 


lectior 1.50 
THI MES FROM FAMOUS OVERTURES—arr. 
Eckstein (C. Fischer) en overtures such as 
Carmen, Martha, Mignon, William Tell, Poet 
and ge a etc. have been arranged for piano 
Grades 
WAL 17 atr. Eckstein (C. Fischer) 21 famous 

tor Grades 3-4 00 
Reviewed and graded by B Dorrell Ward 


One Piano—Four Hands 
CLASSIC MASTERS AND WE TWO— 


O'Toole-Guenther (Creative Music) 1.2 

Duets by Bach, Haydn, Mozart, Beethoven 
and Weber 
Grade 1-6 


Bouse BLUES—Braham- Levine 
(Harms) Gr. 5 
MARK’S SIMPL IFIED PIANO DUET 
AL —Sugarman (Mar 
MY_ FAVORITE DUET ALBUM. Eckstein 
1.50 
TEDDY BEAR’S PICNIC——Bratton-Levine 
Two Pianos—Four Hands 
(Witmark) Gr 
APRIL “SHOWERS” -Silvers-Levine (Harms) 


ARABE SQUE —Lopatnikoff (Assoc. Music 

Pub.) Gr. 6 aia 
BOURREE IN D FROM SUITE NO. 3 

Bach-Steiner (G. Schirmer) Gr. 3 wenmss 
CALICO CAT—Simmons (Summy) Gr. 4 1.25 
CORDOBA—lecuona (Marks) Gr. 6 1.00 
— HANDED FUN—Talme (C. Fischer) 


GIGUE IN D FROM SUITE NO. 3 for 
Steiner (G. Schirmer) Gr. 
3 .75 

GINGHAM DOG—Simmons (Summy) Gr. 5 1.25 


(Mercury) 
HUNGARIAN. RHAPSODY” "NO, 2—Listz 
Kovacs (C. Fischer) as played by Bartlett 
and Roberts on Diff. ...... 2.00 
OH, LADY BE GOOD— Gershwin ‘Levine 
(Harms) Gr. 6 ........ : 1.00 
POINCIANA—Simon- Cabiati-Carta (Marks) 
1.00 


SONATAL Wiliamson (Mercury) “Ge. ? 3.00 
One Piano—6 Hands 

MOON MIST—Rodegers (Summy) Gr. 4 
Reviewed and Graded by Dorreh Wars 


Piano Methods 
AMUSING MUSIC with Visual Aids—Helen 
MacGregor (Flammer 75c). ‘“‘Varied opportuni- 
ties for self a at the piano’ reads part 
of the title an book is just that. It will 
serve well as a supplement to a method that has 
Guanes the first fundamentals of piano playing. 
here is a scale, chord and time chart for eac 


GRAY-NOVELLO 
HYMNS from the OLD SOUTH 

For Chorus of Mixed Voices 
Arranged by 


VIRGIL THOMSON 


little tune that is introduced and the child learns 
to accompany his own singing of the melody. 
Transposiens to various keys are also in order. 
This is a very useful and valuable book. 


BERNARD WHITEFIELD PIANO METHOD, 
Book 2 for the Second Year (Boston Music 
$1.25). According to the foreword there are 
four books in the series. I am glad to see 
that the author encourages sight-singing in his 
method. Singing and playing together is very 
good musical discipline as well as entertainin 
to the performer and to others. The helpfu 
hints on how to practice are worth many times 
the price of the book. The illustrations ap- 
pearing throughout the book are hilarious at 
times. 


BLACK KEYS TO NOTE READING—Maurine 
D. Burgess (Creative Music Publishers $1.50). 
This is intended to be a  reading-readiness 
rather than a rote procedure. All notes in the 
book are played on the black keys. The book 
is quite inventive and some rather 
musical effects made possible through the penta- 
tonic scale. There is a duet part for the 
teacher. 


1. My Shepherd Will Supply My Need 16 
2. The Morning Star 16 
3. Green Fields .20 
4. Death, Tis a Melancholy Day 18 


ample copies sent on request 


THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK 17, N.Y. 


Agents for Novello & Co. 
GRAY-NOVELLO 


PAULL 


PIONEER 


ments, to anyone requesting it 


chorus. Different contents in each book 


1ONEER MU 
OADWAY NE 


Complimentary Copy 
THE VOCAL TRAINING OF A CHORUS 
by 
Dr. HARRY R. WILSON 
With excerpts from the PIONEER CHORAL SERIES 


We shall be pleased to send a copy of the above booklet, with our compli- 


A CHORAL DIGEST FOR TREBLE VOICES 
and 


A CHORAL DIGEST FOR S.A.B. 


Two outstanding choral collections edited by DR. HARRY R. WILSON, contain- 
ing selected choruses of representative styles and periods, interpretative and 
historical notes on each song, directions and exercises for vocal training of 


PRICE 60 CENTS EACH BOOK 
Catalog sent upon request 


Copies sent on approval 


sic CORPORATION 
w YORK 19, N. Y. 
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Editor's note 


views of recordings and of certain books 
will appear in the next issue 


Due to lack of Space if 1s mecessary to Omit from this issue re- 
Complete reviews of these materials 


I aw at 4 
PI awyer (Creative 4 
KITCHI OCk til we PROMELNADE--A Mili 
PEPPERMINT CANDY yt RUSTIC RIVE 4 4 
hire SILVER MOO Rot hia 
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Kl NI lt t DANS de YM 
ON A CHID | gia at eive 
M ATURF CONCERTO IN ¢ Ballator 
Pt THE Ot it TEMPLE j a ita 
WISS OUNTRY k 
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SONG OF {DIA—Rimosky K kov M 


k 
URPROAT RIDI M P 
THEME FE M OOLORE WALTZ M 
k t ) K ! ‘ ttle ts 
PALLISADES — Prey (Sci 
PRELUDE AND FUGUE IN D MAIOR 
Bach Tra tibed pias lo by Jobas 
i Ck OF THE KI i C. Fisel & Ray H (Mill 
RONDO) — M 
FIDDLE FADDII And King MAY NIGH Palmgren Dunkley (Boston) ‘ 
GLORIA- Copping (C. Fisch MY ISLE OF GOLDEN DREAMS Blau 
HIGH SCHOOL CADETS (Mark f ham (Remick) Hammond segis 
Sur ) MY WILD IRISH ROSE  Okott Crontas 
MEXICAN NIGHT —-D ) (Witmark) 
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NORDIC PAS TORALIL—Hekanson (Summy 
Enchaatung melody with axe modulation 
Ne diflicu Nice colore 

PRACTICAL METHOD OF PLAIN CHANT 

ACCOMPANIMENT—Fix Peter (rian 

Ti meth 


conhne t a 
Lom panime alot method is base 
tl bditc of Pla Char 
ar tends to help the readers acquit: 
hexib) Styic ¢ accompaniment ap 
greater appreciatn i the Plain Cnant 
(Pree pot give 
RELIGIOL TREASURE (bdward A 
i eithe puat vo orga 
hammond eg 1umbe collectxu 
SCHERZO—-Saivadk ( W tmark 1 
TEDDY BEAI PICNI Cronnar 
( W ermark Hammor regsstratec give 
TWENTY-FOUR DIVERTIMENTiI—M 
Crrat Fische 


Reviewed by B. Dorre! War 


Operetias 


HENNY PENNY OR CHICKEN LITTLi 
joseph Burchard) $1.50 per cop 
$5.4 Royait i ea an ever pertorman 
The stor Chicken Lett makes a most coi 
tul operett chaldre the primary grade 
Th operetta employ a iaree cas with ptent 
chance tor dancing grout s a spot tor tt 
thythm banc as we Ii tunes are brigt an 


MODI 


$ ca 


BRIDI Alien-W tise (E. t 
require orchest renta $1 


man 


CHORUSt FROM l BELLE HELENI 
Otlenbach-W vodwert Schermer Sic ope 
oper 


of Loavug ‘ On 


uc thas at 


THE WAY OF THE CROSS —Georges-Albert 

ti 4 u the iovel an 
i> he 4 sor passage 

ai an barttone a we ad 

ot recttatrves narrato 

s musical background Tie 


unduly dificult 


harmenn Colot 


Secular Cantata 
BROOKLYN BASEBALL CANTA 
(Mili Mus: $ 
musical ve of the pou 
witi ad ann 


on at 
umpire, git 
hot dog 


difficulties whiuct 
age horal growp cannet master A spier 


Folk Cantata 

MOON MOUNTAIN. A Folk Ballac 
$1.25 per copy 


ual‘st wh 
crvilization 
Se 


horus 


al musical merit. You, tvo 
{ your throat when vou rea 
ough at for the first tune 


Song Collections 


THE FAVORITE MELODIES FROM GILBERT 
AND SULLIVAN G Schurmer $1.50 per 
copy. Gilbert and Sullivan fans will simply have 
to have this album of favorite tunes from eight 
yperettas The collection includes both arias and 
solo ariangements of choruses 
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HOLIDAY SONG BOOK—Ethel Kemis. (McL 
& R.) 60c per copy. There are twenty attractive 
songs for your children in this little book, each 
—— to one of the holidays children love. 

songs are well-written, tuneful, and in suitable 
ranges, 

A_LINCOLN SONG BOOK FOR YOUNG 
AMERICA—Byron-Reisfeld. (G. Schirmer) 
per copy. Here is the basis for a splendid ‘‘Lin- 
coln’’ program. Ten poems depicting important 
episodes in the life of Lincoln have been given 
beautifully simple musical settings, in unison, Each 
song is introduced with a well-written paragraph 
which gives the background of the song. ie 
music, with two exceptions for the sake of con- 


trast, is the plaintive, naive, “Early American” 
style. Children in the upper grades will love this 
work. 


LET MUSIC RING. (C. C. Birchard) $1.96 
per copy. A Singing School. Book VIII of the 
Singing School Series presents unison, two, three 
and four-part songs, some highly valuable material 
on various phases of theory and music appreciation, 
and a section devoted to old time dances which 
gives instruction for performing the dances 

Of particular interest is the quality of vocal 
material included. There is a wealth of new folk 
songs, with ‘especial emphasis upon American folk 
music. Choral music by such composers as Pales- 
trina, Bach, Byrd, Arcodelt, Arne, Bortniansky 
give the student an acquaintance with historic 
choral literature. 

lere is the basis for a broad music course, 
which covers not only singing, but theory, history 
and the understanding of music as we It goes 
without saying that the book is handsome in ap- 
pearance, attractively illustrated, thoroughly legible 
and adequately indexed 

MERRY SONGS for Boys and Girls.—Gomez. 
(Follett) $2.00 per copy. Some fresh original 
songs and many old favorites are found in this 


collection for children, grades one to four. There 
are handsome illustrations, many bright and with 
color, and the book is bound in boards. Simple 
piano accompaniments are provided for all songs, 
and the material is equally useful for informal 
singing in the home, or for classroom work in 
school, 


SINGING AS WE PLAY 
THE DAY—Pitts-Glenn-Watters. 
each copy. 


SINGING ALL 
(Ginn) 68¢ for 
The two attractive paper covered books 


present songs for primary grade children, which 
are built on tonic chord, passing tone and scale 
tigures. Some well-known children's songs and 


some new material. There are delightful :llustra- 
tions in full color on every page 


Choral Collections 


BARBER SHOP MEMORIES—Frey. (Robbins 
Music) $1.00 per copy. Male quartets will enjoy 
singing the sentimental ballads such as ‘‘Dear Old 
Gil," “I Cried for You", “‘Ireland must be 
Heaven"’, and the livelier tunes 
like ‘“Dark Town Strutter’s Ball’ and ‘‘Li'l Liza 
J * which have been included in this collection 
Mr. Frey has done an excellent job in making 
closely-knit arrangements in good male 
quartet style. 

LINCOLN LYRICS—Markham-McKay. (C. C. 
Birchard) $1.60 per copy. Eight poems by 
Edward Markham provide the text for this rather 
lengthy (64 pages) choral suite. The composer has 
achieved a cyclic work for chorus which is some 
thing more than a group of compositions published 
together. There is a subtle relationship between 
the “movements” of this suite which does not 
depend upon the text. 

ie thematic material is alive and vital, and 
its development the work of a mature craftsman. 
There are no_ solos, contrasting color being 
through handling of the chorus. An 
orchestration is available on rental 


Folk Songs aud 


Dances 


PARTNERS ALL—PLACES ALL!—Kirkell- 
Schaffnit. (Dutton) $3.95 per copy. Forty-four 
square dances, with calls, instructions for the 
dance and necessary diagrams on a page facing the 
music for the dance his book makes it possible 
for the uninitiated to teach square dances to any 
interested group. Many practical applications to 
school suations will suggest themselves. 


Books 


CHORAL ARRANGING—Harry 
(Robbins Music Corporation, 


Robert Wilson 
$3.50 per copy) 


Would make a fine text for course with same title 
as book and is also a book which should be read 
carefully by composers who want to learn how to 
check their manuscripts before they send them in 
organization, 


to the publisher. he 


explanations 


are clear and are made tangible with fairly copious 
illustrations. The author realizes the importance 
of details and has also kept in mind the importance 
of minute details which are ordinarily overlooked. 

THE FIRST GRADE BOOK—Pitts, Glenn, and 
Watters (Ginn and Co., $3.80) This belongs to 
the series, “‘Our Singing World." It is a au- 
tifully bound book 4 rather large size: page size 
is 9x12” and there are 206 pages organized into 
sections labelled ‘‘Teachin, 
Folks,’’ ‘‘About the Wonderfu World Outside,” 
“About Things That Sing,’’ ‘Shining Hours."’ 
There are also an alphabetical index and index of 
first lines of poems. Printing and engravings are 
large size, the whole book has a very clean appear- 
ance. It will have to be appraised for use by the 
potential user inasmuch as you will want to check 
the contents and pedagogical approach to see how 
it aligns to your own schoo! system. 

FIRST STEPS IN MUSIC—-Edwards and Simon 
(E. B. Marks Corp., 60c) This 32-page booklet 
is sub-titled, “A primer designed for students of 
all age groups’’. authors state the two basic 
principles they wish to observe: (1) “Learn how 
to read music and hear what you read, before you 
start learning an instrument, and (2) Learn music 
the musical way.’ Basically it is a type of 
“music vocabulary’ book but, although in large 
type and rather simple language, it is not a book 
which a beginning student would ever be able to 
use as a solianehe It should be interesting as 
a type of outline which will remind teachers of 
many of the things they'd want to teach if they 
could ever think of all of them. If you use the 
book you'll undoubtedly find it practical but will 
find also that you will have to interpolate con- 
siderable explanation as you go along. 

HOW TO WRITE SONGS THAT SELL-- 
Arthur Korb (Greenberg Publishers, $2.95) The 
author's market is the ‘“‘three million aspiring 
song writers’ who dream of “breaking into the 
big time with that first big hit."' If you're one 
of that market you might learn quite a bit by 
reading this book and there is little doubt that 
you will enjoy yourself tremendously as you read 
the human-interest chapters. The reviewer had the 
reaction that if one were to take out all the anec- 
dotes this work would still have the factual con- 
tent of (almost) a doctoral dissertation. This is 
another way of stating that it does appear to have 
cost the author considerable research, that it is 
well-organized, and—that it is fun to read. 

THE KINDERGARTEN BOOK—Pitts, Glenn, 
and Watters (Ginn and Co., $3.60. This is from 
the same series as ‘The First Grade Book’’ de 
scribed above and the same general comments will 
apply here concerning appearance and size. You 
will notice that this book also is divided into the 
same sections as the one discussed earlier. 

LEARNING THROUGH RHYTHM—Hood and 
Schultz (Ginn and Co., $3.00) A book for the 
grades which also should prove useful to private 
teachers, Rhythm is approached through physical 
movements and correlations are gradually and care- 
fully made. The authors should take a bow for 
the completeness of their presentation. This is not 
one of those mysterious books which have to be 
interpreted. You ought to be able to take it up 
and follow its ideas and presentation without any 
difficulty. 


MUSICAL LEARNING—Marion Flagg (C. C. 
Birchard, $2.75 per copy) This could prove to 
be useful to a number of teachers now in the 


field and to the coming crop of teachers. The 
author writes clearly and covers a lot of territory 
in this presentation of things-to-teach-and-how-to- 
teach-them. here are many teaching devices 
which will be usable in a variety of situations. In 
all probability you will not be able to use all of 
them nor need you find it necessary to agree at all 
times with some of the approaches used We 
believe though that you'll be able to get several 
times your money's worth just by benefitting from 
those situations and techniques which you can 
apply to your own work and circumstances 


String Onchesha 
String Ensemble 


FIRST STRING ENSEMBLE ALBUM—Com. 
iled and arranged by Harold M. Johnson (Carl 
Pisches, Piano Conductor $1, other parts 
each.). he 25 pieces taken mostly from the 
classics have been carefully arranged and graded 
by a man with wide experience in the field of 
music for young musicians. The instrumentalists 
play only in first position and acquire excellent 
training in the development of tone and bowing 
styles. The book may be used for quartet or string 
orchestra. The library of string music is be- 
coming quite enriched but there is always room 
for another good volume of material, such as 
this one, for the real beginner. 


FLIGHT OF THE BUMBLEBEE—Rimsky- 
Korsakoff-Applebaum (Carl Fischer $1). An 
effective arrangement for 2 violins and piano. 
Not simplified. 


IN BALLADENTON—Edvard Grieg. _ Tran- 
scribed by Joseph E. Maddy (Remick). This is 
a very easy arrangement of Grieg's Ballade and 
has been dedicated to the Illinois All-State High 
School Orchestra. All of the strings are muted 
throughout. Violins and viola and cello may 
be played in first position if absolutely necessary. 


SCHERZO FOR STRINGS—Harry Somers 
(Associated, Score $1.50). Mr, Somers has 
produced a happy, resilient string number which 
shimmers and 159 provocative 
measures. If it is to be played by high. school 
groups there will be need for some carefully 
marked fingerings. 


SKETCHES FOR STRING ORCHESTRA— 
Gerald Hartley (Associated, Score $1.50). They 
are named: 1. Village Dancers, 2. Interlude. 

In The Streets. Most of the variety in the 
three movements is achieved through tempi. 
The music holds tenaciously to minor mode 
with fascinating effect. 


SONATINA FOR TWO _ VIOLINS—Jerry 
Fitelberg (Omega, $1.50). composer offers 
a choice bit of music for $1.50—good reading 
as well as excellent chamber program material. 


SUITE IN D—Johann Kaspar Ferdinand Fischer 
(Mercury, Score $2). Edited by Fritz Rikko. 
The Suite is written for 2 violins, 2 violas, and 
cello. The composer was a forerunner of Bach 
and Handel and certainly must not have been 
aware of the fact that he wrote some very 
suitable music for use in the schools of the 
twentieth century. 


SYMPHONIC STRING 
Maddy (Kjos, Conductor 
$1). There are 100 themes from folk and 
symphonic masterpieces. The teaching guide 
which appears in the front of the conductor's 
score should be read by every teacher of string 
classes. It, briefly outlines the best and most 
modern procedure for making up and _ instructing 
the class. Anyone who has watched Dr. Maddy 
work with youngsters knows that he wastes 
no time on useless drill but rather makes each 
rehearsal a rich and meaninefil experience. 
The idea followed in this book of using good 
music to develop good gen gre is sound. 
The ingenious teacher will not need to use the 
book as a supplement to another method. The 
course goes especially well in the second semester 
string class after pupils have had good funda- 
mental bowing and finger exercises in various 
keys. The books may also be put to excellent 
use in the concert orchestra where pupils’ know! 
edge cf the classics ‘s far too limited. The 


COURSE—Joseph E. 
Score $2, parts each 


OPERATIC 


GIGLI and many others. 


37-62 83rd St. 


Send for FREE CATALOG of RARE VOCAL AND OPERATIC 
RECORDINGS by CARUSO, GALLI-CURCI, MELBA, RUFFO, 


Also out-of-print Piano and Violin records. 


MEMORY SHOP 


We Handle Mail Orders 


RECORDS 
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COURSE FOR PIANISTS—June 
(American Academy of Music. Book 

Book I, Workbook, 50c; Book II, Pat Book 
Il, Workbook, 50c; Book III, Key Signature 
Book, 75c). <A thoroughly consistent method, 
well worked out and planned by the author to 
produce quick and satisfactory results. k I 
especially is generously illustrated. 


HOW TO PLAY THE PIANO—Jacques Fray 
and David A. Saperton (Doubleday $2.95). The 
authors observed that seven out of ten beginners 
on piano give up after a short while. Of course 
this was before the Fray-Saperton method was 
written. Now that it is written, statistics are 
supposed to change. Well, let us hope they 
do change because we certainly do not want 
seven failures for every three successful piano 
players The method claims to be a self- 
teacher’. Most so-called self teachers die as 
quickly as their pupil's interest. Perhaps this 
one will be exceptional because it says it is 
‘the first self-teaching piano course which actu- 
ally does what others promise to do.’ It also 
promises a melody in fifteen minutes and a simple 


song with both hands in thirty minutes. 
More can a person ask for $2.95. You will find 
a great deal more if you buy the book. I will 
always wonder how much farther the pupil 
coula have gotten had he a teacher! 


JIBBIDY—E and A—C-—-E—A Child's First 
Piano Book—Lela Hoover Ward (Boston Music 
75c). If you have pronounced it correctly now 
ou know that jibbidy means G- The 
ook challenges the youngster's imagination and 
succeeds in putting it to work. Words ac- 
company practically all of the tunes. 


MELODIES IN T oo Herford (Marks 
75c). First lessons in one and two- = playing 
for individual and group piano lessons and 
classe 

ITE KEY PLAY—Hazel Phippeny (Creative 
Mowe Publishers $1). Hand pictures are used 
im a very unique Way to make note reading more 
meaninetul The book may be used advan- 
tageously as a supplement to a regular beginning 
method 

Reviewed by B. Dorrell Ward 


Editor’s note: Due to lack of space it is necessary to omit from this issue re- 
views of recordings and of certain books. Complete reviews of these materials 


will appear in the next issue. 


Piano 


Teaching Materials 


Space does not permit more than a _ graded 
listing of the piano teaching pieces 


Grade 1 
KITC (Summy) ..... .35 
PEPP CANDY—Obenchain 
TIN SOLDIERS Stilwell (Summy) 35 
Grade 2 
BEDTIME STORY—Bentley (Summy) .. 
BOATING PARTY—Fisher (C. Fischer) ... .30 
CELLO MELODY—Robinson (Creative) 
CHINESE LULLABY—Cobb (Creative) .... .30 
ELFINS ON PARADE—Conklin (Flammer) .30 
HAPPY SO! DIERS—Brown (C. Fischer) ... .35 
HEDGE ROSE—Schubert-Mossman (Mills) . .40 
JOLLY FROGS—Bircsak (Creative) 
LINDEN TREE- Schubert-Mossman (Mills) 
LITTLE RED BIKD—Howell (Creative) 30 
MARIONETTES—Robinson (Creative) ..... 30 
on BOAT TO CHINA—Loesser 
eras 35 
OPEN THE OF THE TEMPLE- 


Knapp (Boston 35 
cou NTRY DANCE—Bircsak (Cre 


ive) 
you CALL EVERYBODY DARLING— 
Martin-Trace-Watts (E. Morris) ............. 35 
Grade 3 
AN IRISH JIG TUNE—Huerter (G. Schir 
BERCFUSE—Ilvinsky-Mossman (Mills) 40 
pase HORN—Robinson (Flammer) . 
BRIE SPANISH ROMANCE-— Bircsak 
Creative) 40 
CARAV Skilton (Summvy 35 
DANCE OF THE KEYS Liefeld (€ 


r) 
DOWN THE FARM—tTravis (Boston).....30 


ORGAN IN DE R—Schubert-Mossman 

(Mills) 40 
SCHEHERAZADE- Rimsky-K orsak ov-Moss- 

man (Mills) 40 
SOMERSAULTS—Wilson (Flammer) 35 
SONG OF INDIA—Rimsky-Korsakov Moss 

man (Mills) 40 
SURFBOAT RIDE—Fisher (C. Fischer) 30 
THEME FROM DOLORES WALTZ—Wald 

teufel-Fckstein (C. Fischer) 30 
TWO MOODS—Guenther (Creative) 40 

Grade 4 


DANCE OF THE KEYS-——Liefeld (C. Fisch 


er) 
FIDDLE-FA DDLE—Anderson-King (Mills) .50 
GLORIA—Coppinger (C. Fischer) rs 50 
HIGH SCHOOL CADETS-—Sousa (Marks) 40 
IN D MINOR—Wright 

( - 40 
MEXICAN NIGHT-—Daniel (Summy) 40 


( 


>. Fischer) 
OZARK DANCE- -Kilpatrick “(Summy) 
PETITE SUITE NO. 1—Sawyer (Creative) .40 


PETITE SUITE NO. 2—Sawyer (Creative) .40 
PROMENADE—Anderson (Mills) .60 
RUSTIC RIVER—Sevel-Holst (Summy) .40 
SILVER i—Romberg-Levine (Harms) .50 


MOON 
TWO ON A TANDEM—Cobb (C. Fischer) .40 


Grade 5 
HALLELUJAH—Youmans-Levine (Harms) . .50 
1 GOT RHYTHM—Gershwin-Levine (Harms) .50 
NERVOUS GAVOTTE—Faith (Harms) ... .60 
SONATA IN G—Grazioli (C. Fischer) - 75 
THEMES Fr. ROUMANIAN RHAPSODY— 

Enesco-Eckstein (C. Fischer) 50 

Grade 6 


DANSE de la NYMPHE-—deHarrach 
fomeea) choreographical nater are eiven 1.00 

MINIATURE CONCERTO IN C—Ballatore 
(Marks) orch. accomp. available on rental .50 

TWO LOVERS—Sowerby (Boston) 50 


Concert Material 


The following piano music is intended for the 
serious student or concert pianist who is inter 
ested in difficut compositions for recital use. 
AUBADER—Goldman (Mercury) . 1.00 
CHORAL PRELUDE “‘O Mensch, Bewein 
‘Dein’ Sunde Gross'’—Bach-Friskin (J 


Fischer) ... 60 
COCKTAIL HOUR—Lawner (Marks) 1.00 
CONCERT ETUDE—Preyer (Schuberth) .50 
CONCERTO GROSSO—V ivaldi-Bach-Lev 

Fischer) 
ETUDE F SHARP MINOR—Preyer 

(Schuberth 50 
FOUR ANNIVERSARIES Bernstein (G 

Schirmer) -75 
GOTHAM SUITE—Klein (Assoc. Music Pub.) 

Bronx Bouree “ 60 

Brooklyn Boogie .75 

Manhattan Pavane 

Queens Minuet 7$ 

Richmond Gavotte 60 
TSA TION- -Preyer (Schubert) .50 
PALLISADES—Preyer (Schuberth) .50 


PRELUDE AND FUGUE IN D MAIOR 
Bach. Transcribed for piano solo by Johana 
& Ray Harris (Mills) 1.50 
RONDO—-Berger (Mercury) 60 
MAY-NIGHT Palmgren Dunkley (Boston) .50 
MY ISLE OF GOLDEN DREAMS—Blau- 
(Remick) Hammond regis- 


MY WILD “IRISH ROSE-_Olcott-Cronham 
¢«Witmark) 


NORDIC PASTORALE—Hokanson (Summy) 
Enchanting melody with nice modulations. 
Yon difficult. Nicely colored .. 50 
PRACTICAL METHOD OF PLAIN CHANT 
ACCOMPANIMENT—Flor Peters (Ham 
ers). The method is confined to ac 
companiment alone. This method is based 
on the Vatican Edition of Plain Chant 
and it intends to help the readers acquire 
a flexible style of accompaniment and a 
greater appreciation for the Plain Chant 
(Price not given? 
RELIGIOUS TREASU RES “WEdwards) Arr 
for either piano, vocal, pipe organ or 
hammond organ. 13 numbers in collection .60 
SCHERZO—Salvador (Witmark) ........-.. 1.00 
TEDDY BEAR'S PICNIC—Bratton-Cronham 
(Witmark) Hammond registration given .75 
TWENTY. FOUR. DIVERTIMENTI—Mc- 
Geeth (j. Fischer). 
Reviewed by B. Dorrel Ward 


Oneretias 


PENNY OR CHICKEN LITTLE-—- 
dam. (C. C. Birchard) $1.50 per copy - 

cy Royalty for each and every performance. 
The story of “‘Chicken Little’’ makes a most color- 
ful operetta for children of the primary grades 
This operetta employs a large cast, with plenty of 
chance for dancing groups. There's a spot for the 
thythm band as well. The tunes are bright, and 
stay within ranges which are suitable to children’s 
voces. 


MODEL BRIDE—Allen-Wilson. (E. B. Marks) 
$1.25 each. 10 required, orchestra rental, $10.00 

© performance new “‘all girl’ operetta for 
aoe school is an event Especially when the 
staging is practical, the plot makes sense and the 
music is smart, bright and sounds a bit like Broad- 
way. The choruses are arranged for §.S.A. There 
are solo parts for a contralto, a baritone—can't 
have a story without a man. If your girl's glee club 
has the “‘operetta bug’’, don't miss seeing this one 


Cantatas 


CHORUSES FROM “LA BELLE HELENE 
Offenbach-Woodworth. (G. Schirmer) ‘SOc per 
copy. Enough of Offenbach's operatic burlesque is 
included in this abridgement to give the true flavor 
ot the work in a concert performance. Six choruses 
are presented, with incidental solos. Choral con- 
ductors looking for something ‘‘off the beaten 
track’ will do well to look at this one 


THE WAY OF THE CROSS—Georges-Alberti 
(G. Schirmer) $1.00 per copy. The * Stations of 
the Cross’ have obviously inspired the lovely and 
reverent passion music There are solo passages 
for soprano, alto, tenor and baritone as well as for 
violin and cello. Instead of recitatives, a narrator 
— against a quiet musical background. _The 

oruses are challenging but not unduly diffic: alt 
and the work aoucis in rich harmonic color 


Secular Cantata 


BROOKLYN BASEBALL CANTATA—Stratton- 
Kleinsinger (Mills Music) $1.25 r copy. 
musical version of the goings on at Ebbetts Field, 
complete with radio announcer, umpire, girl friend, 
a gravel voiced fan and a hot dog vender. To 
gether with a chorus (both S.A.T.B. and T.T.B.B. 
arrangements are included in the one edition) . 
They “give out’’ with an exciting and convincing 
picture of a big league game "he music has a 
driving rhythm, bold harmonic color, and at the 
same time presents no technical difficulties which 
the average choral group cannot master. A splen 
did, unusual program item 


Folk Cantata 


HALF MOON MOUNTAIN, A Folk Ballad 
Gerschefski. (Associated) $1.25 per copy. I'm 
guessing—publishers ought to supply such informa 
tion—but this cantata appears to he a musical set 
ing of the text of a news story which ran in Time 
Magazine in 1947 Certainly Time ran the story 
of Gil Pitt, the back country individualist who 
eschewed the comforts of modern civilization. 
The text of the Cantata sounds like ““Time’’. Set 
for a three-part treble chorus with a baritone solo 
ist, the work has real musical merit. You, too 
will find a lump in your throat when you read 
through it for the first time 


Song Collections 


THE FAVORITE MELODIES FROM GILBERT 
AND SULLIVAN (G. Schirmer) $1.50 per 
copy. Gilbert and Sullivan fans will simply have 
to have this album of favorite tunes from eight 
operettas. The collection includes both arias and 
solo arrangements of choruses 
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HOLIDAY SONG BOOK—Ethel Kemis. (McL 
& R.) 60c per copy, There are twenty attractive 

for your children in this little book, each 
ropriate to one of the holidays children love. 
¢ songs are well-written, tuneful, and in suitable 
ranges. 


A_LINCOLN SONG BOOK FOR YOUNG 
AMERICA—-Byron-Reisfeld. (G. Schirmer) 
per copy. Here is the basis for a splendid ‘‘Lin- 
coln’” program, Ten poems depicting important 
episodes in the life of Lincoln have been given 
beautifully simple musical settings, in unison. Each 
song is introduced with a well-written paragraph 
which gives the background of the song. € 
music, with two exceptions for the sake of con- 
trast, is the plaintive, naive, “‘Early American’ 
style. Children in the upper grades will love this 
wo 

LET MUSIC RING. (C. C. Birchard) $1.96 
per copy. A Singing School. Book VIII of the 
Singing School Series presents unison, two, three 
and four-part songs, some highly valuable material 
on various phases of theory and music appreciation, 
and a section devoted to old time dances which 
gives instruction for performing the dances. 

Of particular interest is the quality of vocal 
material included. There is a wealth of new folk 
songs, with especial emphasis upon American folk 
music. Choral music by such composers as Pales- 
trina, Bach, Byrd, Arcodelt, Arne, Bortniansky 
give the student an acquaintance with historic 
choral literature. 

Here is the basis for a broad music course, 
which covers not only singing, but theory, history 
and the understanding of music as well. It goes 
without saying that the book is handsome in ap- 
pearance, attractively illustrated, thoroughly legible 
and adequately indexed 

MERRY SONGS for Boys and Girls.—Gomez 
(Follett) $2.00 per copy. Some fresh original 
songs and many old favorites are found in this 
collection for children, grades one to four. There 
are handsome illustrations, many bright and with 
color, and the book is bound in boards. Simple 
piano accompaniments are provided for all songs, 
and the material is equally useful for informal 
singing in the home, or for classroom work in 
school, 

SINGING AS WE PLAY — SINGING ALL 
THE DAY—Pitts-Glenn-Watters. (Ginn) 68c¢ for 
each copy. The two attractive paper covered books 
present songs for primary grade children, which 
are built on tonic chord, passing tone and scale 
hgures. Some well-known children's songs and 
some new material. There are delightful illustra- 
tions in full color on every page 


Choral Collections 


BARBER SHOP MEMORIES—Frey. (Robbins 
Music) $1.00 per copy. Male quartets will enjoy 
cinging the sentimental ballads such as ‘‘Dear Old 
Girl,” “I Cried for You'’, “‘Ireland must be 
Heaven’’, and the livelier tunes 
like ‘‘Dark Town Strutter’s Ball’’ and “Li'l Liza 
Jane™’ which have been included in this collection. 
Mr. Frey has done an excellent job in making 
solid, closely-knit arrangements in good male 
quartet style. 

LINCOLN LYRICS—Markham-McKay. (C. C. 
Birchard) $1.60 per copy. Eight poems by 
Edward Markham provide the text for this rather 
lengthy (64 pages) choral suite. The composer has 
achieved a cyclic work for chorus which is some 
thing more than a group of compositions published 
together. There is a subtle relationship between 
the “‘movements’’ of this suite which does not 
depend upon the text. 

Whe thematic material is alive and vital, and 
its development the work of a mature craftsman 

here are no solos, contrasting color being 
achieved through handling of the chorus An 
orchestration 18 available on rental 


Folk Songs aud 
Dances 


PARTNERS ALL—PLACES ALL!—Kirkell- 
Schaffnit. (Dutton) $3.95 per copy. Forty-four 
square dances, with calls, instructions for the 
dance and necessary diagrams on a page facing the 
music for the dance This book makes it possible 
for the uninitiated to teach square dances to any 
interested group. Many practical applications to 
school s&uations will suggest themselves. 


Books 


CHORAL ARRANGING-—-Harry Robert Wilson 
(Robbins Music Corporation, $3.50 per copy) 
Would make a fine text for course with same title 
as book and is also a book which should be read 
carefully by composers who want to learn how to 
check their manuscripts before they send them in 
publisher. The organization, explanations 


are clear and are made tangible with fairly copious e 
illustrations. The author realizes the importance 
of details and has also kept in mind the importance 
of minute details which are ordinarily overlooked. 


THE FIRST GRADE BOOK—Pitts, Glenn, and 2 nasembde 
Watters (Ginn and Co., $3.80) This belon s to String &. 


the series, waging World.’ It is a beau- 


— —— of rather large size: page size 
is 9x12” and there are 206 pages organized into . 
sections labelled “About FIRST STRING ENSEMBLE 
Folks,"’ “‘About the Wonderful World Outside,’’ med and arranged by Harold M. Johnson (Car 
“About Things That Sing,’’ “Shining Hours.” ischer, Piano Conductor $1, parts 
There are also an alphabetical index and index of ¢4ch.). The 25 pieces taken mostly from ded 
first lines of poems. Printing and engravings are Classics have been carefully arranged ead are yt 
large size, the whole book has a very clean appear. by 4 man with wide experience in the et of 
ance. It will have to be appraised for use by the music for young musicians. The instrumentalists 
potential user inasmuch as you will want to check play only in first position and acquire excellent 
the contents and pedagogical approach to see how training in the development of tone and bowing 
(EB. Marks Ti bookie, guite enriched but there is siways room 
is sub-titled, “‘A primer designed for students of sea) 
all age groups’. The authors state the two basic y 
principles they wish to observe: (1) “Learn how FLIGHT OF THE _ BUMBLEBEE—Rimsky 
to read music and hear what you read, before you Korsakoff-Applebaum (Carl Fischer $1). An 
start learning an instrument, and (2) Learn music effective arrangement for 2 violins and piano. 


music vocabulary’’ bool ut, although in large 

type and rather simple language, it is not a book IN ge ag a Cos. Pr 
which a beginning student would ever be able to S¢ribed by Josep! - Maddy (Remick). as is 


use as a self-teacher. It should be interesting as 4 Y€fy €asy afrangement of Grieg’s Ballade and 
a type of outline which will remind conchere of has been dedicated to the Illinois All-State _— 
many of the things they'd want to teach if they School Crehestra. All of the strings a muted 
could ever think of all of them. If you use the throughout. Violins and viola and cello may 
book you'll undoubtedly find it practical but will be played in first position if absolutely necessary. 


find also that you will have to interpolate con- SCHERZO FOR STRINGS—Harry Somers 
siderable explanation as you go along. (Associated, Score $1.50). Mr. Somers has 

HOW TO WRITE SONGS THAT SELL— produced a happy, resilient string number which 
Arthur Korb (Greenberg Publishers, $2.95) The shimmers and flits through 159 provocative 
author's market is the ‘“‘three million aspiring measures. If it is to be stened by high. school 
song writers” who dream of ‘“‘breaking into the groups there will be need for some carefully 


big that first If you marked fingerings. 
of that market you might learn quite a bit by 
reading this book and — there is little doubt that SKETCHES FOR STRING ORCHESTRA— 


you will enjoy yourself tremendously as you read Gerald Hartley (Associated, Score $1.50). They 
the human-interest chapters. The had the named: 1. Village Dancers, 2. 
reaction that if one were to take out all the anec- 3. In The Streets. Most of the variety in the 
dotes this work would still have the factual con- three movements is achieved through tempi. 
tent of (almost) a doctoral dissertation. This is The music holds tenaciously to minor mode 
another way of stating that it does appear to have with fascinating effect. 


cost the author considerable research, that it is SONATINA FOR TWO VIOLINS—Jerry 
well-organized, and—that it is fun to read, Fitelberg (Omega, $1.50). The composer offers 
THE KINDERGARTEN BOOK—Pitts, Glenn, a choice bit of music for $1.50—good reading 
Watters (Ginn as well as excellent chamber program material. 
the same series as First Grade Book’’ de- 
scribed above and the same general comments will SUITE IN D—Johann Kaspar Ferdinand cope 
apply here concerning appearance and size. You (Mercury, Score $2). Ed ted by Fritz Rikko. 
will notice that this Bes also is divided into the The Suite is written for 2 violins, 2 violas, and 
same sections as the one discussed earlier. composer a of 
LEARNING THROUGH RHYTHM—Hood and “of ‘the “fact that’ he wrote. some_ very 
Schultz (Ginn and Co., $3.00) A book for the Suitable music for use in the schools of the 
grades which also should prove useful to private corecntioth center 
teachers. Rhythm is approached through physical ‘ m 
movements and correlations are gradually and care- SYMPHONIC STRING COURSE—Joseph E. 
fully made. The authors should take a bow for Maddy (Kjos, Conductor Score $2, parts each 
the completeness of their presentation, This is not $1). There are 100 themes from folk and 
one of those mysterious books which have to be symphonic masterpieces. The teaching guide 
interpreted. You ought to be able to take it up which appears in the front of the conductor's 
and follow its ideas and presentation without any score should be read by every teacher of string 
difficulty classes. It briefly outlines the best and most 
MUSICAL LEARNING—Marion Flagg (C. C. modern procedure for making up and _ instructing 
Birchard, $2.75 per copy) This could prove to the class. Anyone who has watched Dr. Maddy 
be useful to a number of teachers now in the Work with youngsters knows that he wastes 
field and to the coming crop of teachers. The no time on useless drill but rather makes each 


author writes clearly and covers a lot of territory rehearsal a rich and meaninefal experience. 
in this presentation of things-to-teach-and-how-to The idea followed in this book of using good 
teach-them There are many teaching devices music to develop good penne is sound. 
which will be usable in a variety of situations. In The ingenious teacher will not need to use th 


all probability you will not be able to use all of book as a supplement to another method. The 
them nor need you find it necessary to agree at all course goes especially well in the second semester 
times with some of the approaches used. We string class after pupils have had good funda- 
believe though that you'll be able to get several mental bowing and finger exercises in various 
times your money's worth just by benefitting from keys. The books may also be put to excellent 
those situations and techniques which you can use in the concert orchestra where pupils’ know! 
apply to your own work and circumstances edge of the classics is far too limited. The 


OPERATIC RECORDS 


Send for FREE CATALOG of RARE VOCAL AND OPERATIC 
RECORDINGS by CARUSO, GALLI-CURCI, MELBA, RUFFO, 
GIGLI and many others. 


Also out-of-print Piano and Violin records. 
MEMORY SHOP 
37-62 83rd St. Jackson Heights, N. Y. 
We Handle Mail Orders 
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to whetting the appetite prior to taking the full 


and Keyboard—Tele 


was considered the greatest musician of the three 


write a motet in eight parts as easily as someone 
else could write a letter. 
ditticult nor complicated but will be found de 


This number is neither 
complished instrumentalist 


publication is a facsimile 
composer's manuscript 
all mghe if the notes were larger. 


AK As 


DANCE OVERTURES 
. $1) Playing time is 5 minutes 


the 1947 American Composers Alliance 


STRING QUARTET 
Lobos (Associated, $2). 


Olden Tune, 5. Finale 


SYMPHONY No. 3 for orchestra 


playing time 24 minutes 


A symphonic poem for orchestra. 


f a beautiful bird and an ugly Indian 
Reviewed by Sylvan Donald 


Something New! 


Sightation 


MANUSCRIPT PAPER 
DEEP GREEN STAVES 


on 
LIGHT GREEN PAPER 


by far the best by any test! 
. easier to write on 
. eesier to read from 
. and . costs no more! 


teach sheet consists of 4 pages 


See it at your mustc dealer . 
.. or send your free 


143 WEST BROADWAY 


Onchestra 


CALIFORNIA— Robert 
(Carl Fischer). 


EARLY 
Merle Isaac 


and 
“From 
Performing 
time 742 minutes. May be used as an accompan 
ment for a mixed voice choral arrangement. 
Instrumentation available in set A, B, or € 


HANSEL AND GRETEL—Humperdinck-Isaac 
(Carl Fischer) Performing time 442 minutes 
Instrumentation available in Set A, B, of C 
classification of parts 


MARCH OF THE MEISTERSINGERS—Wag 
ner-Herfurth (Carl Fischer). Available in Set 
A, B, or C. The limited piano-conductor part 
which I have for review seems to indicate that 
the music is quite easy and that there are no 
unusual demands made of any instrument 


MAX AND MORITZ—A Musical 
Two Bad Boys for 
Richard Mohaupt. 
ated 
$3.25). 


Choate 
An overture 
Spanish Times to the Gold Rush.”’ 


Story of 
Orchestra and Narrator 
Text by Theo Phil (Associ 
Arrangement for piano with narrator 
The two bad boys start theic pranks 
first with the choking of three fat hens and a 
rooster. The deed is done by tying four pieces 
of bread to a string. The fowl become ‘fouled 
up” in their own string ends and try to escape 
each other by flying up into the apple tree where 


they dangle to their death. The poor widow 
who owns the chickens roast the birds but the 
bad boys manage to steal them and place the 


blame upon the widow's dog. The boys next 
set a trap for the town's tailor. The distraught 
man falls through a bridge into the cold, cold 
water. The boys almost blow Mr. Lampel, the 
church organist, to pieces by loading his pipe 
with gunpowder. He was well shaken up but 
managed to live Uncle Fritz learned the dis 
comfort of sleeping with some well planted May 
bugs in his bed and the Miller found his bags 
of grain cut with a knife and I suppose these 
tricks would have gone on and on if the boys 
had not been run through the mill and ground 
up into little pieces. Do you like this little 
bit of entertainment? The mean little boys are 
expertly accompanied by the perfectly synchronized 
musical score 


OUR EASY ORCHESTRA FOLIO. Compo 
sitions and arrangements by C Paul Herfurth 
(Carl Fischer, piano conductor $1.25. This is 
an all-purpose folio that contains marches, 
waltzes, patriotic pieces and music for various 
occasions in the school year. The national as 


sembly songs are also included. 
rangements are good and full 
Reviewed by Sylvan Donald Ward 


Herfurth ar 


Violin 

EMBRACEABLE Y OU— Gershwin- Wood 
(Harms The number, effectively para 
phrased. is quite easy to play Range, 6th 
position 

FAIRY TALE—Medtner-Heitetz (Carl Pischer 
g9C) Hieher positions, double stops, rather 
difficult 

JAZZ LEGATO —Anderson (Mills, A 
violin solo arrangement of the popular string 
orchestra number. 
JAZZ PIZZICATO—Anderson (Mills, 75c). 


Even more p>pular than Jazz Legato is this older 
Anderson release 


REVERIE—-Di Biase (Carl Fischer,  60c) 
A simple melody treated in various ways. 
Range, Sth position, easy 

SEVEN ETUDES IN THE MODERN 
IDIOM—Nero (Carl Fischer, $150). The seven 
studies show basic variations from the orthodox 


style of playing: Stress bowing styles, sweeps, 
grace notes, glissando, quick shakes and dynamics. 
Paul Nero is doing the best he can to put the 
art of jazz fiddle playing down on paper but it 
is a mighty bie job Some of the best advice 
he gives is: “Above all, Relax and let your bow 
zo! You cannot be mentally relaxed if you're 
not physically relaxed, and if you're not mentally 
relaxed you cannot even improvice, much less 
play, im the jazz idiom."" Perhaps he should 
have added that you have to have that “‘fcel’’ 
too that just isn't expressed on paper 

TWO EASY MINUTES—Schubert-Ross (Boston 


Music, 50c). Good melodic practice in Ist, 2nd, 
and 3rd positions 
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Viola 
REVERIE—Edoardo Di Biase (Carl Fischer, 
60). First and third com 
poser has chosen to use treb clef in sixteen 


measures with no apparent ae as I can see 
than to give the player an opportunity to read the 
treble clef. I ess it makes just as much sense 
as using the viola clef—perhaps much more—when 
we take into consideration that we are always 
trying to make viola players out of violinists 


Cello 


DUO CONCERTATO—Norman Dello Joi (G 
Schirmer, 75c). In the modern idiom, for ad 
vanced performers. 


REVERIE—Edoardo DiBiase (Carl Fischer, 60c) 
This number seems to favor the cello and viola 
more than it does the violin. It is played easily 
on the cello within the first four positions 


SICILIANA—Mascagni-Painter (Remick A 
very expressive solo. ive positions, Easy and 
good for tone. 


Orchestra Collections 


OUR EASY ORCHESTRA FOLIO— Arranged 
and composed by Herfurth. (Carl Fischer. Piano 
Conductor, 1.25; other parts, each .60). The 
arrangements in this new are in comfortable 
range for the different instruments and there are 
no awkward fingerings or difficult rhythmic pat 
terns. The material includes marches, a waltz, an 
overture and other attractive program numbers 


Orchestra Methods and Studies 


BASIC STUDIES FOR THE INSTRUMENTS 
OF THE ORCHESTRA—Rohner. (Presser. Piano 
Conductor, 1.50; student's books, each .50). The 
development of ‘orchestral musicianship and tech 
nique through scale mastery is the goal of this 
new book. Interval studies and rhythm work are 
included as well as selected melodies from standard 
orchestral literature. The major emphasis is on 
the string section and material is included on 
such subjects as shifting postions and developing 
the vibrato for string players. A comprehensive 
course of study which should be welcomed by 
school orchestra directors 

Reviewed by Sylvan Donald Ward 


Band Books 


BOWL PARADE—Frangkiser. 
ductor, 1.00; parts, each 40). A 
easy grade matches named for 


lenkins. Con 
of sixteen 
the various football 


ypwis’’. Excellent for the football band and 
general parade use. 
Band Methods 
and Studies 
BELWIN PROGRESSIVE BAND STUDIES 


Weber. (Belwin. Conductor, 2.00; other parts, 
each .75). This new book is divided into eight 
units each including technic, etudes and harmonized 


pieces. The material ts flexible and is usable by 
various combinations of instruments up to full 
band. An interesting and logically planned course 


for perfecting band technic, 


splendid for following 
an intermediate band method 


Band Selections 


HALLELUJAH, Marc h—Youmans-Schoenteld 
(Harms. Full Band, 1.00). A fine number for 
football games, pep meetings, etc 


ITS TULIP TIME IN HOLLAND, March 
(Remick. Full band 1.00). standard popular 
song im march time. Suitable for football games 
get-togethers, etc 


THE NOBLEMAN, MARCH—Caneva (Wit 
mark. Full band, 1.00). A moderately easy 6/8 
march. 

CHAMPIONS ON PARADE, March—Caneva 
(Remick. Full Band, 1.00). A moderately easy 
6/8 march. 

SALUTATION | MARCH —Seitz- Yoder (Carl 
Fischer. Concert Band 1.25). This new modern 
ized arrangement of the well-known 6/8 march 


eliminates the high clarinet notes and provides 
more movement in certain parts than the original 


oe chief objection of course is that the themes are FY 
Pa . too short. Undoubtedly there is an advantage 
dose, 
* TRIO SONATA IN A MINOR for Flute, 
and optional cllo 
: mann-Rikko (Mercury, Score $2.50) Telemann 
was a contemporary of Bach and Handel and > 
n H th I yuld 
42 
two thoroughly trained musicians and promises cl 
an invigorating treat all the way through the as? 
hve movements \ 
Miniature Scores 
The was t first prize 16 
SUITE FOR ORCHESTRA~—Ulysses Kay 
(Broadcast, $2). Five movements, playing time 
ipa f 17 minutes, I. Fanfare, 2. Three-Four, 3. Scherzo, 
Riegger (Associated, $3). Four movements 
} 
UIRAPURU—Heitor Villa-Lobos. (Associated, 
$2.25). Play 
y 5 ing time 18 minutes The assistance of such 
snusual instruments as soprano sax in Bb, 
violinophone, coco, tambor surdo and reco-reco 
Wess | : help to weave into musi a fascinating legend 
| 
No. |. . CONCERT SIZ: 
12/2 . . 12° staves 
6 sheets 25 
; quire (24 sheets) 90 
ream (120 sheets) 3.50 
2 ream (240 sheets} 6.50 
ream (480 sheets) 12.00 
| 


THREE DANCES FROM “NELL GWYWN''-- Band, 5.50). These two numbers are excellent 
German-Leidzen. (Chappell. Full band, 5.00; for band. The frst is sonorous making effective 
Symphonic Band, 750) There are three ; the use of brass and woodwind and the second a 

ountry Dance’ is a lilting number. This lively contrasting piece that trips along in cap- 


ves in spirit to days tivating fashion. foderately easy. 

Nnglan ‘Countr ance as a 

lilting melody in 6/8 time; the "pastoral Dance’ CORDOBA—Lecuona-Anthony, (Marks. Full 

is a slow, quiet ype number and the “‘Merry- and 5.00, Symphonic Band, 7.50). From the 

mekers’ Dence fast-moving in presto time composer's Spanish Suite Not diffi- 

Moderately difficult, : cult, this exotic music is in Lecuona’s best vein. 
GLORY OF THE NATION. March—Epperson. FESTIVAL FINALE (¢¢ Band )—Baddy. 

(Carl Fischer, Standard Band, 1.25). mod- Kjos. Full Band, ae a onic Band, 6.50; 

erately easy 6/8 march with good swing. Full Orchestra, 4.50; onic Orchestra 6.50). 


An arrangement of “Cod of Our Fathers’’ for 
MEXICAN OVERTURE-—Isaac. (Carl Fischer. Chorus and Band or Chorus and Orchestra, or 
Full Band, 4.00; Symphonic Band, 7.00; with Chorus, Band and Orchestra combined. An im- 


— epee, 8.25). Mexican folk tunes are the pressive number moderately easy in grade. 
om this colorful, tuneful selection. Moderately © LIFE WITH SPLENDOR (with optional 


choses) Cailliet. (Elkan-Vogel. Full Band, 
EARLY CALIFORNIA, Overture—Choate-Isaac. 3.00; Symphonic Band, 5.00. ixed chorus or 
(Carl Fischer. Full Band, 5.00 ; Seophents Band SSAA chorus, each .16) This transcription of a 
8.00). Authentic music of the Mexican Spanish Grieg piano number is effective for either band 
and Gold Rush periods of California history are alone or with chorus. Moderately easy. 
in this tuneful number. The addition of an 


ional mixed chorus adds to the program interest BANDW “set March—Moore. (Remick. Set 

the music. Orchestra is published in the same ©, ,2-00; Set B, 3.00). A concert march, harmon- 
rea as the band making possible a band-orchestra ically sh ia | dynamic in style. Moder- 
chorus combination. Moderately easy in grade ately difficult 

A MIGHTY FORTRESS IS OUR GOD— Luther CHORAL PROCESSION (Chorus with band)— 
Bach-Lillya. (Carl Fischer Full Band 34.00; — (Witmark. Band, 5.00; S.S.A. chorus, 
Symphonic Band, 8.00, with Full Score, 10.00). 20; S.A.T.B. chorus, .25. This is the Finale 
Free fy transcribed for band with optional’ four-part from the composer's “The Song of hag 
of mixed voices. Fairly spirited number in march style and effective 

for band and chorus. Moderately di t. 

HIGH SCHOOL CADETS, March —Sousa-Yoder. 
(Carl Fischer Concert Band, 1.25) Playable AMERICAN HOLIDAY, Overture—Cailliet. 
with the original arrangement, this new edition (Elkan-Vogel. Full Band, 5.00; Symphonic Band, 
has easier clarinet parts and added melodic interest 8.00). ¢ triplet figure for woodwinds which 
in ‘‘inside”’ parts opens this overture starts the music off in a holiday 

chains mood. Andante sections including a brass chorale 
FOUR WAYS. Suite—Coates-Godfrey. (Chap provide contrasting material, but the music returns 


ll. Full Band, 5.00; Symphonic band, 7.50). 
is new edition of Eric Coates’ attractive suite 
has additional parts by Leidzen for the American 


to its holiday mood and the triplet figure against 
strong brass brings the overture to a full and 


sonorous finale edium grade of difficulty. 

band instrumentation. The Suite is in four parts 

1. Northwards (March); 2. Southwards (Valse). (Paso Doble)—Caneva. (Remick. 
3. Eastwards (Eastern Dance); 4. Westwards Set B. 3.00). A characteristic 
(Rhythm). Fairly difficult in grade. lt po number, dashing and colorful. 

THE THREE MEN, Suite—Coates. {Chappell 

Pull Band 5.00; Symphonic Band, The COMIC = ITE—Walters. (Remick. Set 
numbers in_ this "Suite are: the CC, 3.00; Set B, 0. 


la comic strip characters 
Country’, Man About Town'’ and “The of “Flash Gordon” “Blondie, ‘“‘Popeye’’ and 
Man from the Sea’. Attractive Eric Coates music, Smith’’ are musically portrayed in this 
light. Grade Bto A suite by Harold Walters composer of aney ular 

RUMBALERO—Camarata-Lang. (Mills; Full band novelties. Modern harmonies an ance 
Band 6.00; Symphonic Band 8.50). Colorful, band technics abound and the rhythms are be- 


fittingly “‘Off-center"’. fine novelty program 

rhythmic music fairly difficult in grade. P 
ENCHANTED PRINCE, Overture—H. Johnson. 

(Carl Fischer. Full Band 4.00 o> i Ban GRANDFATHER'S DRUM AND OLD MAC. 
6.00, with Ful Score, 7.50) (Carl Fischer, Full oy et HAD A DRUM—Ostling. (Remick. 
Band 4.00, with full score, 5.50; Symphonic Band, Set C, 2.75; Set B, 4.00). Two drum solos with 
6.00, with Full Score. 7.50) This Class C cont accompaniment. The first is a paraphrase 
Overture is based on the story of Beauty and the on “‘Grandtather’s Clock’’. Two drum solo parts 
Beast The Music portrays the succession of are published for this number. one of medium dif- 


events in this folk tale culminating in the breaking ficulty and the other simplified. The second is 
of the spell of the Beast and the appearance of | 4PPropriate as an encore. 


his real self—a handsome prince he Overture 
QO OLD COMRADES, March—Teike-Buchtel. 
was used for sight reading this past Spring. (Kjos. Full Band, 1.25). A new Buchtel “‘easier- 
MEDALLION, Overture—H Johnson. (Carl to-play' arrangement of this standard military 
Fischer. Full Band, 4.00; Symphonic Band, 6.00, march favorite. 


with full score, 7.50). This new Overture of 

Class D grade was used for sight m.ding this past Gotsne> FOR Bb ogee AND BAND 
sprin, t has no 16th notes and the rhythms are ~Korsakov-Piket. (Omens. Foll Band 6.50; 
simple. Instruments are kept in their most effective SYmphonic Band, 9.00). Difficult grade. 

range 


THREE GATES OF GOLD, Overture—Frang 
CALL OF THE ROCKIES, March—Jackson. kiser. (Belwin. Full Band, 3.00; Symphonic 
(Carl Fischer. Full Band, 2.00; Symphonic Band Band, 4.00). A fine Class D overture which was 


3.00). A moderately difficult concert march, quite widely used for sight reading this past 
spirited and strongly scored. Bells are featured spring. 
in the trio. 


ADDAH POLKA—Losey. (Pape Full Band. 
CHORALE AND FOLK TUNE—Chesnokow 4.00; Symphonic Band, 6.00). A new edition of 


Meretta (Omega Full Band, 3.50; Symphonic a standard Losey cornet bens 4 For the most part 


Bands U N { O R M S Majorettes 


Place your Uniform problem in our hands. Nearly a cen- 
tury of experience, and our reputation, are your guide 
when investing your Uniform Dollar. Please mention 
colors and quantity desired when writing for catalog. 


GEORGE EVANS & CO., Inc. 


Band uniforms since 1860 
132 North Fifth Street Dept. E Philadelphia 6, Pa. 
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the number lies in the middle of the cornet 
register Although there is considerable triple 
tonguing, the solo is not difficult as a whole 
An attractive number to program 


FIELD DAY MARCH—Khacaturian-Piket 
(Omega. Full Band 3.00; Symphonic Band, 5.00). 
A moderately easy number by the composer of 

Saber Dance” 


YEOMEN OF THE GUARD, Overture—Sullivan 
Hummel. (Rubank. Full Band, 6.00; Symphonic 
Band, 9.00). ‘‘Yeomen of the Guard’ like most 
all Gilbert and Sullivan operettas includes some 

arkling music This overture of medium grade 
iaiculty is diverting music to be enjoyed by every 
one. 


ROCKY HEIGHTS, Overture——C. Johnson. (Ru 
bank. Full Band, 3.00; Symphonic Band, 4.50) 
Another attractive easy overture by this popular 
composer. Used as sight reading this past spring 
Excellent for contest 

ENCHANTED LAKE, Overture—C 
(Belwin. Full Band 3.50; Symphonic Band, 5.00) 
A nice melodic Class D overture used in several 
places for sight reading this past spring 


FOREST ECHOES (Symphonic Poem) 
Johnson (Belwin Full Band 4.50; with full 
score, 6.00; Symphonic Band, 6.00, with full 
score, 7.50). An attractive contrasted number of 
about Class C grade used for sight reading this 
last spring. 


Xylophone-Marimba-Vibraphone 
MORELLA—De Droit (Mills 75) Moder 
ately easy. 
MARIMBA CAPERS—Caneva. (Remick 75) 
Medium grade of ditticulty 


GITANERIAL—Lecuona-Peterson. (Marks. .75) 
For xylophone or marimba with piano Fairly 
difficult 

FIDDLE-FADDLE— Anderson (Mills. 
For xylophone, marimba or vibraphone soio with 
piano An allegro vivace number originally for 
string orchestra; equally effective as a solo num 
ber. Medium grade of difficulty * 


MARCH OF THE TOYS—Herbert-Klickmann 
(W itmark 1.00) For xylophone or marimba 
solo with piano. Moderately difficult 


Wind Iustrument 
Sheet Music 


TRAMP! TRAMP! TRAMP !— Herbert-Sears 
( Witmark 60). For trumpet and piano. Mod 
erately easy. 


THE TEDDY BEARS’ PICNIC —Bratton-Sears 


For bassoon solo with piano. This staccato num 
ber 1s just the thing tor bassoon Moderately 
easy 


SONATA CALIFORNIANA-—~Kanitz Carl 
Fischer 1.25) A moderately difficult solo in 
three parts for Alto Saxophone and Piano 


SMILES Polka  Caprice—Epperson (Carl 


Fischer 60) An easy grade solo for trumpet 
cornet including some triple tonguing 

OH LADY BE GOOD—Gershwin-Sears 
(Harms 60) Moderately easy 

POLONAISE —Hofmann-Waln (Kjos 1.00) 
For Bs Clarinet and piano A solo of medium 


grade difficulty in normal playing range 


RHAPSODY FOR SAXOPHONE—Camarata 
‘Mills 1.50) For Alto saxophone and piano 


This number for the advanced player 1s by the 
onductor of Englands K Kingsway Symphony 
Orchestra It is recorded and is an excellent solo 


tor the serious saxophonist 


SICILIANA trom ‘Cavalleria Rusticana Mas 
agni Arrangements by Gaston and Schaeter 
Each solo with piano .50) For the following 
nstruments with pian Baritone (TC or BC) 
By Clarinet, Alto Saxophone, Tenor Saxophone 
Trombone. Moderately easy 

THE MAN I LOVE—Gershwin-Sears. (Harms 
Each solo with piano 7) For Bs Clarinet and 
trumpet solo with piano. Medium grade of diffi 
culty 

LYRIC PIECE —Goeb ( Mercury 1.00) Tor 
trumpet and piano. Moderately difficult 

LATIN DANCE -Lawner. (Carl Fischer 75) 
Solo for By Clarinet and piano. Medium grade 
difficulty 


IN_AN_ EIGHTEENTH CENTURY 


For Flute solo and piano. 


THE WATERFRONT~—Green-Sears 
0). For alto saxophone and piano. 


EMBRACEABLE YOU—Gershwin-Sears. 
c Published as solo for 
saxophone and trombone, 


TWO AIRS FOR TRUMPET AND PIANO 
30 ade 


BAGATELLS—Avshalomoft. 


—— PIECES FOR CLARINET —Strawinsky 
-50). 


Miscellaneous 
Instraumental Books 


IES ETU DES AND CHORD dD 


player and valuable for developing ny 
LET US HAVE MUSIC 
F 


easy to poe in grade 


Educational Music 


Does not have any particular 
and sowed in relation to the 


fa Gimpel playing standard 


y and interestingly done 


Excellent filming of the artist 


ten different reels containing many differ 


1as some musical selection as background 


Fducational Music Magazine, September-October 1949 


16 CHARACTERISTIC ETUDES FOR TRUM 
PET OR CORNET—Hering. (Carl Fischer. 1.25) 
Material for the advanced player and intended to 
follow the ‘24 Advanced Etudes’’ by the same 
composer. 


HARMS TROMBONE ALL HITS. 
(Harms. 1.25). Medium grade arrangements of 
standard popular songs by Friml, Porter and others 
with piano accompaniment. 


MUSIC IN THE MORGAN A. Arr 
by Russ Morgan. (Marks. 1.00 A collection 
of popular melodies for and piano 
Moderately easy 


DAILY SCALE AND CHORD EXERCISES FOR 
CLARINET—Bender. (Marks 1.50). Moder 
ately difficult 


23 EASY ETUDES FOR SAXOPHONE--Huti 
nagle. (Gornston, 1.00). Large sized notes make 
this etude book easy to play. 


INTERMEDIATE CLARINET METHOD 
Gornston. (Schuberth. .75). A follow-up book 
usable after any elementary clarinet method or 
after the author's ‘'First Clarinet Method’’. Good 
instructional material including solos and duets 


Instrumental Ensembles 


THE FOUR HORNSMEN (Horn Seams) dD 
Bennett. (Carl Fischer. F or Es Horn Quartet 
and Piano 2.00). Melodious and harmonically 
interesting, this David Bennett number is an 
excellent display piece for horns. Moderately easy 


CALM AS THE NIGHT—Bohm-Hamilton 
(Carl Fischer 1.00). For C flute, F Horn and 
Piano. Easy grade. 


WHERE YOU WALK—-Handel-Hamilton 
(Carl Fischer. 75). For C flute F Horn and 
piano. Moderately easy 


JOURNEY OF THE SW AGMEN— Keith 
(Remick.) For Sextet of flute, oboe, By Clarinet, 
eee Bassoon and Piano. Medium grade ot 
difficulty 


THREE AMERICAN DANCES, Op. 25—Miller 
(Carl Fischer, 2.50). For flute, oboe, Bh clarinet, 
F horn, bassoon and piano. The three dances are 
‘Samba’, ‘Blues and ‘‘Four-four’’. Fairly 
difficult in grade 


HUMOROUS SCHERZO, Op. 12, No. 9—Proko 
hett. (Omega. Score and parts, 2.00). For four 
bassoons. Moderately difficult 


Films 16mm Sound 


BY DAVID FOLTZ 
Assoc. Prof. of Music 
Reviews for Educational Music Magazine 
Evaluated at the University of Nebraska School of Fine Arts 


senting typical Cuban rhythms and _ folksongs 
Played by glorified Cuban orchestra in full dress 
in the opening Scene changes to native guitarist 
and on to scenes of Cuban countryside. Oxen 
hauling sugar cane. Second scene ao imitation 
Cuban white band dressed as negroes This scene 
depicts a folk story ‘The Wizard ot Buanacaboa 

Conga dance also shown with both orchestra and 
dancers taking part Could be used with proper 
preparation and indoctrination of students as study 
of native Cuban folk tunes and dances Really 
needs some research on story of dances depicted 
before being shown or might seem facetious to 
school children Best only in junior and senior 


high school or college No narrator. 
PROGRAMME MU SICALE 11 minutes Hoff 
berg Productions, Inc., 620 9th Avenue, New 


York 18, New York Albert Sandler, violinist 
and London Symphonette. Close-up shots of Mr 
Sandler playing ‘‘Schubert’s Serenade’’ accompanied 
by string orchestra in background Suggest use 
only in specialized situation such as in college or 
well developed string situations in high school 
Entire tlm shows somewhat the same close-up 
shots of Mr. Sandler, continuing with *‘My Heart 
at Thy Sweet Voice’ from ‘Sampson and Delilah 

LES BERCEUX-—Faure 4 minutes 8 seconds 
Hoftberg Productions, Inc., 620 9th Avenue, New 
York 18, New York Sung by Ninon Vallin 
Scenic shots depict the music as sung on _ the 
sound track Scenes depicting the seashore, an 
chored ships, and pastoral situations. Scored at 
the beginning for several voices as introduction 
for solo voice accompanied by piano. Specialize 
use im music appreciation classes Depicting the 
correlation between a story and a musical com 
position. Photography fair 

THE BALLET 6 to 8 minutes. Hoffberg Pro 
ductions, Inc., 620 9th Avenue, New York 18 
New York Paris Opera’ by Serge Lefar. Dated 
shots of the opening of opera and ballet showing 
scenes backstage and of the audience gathering 
for performance. Costuming is enough dated that 
it would be best that it be shown only in spe 
cialized situation. Could have value for those who 
have never seen ballet Sugeest using only in 
highly specialized high school classes or college 


1 
DRAWING 
ROO! Scott-Sears (Advancec fusic Corp. 
60). Moderately easy. 
KISS YOUR HAND, MADAME-—-Erwin- ‘ 
Sears (Harms. Each Solo and Piano, .60). 
| Published for the following instruments with Sag 
+ piano alto saxophone, clarinet, trumpet. 
- Moderately easy 
‘arms 
(Harms. 
al ite 
ANDALUCIA—Lecuona. (Marks. Each solo \ 
with piano, .75) Published as solo for the : 
tollowing instruments with piano By Clarinet, Cat 
Cornet, Flute (or oboe), alto Saxophone, Trom ay 
bone 
it 
Mercury 
1.00) For Bs Clarinet solo with piano. Mod- : 
erately difficult . 
various time changes and unusual in general. Ri 
Difficult grade. 
t 
: Cla t S hyth 
} mica t E t ediate 
m 
xdies for piano-accordion 
Many include lyrics. 
a 
THE LORD'S PRAYER minutes Official 
Films, Inc 25 W. 45th, New York City 19. ha 
The well-known arrangement of “The Lord's P 
Prayer’’ by Malotte sung by Norman Young and 
accompanied by pipe organ Suitable scenes are 
ry shown depicting ideas created by the singing of * 
The Lord's P Recording is good and 
photog# 
educati 
viewed 
JAC 
an Films, Inc t 19 
6 compositions The track good and 
filming is artistical| Close 
; ups are especially good and should be of interest 
4} c to piano students or of use in high school in a 
ip trying to promote further interest in piano study 
ee and piano playing. There are seven reels available 5 
. with compositions by standard classical composers 
playir 
presentatic Accompaniments are by Adolph Baller 4 
; and are superb There are many close-ups and y 
ms EEE unusual shots which keep the film interesting to 3 
violin students as well as those not studying 
; Very good for students of violin or to create more 
, interest in the study of violin. Could be used in 
high school classes or college situation 
{ here acc 
ent kinds of selections for violins 
SYMPHONY OF THE SEASONS 11 minutes : 
Hottberg Productions, Inc., 620 9th Avenue, New 
York 18, New York. In black and white divided 
into four parts spring, summer, autumn, winter / 
Each part 
music suitable to the seasonal idea Pictures of 
outdoor scenes representing the season being pic ; 
tured Recording 1s adequate Useable for upper i 
: grades in high school as appreciation Available 
from the producer 
CUBAN RHYTHM 10 minutes. Hoffberg Pro- 
ductions, Inc., 620 %h Avenue, New York 18, a 
New York. Arranged in sequence of scenes repre b 
72 


FAST, ACCURATE, EFFICIENT, 


EMB Mail Order Service 


MUSIC OF ALL PUBLISHERS 


® The titles you’ve heard about 
— we have them! 


® The music you need now 
— we ship faster! 


@ Use EMB Approval Service 
— get the most effective music 
for your band, orchestra, chorus! 
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check these New Publications - 


MUSICAL LEARNING 


A Guide to Child Growth 
by Marion Flagg 


A new book for teachers which bridges the gap between the older techniques 
of school music instruction and the modern objective of enriching the child’s 
musical experience. A completely practical text: presenting specific classroom 
procedures. Explains methods of developing real musical understanding and 
skill in ways which are more meaningful to the child and which afford greater 
personal satisfaction ...A_ brilliant contribution to professional knowledge 
and power, definitely of pioneer calibre — fresh, revealing, helpful — this new 
guide should be in the hands of every superintendent, principal, music super- 
visor and general classroom teacher . . . Miss Flagg is director of music education 
for the Dallas public schools. 


A COUNTERPOINT MANUAL 


Fundamental Techniques of Polyphonic Writing 
by Dr. Ernest Kanitz 


A “streamlined” text explaining the extension of traditional counterpoint 
into contemporary, linear, counterpoint... While reviewing basic 
principles, this new book supplies fresh material essential to anyone who wishes 
to bring his understanding of counterpoint completely up-to-date. Based upon 
the author’s thirty years of experience as one of our most eminent composers 
and teachers ... Dr. Kanitz is associate professor of music at the University of 
Southern California and this summer will occupy the Alchin chair in musical 
composition previously held by Hanson, Schoenberg, Toch, Creston, and others. 


LINCOLN LYRICS 


“That All Men May Aspire” 
Poems by Edward Markham 
Music by George Frederick McKay 
This new choral suite for mixed voices is an unusual “first edition.” The 
poems by Edwin Markham never before have appeared in print. The score is 


marked by originajity, force and charm — beautifully expressive in its relation 
to the significant theme ... a new landmark in American choral music. $1.60 


Cc. C. BIRCHARD and COMPANY 


285 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS 
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